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CONFORMS TO gst | 
STAND: 


fa Our century-old history is a story of unending research 

No geae NED a and analysis, of continuous progress in painting 

HY] ‘oR ANAL materials. We tell it in the paint itself—and to us 
BAMIKED “AND. STRAIN «| NINE ELMS PURE WHITE LEAD PAINT is more 
ECT pAINI ra | eloquent than a thousand words. This famous Farmiloe 
ae os product is made to a guaranteed formula from genuine 

peannoe: ry! White Lead, finely ground and scientifically blended 

oc ei with Refined Linseed Oil and the best Liquid Driers 
and Thinners. With the addition of pigment it is also 

available in a variety of pastel colours. NINE ELMS is 

supreme outdoors and protects as no other paint can. Its constant use by professional 


decorators is the finest tribute to the Farmiloe tradition of quality. 


ELMS URS PAINT 


GOOD AS A BOND CONFORMS TO BRITISH STANDARD 
SPECIFICATION No. 261 WHITE No. 262 TINTED 








T. & W. FARMILOE LIMITED, ROCHESTER ROW, WESTMINSTER, LONDON, S.W.1I. "Phone: VIC 4480 
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Safeguard his | health ho 


You can help to safeguard his health by 
specifying “Standard” Sanitary Appliances for 
schools, hospitals, factories and all public build- 
ings as well as for the home. Crazed or cracked 
lavatory basins and closets harbour dirt and 
germs which can jeopardise the well-being 
of everyone. By selecting “Standard” Sanitary 
Appliances, you will be taking the first and most 


important step towards eliminating this risk. For 
these high-quality appliances are made of Vitre- 
ous China, the perfect sanitary material which 
cannot craze, discolour or stain, and will remain 
permanently non-absorbent. “Standard” Sanitary 
Appliances are strong, of exceptionally good de- 
sign, will withstand hard usage, and are comparable 
in price with sanitary ware of inferior material. 


VITREOUS CHINA 


=. IDEAL BOILERS & RADIATORS LIMITED - IDEAL WORKS - HULL 











The Architectural] Review November 1951 


HEATING - SANITATION 


ARTHUR 


STULL 


& SON LTD. 





BRISTOL LONDON’ CARDIFF 
TRINIDAD MALTA EAST AFRICA 
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A simple and pleasing setting expressing 
that dignity and charm associated with 
rooms of distinction . . . achieved by 


the use of Walpamur Quality Paints. 


WALPAMUR 
: Standard flat finish 


THE WALPAMUR COMPANY LIMITED : 





DARWEN AND LONDON 
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Among our recent jobs 

was the erection of the structural 

steel framework of the Ulster WHEN THE STRUCTURAL STEEL IS BY 
Transport Authority workshop in 


Belfast. The entire framing was 


| ll 
ih i it 
HAM 


fabricated in our workshops at Norwich 


and shipped to Belfast for erection by Boulton & Paul men. 


CRC IO SE 
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ATLAS 


has a whale of a time. 


> We enjoy ourselves at Thorn 


Electrical, It’s fun to do the unexpected. 

And when we bring out something 

really big — like the Atlas ‘‘ Double-Life’’ 
Fluorescent Lamp — then we have a whale of a 
time! It’s this spirit that’s helped to 


speed up the development of 






fluorescent lighting. Any day now, 
some Atlas scientist will 
bring to light yet another 


innovation. And again 





the cry will go up — 








‘*Thar she blows!’’ 


ATLAS 
FLUO MESC Au 


You must have heard — but just in case you 


haven’t—ATLAS ‘‘DOUBLE-LIFE’”’ lamps 





last 5,000 hours (twice the normal life) and 


the light efficiency is fully maintained. 





THORN ELECTRICAL INDUSTRIES LTD., Lighting Division, 233, SHAFTESBURY AVENUE, LONDON, W.C.2. Telephone : TEMple Bar 1599 
283 
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CRITTALL WINDOWS 


IN THE FESTIVAL YEAR 





‘ST. BRIDGET’S HOUSE’’, BRIDEWELL PLACE, LONDON, E.C.4 


Trehearne & Norman, Preston & Partners, Architects 
Trollope & Colls Ltd., Builders and Building Owners 


THE CRITTALL MANUFACTURING CO. LTD « BRAINTREE * ENGLAND 
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- after I'd seen 
this advertisement for 
Fineh Glazing” ::s 
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Day by day more and more architects and 
builders have reason to be thankful for 
having seen the Finch advertisements. 
The Finch advertising is almost a cata- 
It 


describes the various Finch Specialist Divis- 


logue of the complete Finch service. 


ions, each of which is ready to help solve 
the problems of architects and_ builders, 
not only with material aid but by pains- 
taking attention to more unusual specifi- 
cations. 

To cover the numerous aspects of building 
there are no fewer than fifteen Finch 


Divisions. 


THE GLAZING DIVISION OF 














The Finch 
Glazing Division 


The Glazing Division of the Finch 
Organization is fully equipped to 
provide any requirements in this field. 
Their staff of glazing experts have long 


experience of the many difficulties 








to be met and take a pride in being 
able to supply everything within the 
scope of modern glazing, however 
exceptional. For the complete answer 
to your glazing problems write or 
telephone the Finch Organization. 
An illustrated brochure ‘ Glass and 


Glazing ’ is available on request. 














Specialist Divisions in: 
Sanitary Appli and Ph ’ Brass- 
work - Fireplaces - Stoves and Ranges - Iron- 
mongery * Tubes and Fittings - Kitchen 
Equipment - Soil and Drainage - Oils, Paint 
and Wallpaper - Tools and Hardware - Heavy 
Building Materials - Roof Tiling and Slating 
Wall and Floor Tiling - Glazing and Leaded 
Lights + Constructional Engineering + Agri- 
cultural Buildings and Equipment. 


h 
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} B. FINCH & COMPANY LTD. 

















HEAD OFFICE AND WORKS: BELVEDERE WORKS, BARKINGSIDE, ESSEX 
VALentine 8888 (30 lines) 
Showrooms at: FINCH CORNER, 679/687 EASTERN AVENUE (SOUTHEND ROAD), ILFORD, ESSEX 
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\0ODDME 


Factory for Leyland Motors Limited in South Africa 










= 


King George V Merchant Seamen’s Memorial Hospital, Malta 


Contractors for every class of Building and 
Civil Engineering work at home and overseas 











LAING 





























John Laing and Son Limited, Building and Civil Engineering 
Contractors, London, NW7, Carlisle, Johannesburg and Lusaka. 
Established in 1848 





B.B.C. Television Studios, Lime Grove 








Club House at Esso Refinery, Fawley 
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Ode to 
an artificial 
Violet 






ee 


de 


Shelley, Wordsworth and Keats might have written odes to artificial flowers—but it 
hardly seems likely. Ingenious as they are, flowers of paper and silk have little to 
inspire the poet. 

It’s much the same with substitutes for wood. Wood is a natural /iving material witha 
character all its own. No two pieces of timber are ever exactly alike. Each is a thing 


of beauty in itself. 


All very well, you may think—but what about the timber supply situation? Well, there 
are certain shortages still—but on the other hand there is a steady expansion in the 
supply of timber, and many hardwoods are being imported which can be obtained 
without licence. There may be one exactly fitted to the job you have in mind. Why 


not drop a line to the Timber Development Association and find out? 





————— 


000, 


KRSSUED BY THE TIMBER DEVELOPMENT ASSOCIATION: 21 COLLEGE HILL: LONDON: EC4 


and branches throughout the country 





meres nothing like 





SS 








The Architectural Review November 1951 


THOUGHT FOR FOOD e 





( F ood, to the undergraduate, is a subject 


\ worthy of thought and care. To those pre- 
‘paring his meals, balancing calories and 
digestion against rugger after lunch, the 
task is greatly simplified if the most efficient 
cooking appliances are available. Queen’s 
University, Belfast, has solved this aspect 
of the problem by calling in Radiation 
(Large Cooking Equipment) Ltd., who have 
supplied an installation exactly suited to 
requirements. 
Questions on any Large Kitchen Equipment 
problem will be answered by our Planning 


Engineers without obligation. 











\ ai 
Rddiation 
( LARGE COOKING EQUIPMENT ) LTD., 


Palatine Works, Warrington, Lancs. 


London Offices & Showrooms: 7 Stratford Place, W.1 
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Roofing by 
RUBEROID 


takes care of 



















® 
a etal Ss Section of Roof showing 
Gutters and Outlets. 


Stonyhurst College, Hurst Green, Whalley. 
Architect : Wilfrid C. Mangan, M.1.A.A.S. 


| Another Section of Roof 
; An important feature of The = oh ee 
Ruberoid System of Roofing is the 

ease with which it effectively masters such details as 

gutters, outlets, hips, flashings and vertical work. The care- : Pa 
ful and skilful execution of these details forms an essential 
part of the roofing contract. 

The Ruberoid Company is able, therefore, to assume full 
responsibility for the entire roofing work, by both supplying 
and fixing the materials employed on all sections of the 
roof area. 

Architects and Engineers are invited to write for the technical 
brochures which describe in detail the 

standard specifications for Ruberoid 


Roofs. Section of Roof of 
Macfarlane Lang & Co. Ltd., 
Osterley. 


Architects : James M. Monro 
& Son. 


THE RUBEROID CO. LTD., 1033; COMMONWEALTH HOUSE, NEW OXFORD STREET, LONDON, W.C.I. 
Branches: MANCHESTER, NEWCASTLE-ON-TYNE, BIRMINGHAM, GLASGOW, EDINBURGH, ABERDEEN, BELFAST. 
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Drama in Festival Decor 


One scene after another, throughout the Festival of Britain, 
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shows dramatic new ideas in the way of decoration. Particularly 


interesting is the importance given to wallpapers. Instances of this appear not 


only in the Homes and Gardens Section at the South Bank but 
in the administrative offices there and in the Royal Festival Concert Hall 
itself. In the Travelling Exhibition too. 
Sanderson Wallpapers, as was to be expected, play a leading 
part in these expositions — just as they do in 


contemporary decoration everywhere. 


SANDERSON 


OF BERNERS STREET 


% 


3¢ 
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a 


“ECLIPSE” 
ROOFLIGHTS AND 
VERTICAL PATENT 

GLAZING 









Bridgend Paper Mills. 


Architects : 
Henry Budgen & Co., F.R.I.B.A. 
Cardiff. 


NBEO) Nya @e) BID, 





SHEPFFIELS® LONDON OLDHAM 
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BOOTH 


RK Structural Steelwork — Steel 
STEELWO Rolling Shutters & Fireproof 
Doors—Welded Steel Tanks— 
Steel and Glass Partitions 

































JOHN BOOTH & SONS (BOLTON) LTD., HULTON STEELWORKS, BOLTON Telephone 1195 


Fost Se MRR PRT ae nets Seria 


LONDON: 26, VICTORIA ST., WESTMINSTER, S.W.1. Telephone ABBEY 7162 


pes eae 
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DOORS 
FASTLIGHTS 
NIN DAV VAlINIBXONVES 





















































Installed at the REGATTA RESTAURANT, Festival of Britain 
Architects : Misha Black, O.B.E., F.S.1.A. and Alex. Gibson, A.R.I.B.A. 


JOHN THOMPSON BEACON WINDOWS 
: LIMITED 
Ettingshall, Wolverhampton & Imperial House, Kingsway, London, W.C.2 
We Telephone: BILSTON 41121 Telephone: TEMPLE BAR 3216 wy 
<— 


SEE OUR EXHIBIT AT THE BUILDING CENTRE, 9 CONDUIT STREET, LONDON, W.1. 
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A Worthy Heritage 


For 1,000 years the cleft oak walls of the Greenstead timber built church have 
withstood the English climate. With shingléd steeple and weatherboarded tower 
it stands, a monument in Essex to the durability of wood. Our Saxon forefathers 
evidently knew good timber. 


For over two centuries in this same Essex, Sadds have carried on this traditional 
understanding of timber—of native hardwoods, of imported softwoods and 
hardwoods and their conversion into joinery products. 


Softwood stocks are improving. We actively associate ourselves with the Timber 
Development Association in its campaign for more timber, for timber is the raw 
material without which man would indeed be poor. You can’t do without wood. 


JOHN SADD & SONS LTD. 


for fine timber and fine joinery 
STATION ROAD WHARF 4 


MALDON ESSEX 
Telephone: Maldon 131 


Wood windows, panel and flush doors, kitchen units, staircases, panelling, joinery to Architects’ detail 


London Office: Aldwych House, London, W.C.2. Telephone : CHAncery 7214 





T.H. 3899 


xViii 








NT aa ere 


ps em 











The Architectural Review November 1951 


bels go to town 











Branches at: Liverpool ° 





The Bar at the Devereux in the Strand has been completely 
remodelled by G. & C. and comprises an oak panelled counter 
front with ebonised skirtings, fitted with ‘“Dalex” (Regd) 
Inlaid counter top with oak margins. The backfitting is in oak 
with recessed mirror panels. Dalex Unit Beer Engines are 


installed to give uninterrupted service. 





HEAD OFFICE: DALEX WORKS - COLESHILL STREET @ BIRMINGHAM 4 
e 


London Office: 109-115 Blackfriars Road, S.E.1. 


Manchester - Leeds - Newcastle . Bristol - Cardiff - Sheffield * Nottingham - Portsmouth - Hanley - Preston * Edinburgh - Glasgow 











@®eeed9d 


BRITAIN’S BIGGEST BAR FITTERS 


Member of the Allied Brewery Traders’ Association 
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As in the past, British Lead 
Mills Ltd. are always in a position 
to supply their high quality 
Lead to British Standard Specifica- 

ea D i pbc BS. 602 tion. The British Lead Mills 
FOR ae a supply CHEMICAL LEAD and 
ANTIMONIAL LEAD SHEET and 
PIPE, also WASHERS, STAMPINGS, 
STRIP ROD and OTHER SECTIONS. 
Advice on all matters appertaining 


SILVER COPPER to Lead is gladly given by the firm’s 


> PIPES TO BS.1085 Technical Department. Please write 
to the London Office. 

















LEA 


BS.1178 LEAD SHEET & STRIP 


SES 
Pi eawiotms PURFO 


CAL LEAD 
FOR TYPES A & 8 


CHEMI 
(SHEET & PIPE) 


EAD 


B==M Ltd 


THE HALL-MARK OF HIGH QUALITY LEAD 








BRITISH LEAD MILLS LTD., Dashwood House, Old Broad Street, London, E.C.2. 


Works : Welwyn Garden City, Tel : London Wall 2632-3. Grams: Britledmil, Ave., London. 
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(Wher its now famous 


hot water accumulator dominating its surroundings this housing scheme is one of 


the most modern now under construction. Designed by Messrs. Powell & Moya, 
A/A.R.I.B.A. winners of the open competition set by the Westminster City Council, 
the scheme will be in four sections on a 30-acre site and will eventually provide 
flats for approximately 1,600 families. 

Electricity is distributed to the flats by means of rising main cables 
with feeding boxes on each floor from which run V.R.I. cables in conduit for all 
sub-circuits. For this work the Electrical Contractors, Messrs. Troughton & 
Young, Ltd., are using BICC Paper Insulated Mass-Impregnated Non-Draining 
Cable, Rising Main Boxes and V.R.I. Cables. 
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moorland Meu! 


The popularity of the smallest Ideal Domestic Boiler —the ad 0. 0o-DB 


No. O-DB—needs no stressing. This famous little boiler features 
several improvements on its predecessor, the No. O-DA. 
The No. O-DB has better draught control due to the neat sliding 
dampers above and below the fire. There is no projecting ashtray 
and any ash passing through the grill grate bar falls directly into the 
large ashpan, which can easily be removed for emptying. 
The whole design has been streamlined to give a more pleasing D OM E S Tl C 
- appearance and the front fire bar has been remodelled. The size and B O i L F R 


position of tappings, smoke outlet and clean-out cover, as well as the 
ample capacity of the firepot, remain unaltered. Write for particulars 


of the No. O-DB Ideal Domestic Boiler—the standard for all small houses. IDEAL BOILERS & RADIATORS LTD 
* Visit stand No. 308, National Hall, Building Exhibition, Olympia. IDEAL WORKS - HULL 
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CORBUSIER 


ONCE REMARKED THAT 


THE HISTORY OF ARCHITECTURE 


IS THE HISTORY OF 


THE STRUGGLE FOR THE WINDOW 


CONTEMPLATION OF THE FESTIVAL BUILDINGS 
MIGHT INDICATE TO THE ARCHITECT THAT 
HIS VICTORY IS IN SIGHT 
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South Bank Exhibition. Centenary Pavilion. 
Glazing in Sheet and Plate Glass by Pugh Bros. Ltd. 
Main Contractors: Holland G Hannen & Cubitts Ltd. 





PUG aR OS. ore 


GLASS + GLAZING + DECORATION 
COMPTON STREET, LONDON, E.C.| 


CLERKENWELL 32I1 
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A Glimpse of the Past 


The massive architecture of the lost Aztec civilisation 


remains a subject for debate and further research. 





Builders of the Future 












Modern buildings may not have to last quite so long, 
oS though their origin will puzzle no one. Many of those 
rn ee i which serve the community today and many more which 

= will enhance the future are the work of Edward Wood 
& Co. Ltd. The illustration below is of a 200 ft. girder 
for a bus depot. 
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CONSTRUCTIONAL ENGINEERS 


Registered Office & Works: MANCHESTER 17 Tel: TRAfford Park 2341 (IO lines) 
London Office: 68 Victoria St., S.W.I. Tel: Victoria 1331/2. Technical Offices: BIRMINGHAM, LOUGHBOROUGH 
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RUBBER in the 


ye BUILDING INDUSTRY 
Mh 
! j 4 \ ‘ vee x 


AG 
















STAND NO. 


—_ the preparation of the foundations to the laying of the decorative 











floorcovering, rubber plays an important part in modern building 34 — 

ConFECERe. BUILDING EXHIBITION 
OLYMPIA 

Uses include : 

Rubber in Building Plant and Machinery — Rubber Insula- These and other applications of rubber to the needs of the 

ting Materials (sound, heat and cables) — Latex/Cement building industry can be seen at The British Rubber 


Composition Flooring — Rubber Stair Treads, Nosings and , SaaS peel 
Sen uldes as Uine— soto in uclse teenie Development Board’s stand at the Building Exhibition, 
Ebonite Ball Cocks—Duct Tubes—Rubber Powder in Asphalt. to which you are cordially invited. 


Literature Free 
The British Rubber Development Board, a non-profit-making organisation maintained by the producers of 
natural rubber, has available on the stand or for free distribution to postal applicants, the following publications: 
(a) Technical Brochure RUBBER FLOORS (e) Information Sheet RUBBER FLOORING, SHEETS & TILES 


(b) Technical Leaflet CARE & TREATMENT OF RUBBER FLOORS 


(c) Technical Leaflet RUBBER ADHESIVES IN INDUSTRY (f) Information Sheet CEMENT/RUBBER-LATEX FLOORING 


(d) Technical Brochure RUBBER POWDER IN ASPHALT ROADS (g) Information Sheet RUBBER STAIR TREADS, NOSINGS & RISERS 
THE BRITISH RUBBER DEVELOPMENT BOARD 
MARKET BUILDINGS MARK LANE LONDON, €E.C.3 
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essential part of the whole. 


T CELLON we believe in the essence of crafts- 
manship. For example, after a new decorative 
finish has been produced by our laboratory 

specialists, it is tested by experts who examine every 
Cellon product under the conditions of use for 
which it is intended. Like the plumber of old, whose 
sure skill could always cope with the vagaries of 
water, weather and winter, we always strive for 
perfection in our finished work. 

The existing range of Cerrux Decorative Paints 
includes Gloss, Satin and Matt Finishes, Flat under- 


CERRUX 


Reproduced from: THE BOOK OF ENGLISH TRADES & Library 


AND CRAFTSMANSHIP LIVES ON With the coming of the Industrial Revolution and the development 
of machinery, the era of the lone craftsman passed into history. No longer was one man single 
master of his trade. Instead, the work was divided among specialists, each one a craftsman in 
his own particular line. To-day, the individual is an expert, whose specialised skill is an 





of the Useful Arts, 1821 


THE PLUMBER 
Melting solder, moulding lead, the 
plumber is a man of power. By 
pipes, conduits, ducts and cisterns he 
brings to Man the waters of the 
earth and air. His proud work in 
humble metal still stands the test of 
Tie 265 





* 


coatings, Primers for all types of surface and, also, 
Cerrusco Texture and Water Paints. The skill and 
forethought embraced in our work together with 
constant research have established perfect uniformity 
among our standard finishes. The result is that you 
can always be sure of consistency of quality when 
re-ordering a particular finish. 

On the development side, we maintain a 
continuous service for the production of special 
finishes for special needs outside the standard range. 
It is, in fact, a service by craftsmen for craftsmen. 


DECORATIVE PAINTS 


Created 
by Craftsmanship 














> CELLON =—>\ CERRIC CERRUX (QOOOOO) cERRUX =) CERRIC 
0 , Aircraft hee Wood sa! Marine Coach Industrial 
Finishes Finishes IN. Paints Paints Finishes 

KINGSTON-ON-THAMES + PHONE KINGSTON 1234 


CELLON LIMITED - 
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Se. 
PILIIMBERITE 


Availobié ik two for PARTITIONING 


PANELLING 

WALL CLADDING 

ROOF LINING AND DECKING 
FLUSH DOOR CONSTRUCTION 
FITTED CUPBOARDS 

SHELVES 

VENEER CORE 

SUSPENDED FLOORING * 


Plimberite is a high density resin bonded chipboard possessing 
the general characteristics of natural timber and has consider- 
able qualities of structural strength. It has a hard, smooth, 
unpitted surface on both sides and can be worked or machined 
using standard woodworking tools and techniques. Plimberite 
is flameproof, has excellent sound and thermal insulating 
qualities and provides a suitable base for the application of 
many surface finishes. 


ok Vertical, static and impact load tests carried out by the British 
Research Station have proved the strength of Plimberite when used 
as suspended flooring. A copy of the full report on these iests 
is available to Qualified Architects and Builders on request to 
British Plimber Limited. 


MBERITE 


Illustrated literature, technical data and the name of your nearest supplier available from :— 


BRITISH PLIMBER LIMITED 
20 Albert Embankment, London, S.E. II. RELiance 4242 
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The day goes quicker and employees finish work fresher in an office with 
an Acousti-Celotex Ceiling. Noise of typewriters, accounting machines and 
telephones is reduced to a minimum and there is no need for raised voices. 
Offices, Travel Bureaux and Banking Halls represent some of the many 
applications of sound absorbing materials which are being installed by the 
Cullum Staff. 

Canteens, Factories and Schools with sound absorbent treatment on 
ceilings or walls also give quieter conditions. 

Illustrated alongside is the Cullum Channel Fixing System showing the 
method of forming suspended ceilings of Acousti-Celotex Tiles. A 
coloured brochure with full details will be sent on request or a practical 
expert will be pleased to call. 





From analysis to installation we provide a complete acoustic service. 


HORAGE W. CULLUM & CO. LTD. 


ACOUSTIC AND SOUNDPROOFING CONSULTANTS AND CONTRACTORS 


FLOW ER S&S ME W §S 
L O N D O N : N 1 9 
Telephone : ARChway 2662/3/4 








PROGRESS WITH QUIETNESS 
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Refinery refinements 


there, too! 


Here’s a corner of the temporary canteen 
kitchen in the Anglo-Iranian Oil Com- 
pany’s new refinery at the Isle-of-Grain. 
Thegriller? It’sa Creda. Every refinement 









Catalogue No. H.C.2824 


This kitchen was designed and built 
in collaboration with the architects, 
Messrs.J.M. Wilson, H. C. Mason 
& Partners, 3, Chandos Street, Cav- 
endish Square, London, W.1., and 
also with thesuppliers, The Builders’ 
Material Association Ltd., Granby 
House, 54/56, Stanhope ‘Street, 
London, N.W.1. 








Delivery ex-stock 


reduce overheads and labour costs with (0 ir (9 a al 





Efficient lagging concentrates the heat just where 
it is required; a three-heat switch selects the 
amount of grilling space needed for the number 
to be catered for; and a long life is ensured by 
modern design, tough materials and a vitreous 
enamel finish in mottled silver-grey 


HC2824 CREDA GRILLER 


@ Made of heavy-gauge sheet steel 
@ Cast-iron front frames 

@ Easy-access fuses 

@ Cool handle to grid tray 


Creda also supplied to this new canteen kitchen a 
double oven range, Cat. No. HC.2426, hotcupboards, 
Cat. Nos. HC.2409, HC.2410, water boiling urn, 
Cat. No. HC2486 and preparation tables 


heavy duty cooking equipment 
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made by the house of SIMDJOx 


Simplex Electric Co Ltd Oldbury Birmingham & Branches (Electrical engineers for over 50 years) a@) COMPANY 
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Where are the BRICKS going 7 





5: OFFICE BLOCKS 


The huge modern blocks of Offices, a feature of post-war 
building, have been planned for efficient administration 


in dignified surroundings. 


Brick has been used extensively in their construction, and 
its outstanding qualities — which include strength, colour, 


texture and permanence — utilised to the full. 


The widespread use of Brick for this purpose, and also for 
Houses, Flats, Schools, Power Stations and Industrial 
Buildings, are a heavy drain on the capacity of the industry, 
but efforts to increase production to meet the ever-growing 


demand for Brick continue unabated. 





The Modern 
Building Material 


Issued by The National Federation of 
Clay Industries, Drayton House, W.C.1. 
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Above: Atlantic House, Holborn Viaduct, 
London, E.C.1. 


Architects: T. P. Bennett & Son, FF.R.I.B.A. 


Left: 77-91, New Oxford St., London, W.C.1. 
Architects: Lewis Soloman & Son, F.R.I.B.A. 


Below: Charles House, Kensington, W.14. 
Architects: Major Arthur S. Ash, F.R.I,B.A. 
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Whitmore Park Primary School, 
Sadler Road, Coventry, which 
was painted throughout with 
‘International ’’ paints. 





Architects: Messrs. Richard 
Sheppard & Partners, F.R.1.B.A. 
London, W.C.|. 


Contractors: Messrs. Gilbert- 
Ash Ltd., Coventry. 





Painting Sub-Contractors: 
Messrs. Daly & Son, Coventry. 





REGISTERED SS TRADE MARK 
ta 


There is a lot to be gained by studying the methods PREPARATION 

and materials used by masters. Take the Whitmore Special International Primers and Undercoatings. 
Park Primary School for instance. It is the largest 

prefabricated aluminium school in the British Isles TOP COATINGS 

for which the selection of the most suitable paints Lagomatt Flat Oil Finish 

was no small matter. International products were Sunlight Washable Water Paint 

chosen because they are top of the class. International Heat Resisting Paint. 











99/ OF THE FESTIVAL GARDEN BUILDINGS 
) WERE PAINTED WITH 











INTERNATIONAL PAINTS LTD. 


GROSVENOR GARDENS HOUSE, LONDON, S.W.1. Telephone: VICtoria 316! (10 lines) 


Also at Glasgow * Felling-on-Tyne * Liverpool + Cardiff * Southampton + West Hartlepool, etc. 
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“Hie looked 
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like thunder— 























Sil 
ae 
= 
—so I said to him, ‘ Mr. Tomkins, you can’t expect faultless typing in this light ’. 
Then he sat down in my chair and squinted at my work and said, ‘ J can see 
all right ’, and stamped back into his office. But he’s an old dear really 
because when I went into his office half an hour later, there he was ringing up 
Crompton Parkinson about new lighting for the whole office. Now I must get on 
because I’ve a reputation to keep up. He hasn’t spotted a mistake in three weeks”’. 
For shop, office, showroom or factory Crompton Fittings are 
the latest answer to every lighting problem. It costs you 
nothing to call in a Crompton Lighting Service engineer. 
Switch to 









eG 

0) gage 
EZ SS 

DIEU ET MON DROIT) | 
BY APPOINTMENT 
MANUFACTURERS 
OF ELECTRIC LAMPS 


TO H.M. THE KING 





CROMPTON PARKINSON LTD., CROMPTON HOUSE, ALDWYCH, LONDON, W.C.2 


Telephone : CHAncery 3333 Telegrams : Crompark, Estrand, London 
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From left to right 





they combine as one, 


and none mote staunch than 


Se. the men in the middle 


That’s just the way it is with “Thamesply” 

—as sound in every internal lamination as it is on 

the surface. At every stage, from the selection of the 

taw logs from which the veneer is peeled or sliced to producing 

a silk-smooth finish on its flawless facings, “‘Thamesply” is made 

with that combination of care, skill and advanced manufacturing methods which 
result in a top quality product. Multi-ply, blockboard, laminboard, moulded plywood 


shapes, densified plywood— whatever plywood you need, specify “Thamesply.” 





y jj Supplied only through the usual trade channels 





THAMES PLYWOOD MANUFACTURERS LIMITED 


HARTS LANE, BARKING, ESSEX. Telephone : Rippleway 2241-2-3-4, 











T.A4.3586 
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ESTAT 


An exclusive ‘‘snap-on’’ pelmet conceals 
all fittings and will harmonize with picture 
rail or panelled effect. ESTATE gear is 
approved by the L.C.C. and is stocked by 
hardware firms throughout the British Isles 
and in many countries overseas. Supplies are 
readily available from your local merchants. 








SLIDING 
DOOR GEAR 


For really pleasing appearance, maximum space economy, swift gliding 





action, and long life, always specify ESTATE Sliding Door Gear. 
Consider how easily a lounge can be enlarged to include an adjacent 
dining room. Again, how convenient it is to enclose a small area 
for heat and light economy or to provide immediate and intimate 
seclusion. There are many other advantages which will readily occur 
to planners who are interested in a high quality product at a keen 
competitive price. All such purposes are fully covered by the range 
of ESTATE Sliding Door Gear. Many housing estates throughout the 
country are using ESTATE Sliding Door Gear. 


Please write for descriptive literature and erection data. 


CLARKE ELLARD ENGINEERING CO. LTD. 
Works Road, Letchworth, Herts. Tel: 979 


SEE OUR EXHIBITS AT THE BUILDING CENTRE, 9, CONDUIT STREET, LONDON, W.!I 
& THE SCOTTISH BUILDING CENTRE, 425-427, SAUCHIEHALL STREET, GLASGOW, C.2 





PERE SEP ETE 
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KIRK & KIRK LTD. 


BUILDING & CIVIL ENGINEERING CONTRACTORS 
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Post-Tensioned Concrete Bridge, Waterloo Bridge Main Entrance and Viewing Tower. 


Architects: FRY, DREW & PARTNERS, F/F.R.1.B.A. 


Consulting Engineers: FREEMAN, FOX & PARTNERS; R. T. JAMES & PARTNERS; 
OVE ARUP & PARTNERS 


CONTRACTORS TO THE FESTIVAL OF BRITAIN 





Work comprises :-— 
WATERLOO BRIDGE MAIN ENTRANCE + VIEWING 
TOWER + HARBOUR BAR « RIVERSIDE RESTAURANT 
POST-TENSIONED CONCRETE FOOTBRIDGE TO 
CONCERT HALL + SPORTS AND OPEN AIR EXHIBITION 
NURSERY SCHOOL EXHIBITION, ETC., ETC. 


ATLAS WORKS, PUTNEY, LONDON, S.W.15 


Telephone: PUTNEY 7244 (10 lines) Telegrams: FOURKAYS, WESPHONE, LONDON 
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ST. HELENS R.C. SCHOOL 
BETHEL AVENUE, 
CANNING TOWN. 

Architects : 


Messrs. Sterrett & Blouett, 
A/ARIBA, 


3 Ashley Place, S.W.1. 





THE MORRIS SINGER COMPANY («0Uvr. 


SPECIALISTS IN THE MANUFACTURE OF BEST QUALITY 


PURPOSE MADE METAL WINDOWS 


The Morris Singer purpose-made metal 
window division is long established and the 
accumulative experience combined with 

first class drawing office and manufacturing 
resources can remove a great load of detailing 


from the architects drawing board. 





The MORRIS SINGER COMPANY Ltd., FERRY LANE WORKS, FOREST ROAD, WALTHAMSTOW, E.17. Tel. Larkswood 1055 
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Paints regularly 
specified for the decoration 
of notable buildings ? 

















Because Gay's Paints have been a criterion 


IMPENETRABLE PAINT 


of quality to three generations of architects A high-grade Enamel Paint suitable for all 
, general decorative purposes, interior and 
and builders. This is the outcome of our exterior. 
chosen policy—followed for nearly a century GCAYMATT FLAT FINISH 
A smooth, artistic finish for interior walls 
—to win and retain the respect of those whose and ceilings. Readily restored to new 


appearance by washing. 
reputations rest on the quality of the work 


WALGAY Washable WATER PAINT 


they specify and execute. A first-class material. Supplied in paste 


form, requiring the addition of water for 


interior decoration or Walgay Petrifying 
R. (GS A ' & 4 QO. Liquid for exterior surfaces. 


ESTABLISHED 1859 

















Associated with ROBT. INGHAM CLARK & CO. = —[—=_==———S==_=nBOnhnhAmnLEpSSS~E==E=EE———==—— 


WESTMORLAND HOUSE, 127/131 REGENT STREET, LONDON, W.1. Tel: REGent 0831 





°AY'S paints save THE aie 


XXXVii 








The Architectural Review November 1951 


are 


oR, 
ee 
y é 











Closing the door on fire! 


Beyond the Mather and Platt Fire Doors pictured 
above, the scene of fire havoc in the foreground is 


not repeated. 
Despite the fierceness of the fire these doors— at, ev Ez att 


proved within three months of _ installation— 
preserved undamaged the premises beyond the wall. FIRE RESISTING 


DXOKORNeS 








WRITE NOW FOR DESCRIPTIVE LITERATURE TO 
MATHER & PLATT LTD., MANCHESTER, 10. 
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It’s worth a visit to the 
BUILDING EXHIBITION 


to see the MARLEY 


ROOFING TILES 


MARLEY 


FLOOR TILES 





STAND 180-181 Row H 


STAND 202-203 Row J 











A Chapter 

in British 
Commonwealth 
Enterprise 


& Mining 
= Power Plants 
® Smelters 
Fabrication 
Technical and Research 
& Transport and Shipping 
™® Sales Offices and Representatives 


One of the spectacular developments of the 
twentieth century has been the expansion of the 
aluminium industry and in this expansion the 
Aluminium Limited Group of Companies has 
played an important part. 

We show here, in pictorial outline, the main 
territories in the British Commonwealth where 
associated and subsidiary companies of the 
Aluminium Limited Group are engaged in 








mining bauxite and fluorspar, trans-shipping raw 
materials, smelting and fabricating aluminium, 
laboratory research, technical and selling services. 
In addition to meeting the demand for 
large-scale production, the Aluminium Limited 
Group exists to serve trade and industry in 
the practical and economic application of 
aluminium and its alloys based on sound 
engineering principles. 





ALUMINUM RUN CNR 


Principal British Commonwealth Distributor of Aluminium 


THE ADELPHI, STRAND, LONDON W.C.2 
An ALUMINIUM LIMITED Company 
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Problems of 












Practical experience has proved that Threshold 
Treatment of water with Calgon is a simple, 
effective and economical way of dealing with such 
problems as: 
Deposition of scale in calorifiers, heaters, 
hot water circuits and cooling systems. 
Choking of jets in air-conditioning plant. 
Corrosion of iron water mains. 

A copy of a technical booklet describing Threshold 
Treatment will be sent on request. 


can best be solved by threshold treatment 





ipraide hie 


_ MICROMET 


for large installations. | | for smaller hospitals, hotels, blocks of flats and small installations. | 








ALBRIGHT & WILSON LTD. 


WATER TREATMENT DEPARTMENT, 49 PARK LANE, LONDON, W.1. TELEPHONE: GROSVENOR 1311. WORKS: OLDBURY & WIDNES 


TBWw194 












The Architectural Review November 1951 

























Al) 
WS, 





/ / | 


GS, 
8 


aa 
® 

















[4 
AY 


alll 


— 









V 


S 
/ 
| 







Hi 


M/ 
"ie 














ms 


/ 
) 
i; 


mo" a) 


_— aes 
we -* a oe ee ee 


+ . 
Sew. 


% 


| 


vl 


hej. 
‘MT G4 





My 


4 
y 


Av 
“4 
Y. 
4 ha, 


Se NL 
< aaa 
cf 
i} 
Y 


Yi 7s 
SAL 
Y 
/ 


f 





Y, 


. 


i 


oA VG i 
DY y 
dd 


Rad | 


0 
4 


ae a 





Part of the 42,000 super feet of glazing at the Vickers Armstrong Works at Newcastle. 
: ee ‘S 


OF HUDDERSFIELD 
W. H. HEYWOOD & CO., LTD., HUDDERSFIELD. Telephone: 6594 (4 lines). 


Branch Offices at LONDON, MANCHESTER, NEWCASTLE-ON-TYNE, LEICESTER, COVENTRY, LIVERPOOL, 
BIRMINGHAM, BRISTOL, NOTTINGHAM, PLYMOUTH, GLASGOW, EDINBURGH, BELFAST and DUBLIN. 
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LONDON 
Office: Prud 
Telephone : I 
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BY APPOINTMENT 
BRICKMAKERS TO 
H.M. THE KING 


BUILDING EXHIBITION 


OLYMPIA Nov. [4th to 28th 





‘> 


PHORPRES 


LONDON BRICK COMPANY LIMITED Head Office: AFRICA HOUSE, KINGSWAY, LONDON, W.C.2 Telephone: Holborn 8282. Midland District 


Office: Prudential Buildings, St. Phillip’s Place, Birmingham, 3 Telephone: Colmore 4141. South Western District Office: 11 Orchard Street, Bristol, 1 
Telephone : Bristol 23004/5. Northern District Office: Gascoigne Street, Boar Lane, Leeds, 1 Telephone: Leeds 20771. 
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gns may be 
CARTER St 


and at the 
HIBITION No. 85 Row D. 


Te lephone: 

29 ALBERT EMBANK 'T, S.E.11, 
LTD., NEW CASTLE-ON- TYNE. 

ies: Art Pavements & Decorations Itd, The Ma 


sen at ithe 


BUILDING EX 


& 
& Co., 


co, ETD. 


POOLE 125 
LONDON, LTD,, 
ARBLE & TILES 


i clephone: RELIA 
Associated C ompan 


NCE 1411 
Telephone: JESMOND 900 


rholith Flooring Co, Ltd, 
J. Hi, Barratt & Co, 


(1 927) Ltd, 
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CANTEEN at Bromley-by-Bow, London, E.3. Architect: ELIE MAYORCAS, F.R.I.B.A. 


The Reinforced Concrete work 


which included suspended ground beams and 
slab, columns, Truscon in-situ floors and 
roofs with incorporated beams and canopies 


was Designed and Constructed by 


The 


TRUSSED CONCRETE 


be Steel Co. Ltd. 
he 


) TRUSCON HOUSE .- 35/41 LOWER MARSH - LONDON S.E.!I 


125 


‘a And at BIRMINGHAM e BRISTOL e« GLASGOW e¢ LEEDS « LIVERPOOL « MANCHESTER « NEWCASTLE-ON-TYNE 
5 1471 
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Mocern public buildings with which we have hea associated 





Architects: C. H. James & S. Roland Pierce, FF.R.I.B.A. Contractors: Lindsay Parkinson Co. Ltd. Architectural Woodwork: J. L. Green & Vardy Led. 





WILLIAM We are exhibiting at the 
A A 4 Li AN 4 0 * BUILDING EXHIBITION 
OLYMPIA NOV. 14-28 


& SONS LTD. STAND No. 100 ROW F 











. 


TIMBER AND VENEER MERCHANTS AND PLYWOOD MANUFACTURERS 


130-150 HACKNEY ROAD 


Telephones : Shoreditch 8888-881 1 LONDON, E.2 


Telegrams : “Almoner,” London 
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A TYPICAL “SAPPHIRE” INSTALLATION 





















































IN THE NURSES’ RESIDENCE 

















BY THE COURTESY OF GUY'S HOSPITAL 
AND THE SOUTH EASTERN GAS BOARD 











Full information upon request from Sole manufacturers 
Selophones: Kensinglon 3677-8-9 
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THESE TWO POPULAR BOARDS WITH THE NEW ‘PAINT FINISH’ 
REQUIRE NO PRE-TREATMENT 













smooth, sealed surface, ready for the decorator’s brush . . . perfect base 
for paint or distemper . . . one coat of good quality colour gives a first-class 
finish . . . big savings in material and man hours effect substantial reduction 
in decorating costs . . . thermal insulation and decoration at the same time. 


Examine this “ new finish” for yourself —we will gladly send a sample on request. 












When ordering, specify 
“LNI White Paint Finish”. 
Supplied in 4’ width only. 





‘PAINT FINISH’ BOARDS FOR INTERIOR DECORATION 


CELOTEX LIMITED, NORTH CIRCULAR ROAD, STONEBRIDGE PARK, LONDON, N.W.1o. (Elgar 5717) 
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Better for every surface... 










Modern kitchen with all working surfaces and fitted 
cupboards surfaced with FORMICA, 


Ladies’ Powder Room at the London Palladium, 
panelled throughout in onyx-pattern FORMICA. 


Decorative, yet absolutely practical, FORMICA Laminated Plastic 
offers the architect unbounded opportunity for original ideas in 


surfacing. Here are a fewof the advantages of this versatile material : 


HYGIENIC — Formica has a hard, non-porous surface that cannot hold dust or 
germs and is easily cleaned with a damp cloth. 


HARD WEARING — Formica withstands abrasion and heavy impact, does not 
crack or craze. 


NON-CORRODING — Impervious to normal acids and alkalies, alcohol, oils 
and all foods. 


HEAT RESISTANT — Unaffected by temperatures up to 120°C. 


ECONOMICAL — Formica needs little maintenance, never needs renewal. Its 
first cost is the last cost. 


For further information about FORMICA please write to: 


THOMAS DE LA RUE & CO. LTD. (eiastics Division), IMPERIAL HOUSE, 


84/86 REGENT STREET, LONDON, W.! 


*Formica is a registered trade mark and De La Rue the sole registered users 
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The Cover St. James’s Park as we know it is the 
result of a transformation scene worked by John 
Nash in the third decade of the nineteenth century. 
Previously, the area was laid out in the formal 
French manner of the late seventeenth century; 
this section of Kip’s view of London shows 
(probably with great accuracy) its appearance 
circa 1710. Although the principles which underlie 
Nash’s masterpiece of Picturesque landscape are 
still both intelligible and valid today, the past few 
years have seen a number of inept alterations and 
additions in St. James’s Park. Some of these are 
exposed, and suggestions are made for future treat- 
ment, in the pictorial feature following S. Lang’s 
investigation of the history of the area which 
begins on page 293. The view above shows particu- 
larly clearly the smallness of the area within which 
Nash, employing eighteenth century principles of 
informal landscape design, managed to produce an 
effect of apparently limitless extent. 


282 Frontispiece 


283 Monuments, Money—And Men? A 
Problem of Preservation by the 
Editors By the Town and Country Plan- 
ning Act of 1947, which requires the appro- 
priate Minister to prepare lists of historic 
buildings which shall not be destroyed or 
altered without his consent, Britain is com- 
mitted to a big programme of preserving her 
architectural past. It is a programme that 
poses many problems, financial and other- 
wise, which have received a certain amount of 
public airing. There is one, however, whose 
very existence is not widely enough recog- 
nized, although in the event it might well 
prove to be the problem on whose solution 
the success of the whole preservation pro- 
gramme depends: the number of architects 
qualified, by possession of the special 
historical and technical knowledge required, 
to advise on the maintenance, repair and 
restoration of ancient buildings is insufficient 
even for the present needs, let alone those 
greatly increased needs which will arise when 
the full impact of the new legislation makes 
itself felt. This urgent problem is discussed 
in the present article, and specific suggestions 


J. M. Richards 
Nikolaus Pevsner 
Tan McCallum 

H. de C. Hastings 


Editors 


Assistant 

Editors: production, G. Bensusan. 
art, Gordon Cullen. research, S. 
Lang. literary, Marcus Whiffen. 
Editorial Secretary. . Whitehall 0611-19 


Welume 440 


are made regarding the training of architects 
for the unspectacular but essential work of 
preservation and restoration. 
287 Airways Office in London Archi- 
tects: James Cubitt and Partners 


293 St. James’s Park: The Rise and 


Threatened Decline of a Mode! Land- 
scape by S. Lang St. James’s Park, the 
most beautiful of all the London parks, is 
essentially a creation of John Nash, who re- 
modelled a canal-and-avenue scheme in the 
French manner which dated from the first 
years of the Restoration and with which the 
name of Andre Le Notre has been some- 
what tenuously connected. In his improve- 
ments Nash followed the best Picturesque 
principles, and they are principles which are 
just as valid today as they were then. Un- 
fortunately the authorities responsible for 
the maintenance of St. James’s Park today 
apparently do not think so: during the past 
few years the Park has been defaced by a 
number of alterations and additions in the 
worst municipal taste. In this article S. 
Lang investigates the history of the area, 
while the illustrations following it show some 
of the mistakes that have been made and puts 
forward suggestions for future treatment. 


306 House near Sydney, Australia Archi- 


tect: Harry Seidler 


309 House near Melbourne, Australia 


Architect: Roy Grounds 


311 Frank Furness: An American Pioneer 
by William Campbell Frank Furness will 
be remembered by readers of The Auto- 
biography of an Idea as the architect whose 
Philadelphia office Louis Sullivan, fresh 
from the Massachusetts Institute of Tech- 
nology, entered in 1873, and as a character. 
He was also—as Sullivan indeed recognized 
—an architect of some originality and bold- 
ness, and his work deserves to be better 
known than it is. In this article William 
Campbell shows that Furness may be counted 
among the forerunners of the Modern 
Movement. 


316 Current Architecture 


319 Popular Art Organized: The Manner 


and Methods of Raymond Loewy 
Associates by Alec Davis with an intro- 
duction by David Pleydell Bouverie 
Raymond Loewy, French by birth with a 
Viennese father, went to the United States 
at the end of the first World War with the 
intention of studying engineering but 
became a fashion artist instead; in 1927 
he restyled the Gestetner duplicator and so 
entered the field of industrial design in which 
his success has been so phenomenal that 
today Raymond Loewy Associates comprise 


SUBSCRIPTION RATE: 


Numter 659 Movember 4954 


five partners and about 250 employees, 
and as consultant designers to dozens of 
manufacturers on both sides of the Atlantic 
are responsible for the appearance of a vast 
range of goods, ‘from lipsticks to loco- 
motives.” Yet while the name of Loewy is 
sufficiently well known to everyone whose 
design education, as Alec Davis puts it, ‘goes 
beyond the elementary or Teapot Spout 
Stage,’ the way in which a large design 
organization such as his works is to most 
people a mystery; nor in England is it easy 
to assess the results of the system in esthetic 
terms. This article, with its accompanying 
illustrations, thus meets a double need; 
its title refers to Mr. Davis’s conclusion 
that the industrial designers and com- 
mercial artists are the present-day equivalent 
of the popular artists of earlier ages. 
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FOR THE RECORD The South Bank Exhibi- 
tion, the greatest architectural event of the post- 
war years, is now back history. Opposite is a 
farewell picture, taken from the air, showing 
its lay-out and buildings — both destined to 
have a big influence during the years to come. 





MONUMENTS, MONEY—AND MEN? 
A PROBLEM OF PRESERVATION 


Whatever its philosophical basis or historical implications, the belief that it is right and 
proper to preserve old buildings of esthetic, historical or associational value is a con- 
stituent fact of the present age. Not only has it come to form part of the mental make-up 
of every educated Englishman: its power is such that even his governments have had to 
take cognizance of it—first in the Ancient Monuments Acts (of which those of 1913 and 
1931 were the most important), more recently in the Town and Country Planning Act, 
1947, and in the setting up of the committee under the chairmanship of Sir Ernest Gowers 
to consider the special case of houses of outstanding historic or architectural interest, 
in 1948. 

Although the recommendations made by the Gowers committee were turned down by 
the Government,’it was not without a promise of new legislation designed to facilitate the 
preservation of the class of building with which the committee was concerned; at the time 
of writing the details of this proposed legislation are not known. Meanwhile, the Town 
and Country Planning Act is in operation. Under section 30 of this Act it is the duty of 
the Minister of Local Government and Planning to compile lists of buildings of special 
historic or architectural interest. Once listed, such buildings may not be destroyed or 
altered without the Minister’s knowledge, and may, if he thinks fit, be made the subject 
of Building Preservation Orders. When it is realized that some seventeen thousand 
buildings have so far been listed, that the eventual grand total has been estimated at - 
between 70,000 and 80,000, and that churches in use as such do not come within the 
scope of the Minister’s powers and so are not included in these figures, it will be seen that 
the nation is faced with a preservation programme which can only be described as vast. 

1 This article was in type before the date of the general election was announced, and had gone to press before the result was known. 


Therefore when ‘the Government” is referred to, readers are asked to make mentally any correction necessary in the light of recent events. 
Of course the main argument is not affected in the least. 


2 The figure may be compared with those for France, where 12,500 buildings are classified as Monuments Historiques, while 15,000 are 
listed in a supplementary register corresponding to the English Grade III list; the French figures include churches. 
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MONUMENTS, MONEY—AND MEN? 


But, if this programme, or any substantial part of it, is really to be carried out, it is 
clear that something more than preventive legislation will be required. Such legislation 
may stop buildings being pulled down; it does not help them to stand up. For that, two 
things are necessary—money and expert attention. Generally speaking, recent discussion 
of the problems of preservation has centred round the financial problem, which is kept 
constantly in the public eye by appeals for funds for the restoration of churches and 
cathedrals and by reports from time to time that yet another country house is in the 
market owing to its owner’s inability to foot the ever-increasing bills for upkeep. Yet 
even if the financial problem were to be solved, there would remain the obstinate fact 
that the number of architects competent to undertake the repair and restoration of old 
buildings is altogether inadequate for present needs, let alone the immensely greater 
needs which will arise when the full effect of legislation existing and to come makes 
itself felt. And a building may be just as effectively destroyed as a work of art or a 
historic document by the wrong kind of repairs or restoration as by fire or pickaxe. 
This is a less conspicuous problem than the financial one, but it is no less serious. So far 
it has received little publicity, although the Gowers committee drew attention to it and 
the Georgian Group conference held at Leamington a year ago approved a resolution 
which urged, inter alia, ‘that arrangements be made for the special training of architects 
and craftsmen in the treatment of old buildings.’* 

The trouble is that normal architectural training and experience are not enough for 
work of this kind. Specialized knowledge is necessary, both of the building techniques of 
the past and of past styles. It would be wrong to blame the schools of architecture for 
not imparting this kind of knowledge as a matter of course: they are, or should be, trying 
to turn out creative artists, aware of the past certainly, but with their eyes on the present 
and the future. The construction of medieval vaults and the profiles of classical mouldings 
are subjects with which the modern creative architect need not much concern himself, 
but in which any architect who is to make the care of ancient buildings his business 
must be deeply learned. | 

At present the means of acquiring any such learning at all are extremely limited in 
this country. There have been, it is true, short courses in preservation and repair 
work, such as the week’s course held by the Society for the Protection of Ancient 
Buildings in the spring of this year. The value of these must not be under-estimated, 
for they have been the means of giving a large number of busy men some acquaintance 
with the problems and techniques involved; but at the same time it must be 
recognized that specialists are not trained in a day, or even in a week. A more 
ambitious attempt to provide what is needed is the certificate course for qualified 
architects in preservation and restoration that was instituted last year by the Bartlett 
School of Architecture, University of London. This course lasts a year and, given 
the limitations inherent in any course designed for people who are already fully 
occupied during most of the hours of daylight, would appear to be a pretty thorough 
affair. In addition to English architectural history, the syllabus includes such subjects 
as the stability of vaults, structural decay, wind pressure on towers and spires, and the 
effects of bell vibration, while visits to buildings in the course of restoration form part 
of the study scheme. Every student has to submit a thesis on a special period of his choice 
and the examinations for the certificate take place in the first term of the session following 
the period of study, so as to allow him to carry out surveys and gain practical experience 
during the long vacation. All this is admirable, and the fact that no more than nine 


architects attended the course during its first year is disappointing—though not, when 
3 The Georgian Group has subsequeatly, the REVIEW understands, appointed a special sub-committee to study the subject. 
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one considers the conditions and demands of modern architectural practice, altogether 
| surprising. 

It seems clear to the REVIEW that what is wanted is not so much a special training for 
architects as the training of a special kind of architect. After all, we do not give our 
painters a course in picture cleaning and then set them to work in the National Gallery 
—and the care of the nation’s historic buildings is just as specialized a job as the care 
of its pictures. When one thinks of the number of people today who take a far from 
superficial interest in those buildings and yet do not pretend to have any creative architec- 
tural ability, it is difficult to imagine that there would be much difficulty in finding 
recruits for this new branch of the profession. To judge by all the signs, a livelihood is 
assured them, either in private practice or in the architects’ department of the Ancient 
Monuments Branch of the Ministry of Works—the staff of which must obviously be 
greatly increased sooner or later if the Government is in earnest in its announced 
intentions to increase the Minister’s powers to aid in the preservation of historic 
buildings. * 

On the Continent there are at least five schools of architecture which offer their 
ordinary students classes in preservation and restoration—Prague, Florence, Venice, 
Amsterdam, and the Stockholm Academy:® in Britain there is not one. In view of the 
urgency of the need, could not those British architectural schools which by situation, 
tradition, and the availability of suitably qualified teaching staff are best fitted to do so, 
institute special classes to be attended by those who wish to take up this work after they 
have passed their intermediate examinations—giving such students, that is to say, two 
years intensive preparation? And over and above that, could not the Royal Academy 
School of Architecture, which as a post-graduate school could skim off the cream from 
the classes in the other schools, devote itself to this most necessary task of training 
architects in the care of the monuments of the past? By its own account the Royal 
Academy is much concerned with tradition: it lies within its power to show that concern 


in a manner with which its worst enemy could not find fault. 


‘ Already, under Section 17 of the Ancient Monuments Act, 1913, the Minister of Works may, if he thinks fit, give upon request, free 
advice about the treatment of a national building (not being an ecclesiastical building for the time being used for ecclesiastical purposes) and 
undertake the supervision of repairs to it. In practice the Ministry tries to help everyone who asks. 


‘‘The Training of Architects: Interim Survey.’ THE ARCHITECTURAL REVIEW, June 1950 (page 372). 
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JAMES CUBITT AND PARTNERS: ARCHITECTS 


The architects were commissioned, as a result of their 
design for the South African Tourist Office at 70, Picca- 
dilly,* to alter the next door building to provide offices 
for Qantas Empire Airways. 

To create a feeling of spaciousness in this very small 
office it was decided from the beginning to introduce 
some form of screening to the windows facing Piccadilly 
and Dover Street. To alter radically the proportions of 
the interior, a hanging ceiling of sycamore slats (choice 
of material being dictated by the use of similar materials 
next door) was used to distribute light from cold cathode 
strip light placed above it. The sense of space was fur- 
ther increased by placing a mirror in a position where 
it would apparently prolong the ceiling. The Piccadilly 
window was eventually obscured by a louvred screen in 
front of which were placed models of the aircraft used 
by Qantas Empire Airways and a life-size plaster blade 
and boss of a Constellation propeller. The Dover Street 
window was obscured by a long showcase at eye-level 
7 *See Travel Office in Piccadilly, AR, February, 1951. 











details of display fittings 
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top chain fixing 


and by a changeable display of shelves, etc., simply sus- 
pended from chains. 

Another consideration was the need to create a differ- 
ent axis from that of 70, Piccadilly which has a very 
Aree small frontage to the street and considerable depth. The 
architects felt, partly because of the important view 
gained when walking from Piccadilly Circus towards the 
Berkeley Hotel and partly as a matter of design, that an 
manage bors | axis at right-angles to that of No. 70 should be aimed at. 
pera . Preliminary sketches showed an entrance door in 
: Dover Street, but the clients preferred the entrance door 
bottom chain fixing opening on to Piccadilly. The floor, therefore, was 
lowered so that the entrance wou!d be at street level 
with three steps up to ground floor level. The existing 
stair down to the basement was reversed to become a 

service staircase only. 

In order to carry through the principal points of the 
design of the travel office next door, it was essential to 
prolong the lines of the fascia lettering and this was 
done by using two different colours of terrazzo. The 
lettering used was the standard type face used by 
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BOAC and Qantas for all their advertising. 
One limitation on the design was the presence of an 
unsightly steel post supporting the corner of the build- 


details of slatted ceiling scale: 1/4 full size 
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2, the Dover Street facade at night. 3, oppo- 


cross section: slat fixing cross section: suspension 
site, detail of the main Piccadilly window 
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6, the waiting area in the main reception room. The wall is of Belge Bleu marble. 7, the manager's orfice. 


ing which could not be removed. A large vertical panel 
was placed on the Dover Street front to disguise the 
co!umn. This panel, constructed of two skins, contains 
the air intake duct to the basement and is faced extern- 
ally with a specially designed star map of the Southern 
Hemisphere with the Southern Cross in the centre. 

For the interior the clients required a large map of 
the world featuring Australia in the centre. This was 
obtained from the Admiralty Hydrographic Supplies 
Establishment. A!l fittings were specially des‘*gned, in 
particular two clocks, one showing London and the other 
Sydney time. 

Accommodation has been provided for two booking 
clerks and one cashier at the counter and for a traffic 
superintendent in a small office off the main space. The 
only other requirement was for occas‘onal seating around 
a low table where the booking clerks cou!d discuss 
routes with clients in comfort. 
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St. James’s Park, the loveliest of the London parks, is essentially a creation of John Nash. Before he got to work it was 
laid out in the French or Dutch style of the late seventeenth century and, as the print of 1821 opposite shows, afforded no 
exception to the rule that the English worked in that style without conviction. Nash, with the great heritage of eighteenth- 
century landscape theory and example to draw on, consulted the genius of the place to such good effect that although in fact 
the area is exceedingly small he was able to produce a sense of great spaciousness—and a landscape which enhances whatever 
is glimpsed across it and makes the extraordinary collection of happy accidents that forms the focal point in the lower illustra- 
tion opposite into one of the most dramatically beautiful urban views in the world. The principles which Nash followed 
are not hard to deduce. What is more, they are just as valid today as they were in Nash’s time. Unfortunately, however, the 
authorities responsible for the care of the park appear not to appreciate this truth, and the past few years have seen a number 
of extremely unhappy alterations and additions. The illustrated pages following Dr. Lang’s article expose some of these and 


make suggestions for future treatment. 


ST. JAMES’S 


PARK 





THE RISE AND THREATENED DECLINE OF A MODEL LANDSCAPE 


St. James’s Park to-day is essentially the same as when it 
was laid out by John Nash in 1828. There exists a Treasury 
note of April 28, 1827, to the Commissioners of Woods 
saying:! ‘,.. that it appears to My Lords to be expedient 
that you should forthwith proceed to carry into effect the 
proposed alterations and improvements on the site of Carlton 
House and Gardens, as also on the south side of St. James’s 
park and in the area of the Park, according to the plan, which 
accompanied your report, and their Lordships desire, that 
you will forthwith communicate with Mr. Nash for that 
purpose accordingly.’ 

Mr. Summerson asserts that before Nash took over the 
Park had been little more than ‘a bare sumpy tract with a 
straight canal down the middle of it.’2 

In medieval times the site was oftén flooded by the Thames, 
an arm of which came round Westminster Abbey until the 
twelfth century. In the middle of it there was not even a 
‘straight canal,’ but only a pool which was fed by a little 
brook until this became choked up in the thirteenth century 
and turned it all into a swamp. The first notice of it that we 





1 PRO, Works 16-27/2 (7). 
* John Summerson, John Nash, London, 1949, p. 244. 
* Jacob Larwood, The London Parks, London, 1872, p. 61. 
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have is in the Domesday Survey, where it is recorded that 
the Manor, to which this piece of ground as well as that now 
constituting Hyde Park belonged,was in plough and pasture 
with ‘villains’ and peasants living on it.t In the middle was 
a leper hospital for ‘eleven good sisters’ placed by its founders 
under the patronage of St. James.5 

When Henry VIII took up residence in Whitehall, wanting 
to enlarge his garden and finding the view of the leper 
hospital from his windows too distracting, he exchanged one 
of his manors for it with Eton College, which had custody of 
the hospital.* This was now demolished, the lepers turned out 
and a manor erected on the site—the later St. James’s 
Palace. In 1587, Henry VIII acquired additional land from 
Westminster Abbey, enclosed the combined area, drained it 
and laid it out as a garden.? However, the new park cannot 
have been very grand. All one can see on Norden’s map of 
1598 are grassy fields with an avenue and an orchard and 
the large Rosamond’s pond at the western end. Apparently 
the park was used for hunting and exercise as one can see 

4 Amherst, London Parks and Gardens, London, 1907. 

5 Larwood, op. cit., p. 62. 

* Larwood, op. cit., p. 64. 

7 §. Sheppard, Memorials of St. James’s Palace, London, 1894, Vol. I, 
p. 15. 
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G The upper engraving 
opposite by Kip, after 
a drawing by Knyff of c. 
1710-15, represents the state 
of the park after it was re- 
modelled—as rumour will 
have it, though without evi- 
dence, bythe Great Le Notre— 
early in the Restoration, in 
the stiff manner of French 
or more likely Dutch Baroque 
gardening of the seventeenth century, with a ‘water’ down the middle and 
fine avenues along either side of the roughly triangular ground. St. James’s 
Palace was bypassed, as it were, and the water centred on the then non- 
existent Buckingham Palace. Next to St. James’s Palace the ‘Physic 
Garden’ can be seen, in the south-east corner the ‘Decoy’ which used to be 
inhabited by many species of fowl, and at the west end Rosamond’s 
Pond of many romantic associations—seen above in an engraving made 
in 1799 (more than a quarter of a century after it had been filled in) 
from an earlier painting of Hogarth. The plan opposite below, the 
‘Intended Improvements in the Parks’ as suggested by John Nash 
to the Commissioners of Works and presenting St. James’s Park more 
or less as we know it today, shows the extreme skill of the architect in 
arranging a site to its best advantage; the way he succeeded in squeezing 
into the small area the existing avenues of Mall and Birdcage Walk, 
a perfect example of English landscape garden in the best Repton 
manner, is wholly admirable. The straight canal was transformed into 
a fine winding lake, with islands supplanting the old ‘Decoy’ as a 
home of wildfowl, and the grounds were planted with a variety of trees 
which form innumerable charming vistas. The plan is reproduced upside 
down to present the same orientation as the Kip engraving above. 


from a letter of Lord Bagot to his father in 1598:8 ‘My Lord 
upon Thursday night last with one Reynalls, a gentleman of 


his chamber, and another that kept his hunting horses, 
between 5 and 6 o’clock took horse in St. James’s Park.’ 

James I did something to improve the park; he provided 
the pond with an extra water supply. However, his main 
interss¢ was in the menagerie, which included two crocodiles® 
and to which the King of Spain, knowing of his hobby, con- 
tributed camels, elephants and other rare beasts.1° 

Neither at this time,!! nor later on under Cromwell, was 
the park open to the public; only adjoining residents, of 
which Milton was one, were admitted.!2 Curiously enough, 
Cromwell did not sell the park. He even restocked the deer, 
and it seems to have continued as a fashionable parade for 
his court as it had been for that of Charles I. 

Charles II must, immediately after the Restoration, have 
given his attention to the improvement of the park, inspired, 
perhaps, by what he had seen when exiled in France. Also, 
he seems to have opened the park to the public after his 
return, for already on September 11, 1660, Pepys notes in 
his diary that he had been to see ‘how far they had proceeded 
in the Pell-Mell and in making a river through the Park 
which I had never seen before since it was begun.’ And, again, 
exactly a month later he ‘observed in the park the several 
engines at work to draw up water with which sight I was very 
much pleased.’ On December 1, 1662, Evelyn records that 
people were skating on the canal. There can be little doubt 
that the canal, which was to remain the chief feature of 
St. James’s Park until Nash reshaped it, was begun in 1660. 
Pepys ‘Pell Mell’ which must be to-day’s Mall, must have 
been begun at the same time. (To-day’s Pall Mall, where 
the game was first played and referred to by Pepys on August 
19, 1662, as the ‘old’ Pall Mall, was outside the park then, 

8 Hist. MSS. Comm. 4th Report, p. 338. 

® Larwood, op. cit., p. 70. 

10 ibid. 

11 ibid. 

12 ibid. 
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as it is now.) There is a consistent rumour that Le Notre was 
somehow connected with the improvements of the park. The 
first time we hear about, it is in Muralt’s Letters about 
England; though they were not published until 1726, we 
know that Muralt was in England in 1694,!4 and his observa- 
tions must date from this moment. What he has to say is so 
interesting that it is worth quoting in full:!5 
‘The Park is a large Extent of Ground with Trees all 
round, which are very agreeable. There’s a Canal in the 
middle edg’d with Trees, where one may see the Ducks 
swimming; the rest is meadow and Pasture for Deer and 
Cows. Its great Beauty consists in (as it were) the Country 
coming in tothe City. laminform’d King Charles II intended 
to have added more Ornaments to it and that he had sent 
for a skilful Person from Paris for that Purpose the same 
that designed the Scheme for adorning the Tuileries. After 
he had taken a narrow View of the Place, he found that its 
native Beauty, Country Air and Deserts, had something 
greater in them, than anything he could contrive and 
persuaded the King to let it alone. So the Park remains 
in the same state that is a fine Country-like Place and 
is the more agreeable in my opinion because it has neither 

Art nor Regularity.’ 

Apart from curious sentiments expressed about the irregu- 
larity and picturesqueness of the park, remarkably early for 
that time (one wonders whether one can possibly assume an 
influence of Sir William Temple of Sharawaggi fame who 
was one of Muralt’s connections during his stay in England),16 
this statement was made at a time near enough to Le Notre’s 
supposed sojourn in this country to seem reliable as a source. 
However, as an utterance of Le Notre’s it would be even more 
peculiar than as one of Muralt’s. Of course, the actual name 
of Le Notre is not mentioned. Is it possible that not he was 
meant, but some other French gardener who had been con- 
nected with the Tuileries and then came to England? As 
Mrs. Amherst has pointed out,!7 there is only one contem- 
porary indication that the Great Le Notre was ever in this 
country, namely, a warrant permitting him to take horses 
out duty free. But even this is no definite proof he was 
actually here. Can it really be possible that none of the con- 
temporary diarists should have mentioned such an event, 
that in none of the many documents calendered in the State 
Paper Collections, or printed in the Historical Manuscript 
Commissions publications, his stay should have been 
recorded?!8 Nor does Monsieur Sorbiére, who visited England 
in 1638 and described the Park, the Mall and the Canal, make 
any mention of this celebrated compatriot.!®9 Only Vertue 
records much later that the Mall in the Park was made by 
Le Notre.2° His wording actually implies that the Mall was 
laid out later than would seem to have been the case from 
Pepys’s reference. Vertue’s entry is most confused and he 
appears to be purposely vague, possibly because, though 
wishing to introduce Le Notre, he sensed a certain dis- 
crepancy of time between the actual event and the gardener’s 
supposed visit. This is the passage in his notebook: 

‘a patant to James Dupuis of the Pell Mell—pd 4s 6 this 

appears to be in 1661—then pall mall—was so called long 

before, or several years before, the Mall in the park was 
made or laid out by Mons. Le Notre.’ 

There was certainly talk of Le Notre coming to England, 





13 B. L. de Muralt, Lettres sur les Anglois et les Francois et sur les Voyages, 
Cologne, 1728, ed. by Charles Gould, Paris, 1933. English translation: Letters 
describing the Character and Customs of the English and French Nations, 
London, 1726, p. 77. 

14 Muralt, ed. Gould, op. cit., p. 11. 

15 Muralt Letters, op. cit., p. 77. 

16 Muralt, ed. Gould, op. cit., p. 11, Letters, p. 86 ff. 

17 Amherst, A History of Gardening in England, 3rd enlarged ed., London, 
1910, p. 179. 

18 ibid. 

19 Samuel Sorbiére, A Voyage to England, London, 1709, p. 17. 

20 Vertue Notebooks V, p. 88. Walpole Society, 1837-38, Vol. XX VI. 
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In this mid-nineteenth century view looking across the lake towards Buckingham 
Palace, 7, Nash’s intentions in remodelling the Park and creating a picturesque 
landscape can be fully appreciated. The Palace is framed and partly hidden by 












see sap encmsie:Y 


clumps of trees, the lake with its curving shore has an island to add to the romantic 
atmosphere, and a path along the waterside and wide expanses of lawn with 
informal planting give the sense of country for which the town-dweller longs. 











: 4 

ie ‘ 

* . » Ags 
“ae ART EN AS : Fetoh | 


A, 4 






In 8, an engraving of 1887 showing the view across the lake from its western shore 
to the Horseguards, the mood and atmosphere of the Park are again well invoked. 
9, the ‘Milk Fair’ near the eastern end of the Park, where milk from the cows kept 
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in 1905. The iron Suspension Bridge, 10, designed by Mr. Rendel with decorations 
by Matthew Digby Wyatt. Although only erected in 1857 during ‘Metropolitan 
Improvements,’ it still fits perfectly into the Nash setting, as do also the cottages, 
11, erected in 1841 (still preserved) for the Ornithological Society by J. B. Watson. 
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for in 1662, Charles II asked, through M. Batailler, the 
French King’s permission for it.21 Permission was duly 
granted®2 and it was arranged for Le Notre to travel with 
Lord St. Albans, but still there is no definite evidence that 
the journey took place. A letter written by Charles II to his 
sister, the Duchess of Orleans, is equally inconclusive:?3 
‘Pray lett Le Nostre goe on with the modell, and only tell him 
this addition that I can bring water to the top of the hill, 
so that he may add much to the beauty of the decente by 
a cascade of watter.’ Did Le Notre know Greenwich, to which 
this passage probably refers, from description only, or had 
he been there to see it? We do not know.%4 

Charles II also purchased some more fields as we hear 
from a News-letter of May 21 of 1667:25 ‘His Majesty has 
given order for taking in several adjacent fields into his park 
of St. James, Viz. from the Lord Chancellor’s new house all 
along Knightsbridge highway round the Physic Garden so as 
to come in at Whitehall behind Goring house.’ This part was 
walled in by a brick wall?6 and was possibly added to the 
park to offset encroachment by building which had begun 
in the north-eastern corner. 

Connected with the park were apparently several places 
where one could eat and drink. The least known of these is a 
so-called Vineyard or the Royal Vineyard which was situated 
near Rosamond’s Pond. Although it is already mentioned in 
James I’s time, the first record of there being refreshments 
served and arbours available for visitors dates from 1732.27 
Another such place were the Mulberry Gardens (roughly on 
the site of Buckingham Palace), which had been fenced off 
from St. James’s Park by James I in an attempt to establish 
a silk industry.28 When that project failed, the gardens were 
laid out as a place of amusement and of refreshment, possibly 
some time during the Protectorate.29 They seem again to 
have been closed down at the end of the ’seventies of the 
seventeenth century.®° 

The best known, however, were the Spring Gardens. They 
had a long and varied history, and are recorded as having 
served meals in Charles I’s reign above the official maximum 
price. On several occasions they were closed down owing to 
rowdiness, but always re-opened again until they finally shut 
their gates soon after the Restoration.®! By that time, also, 
building had encroached on them considerably, and a map of 
1683 shows only a small part left at the back of where the 
Admiralty is now. 





21 Jules Guiffrey, Andre Le Nostre, Paris, 1912, p. 699. 
22 ibid. 
23 The Queens House, Greenwich, 14th Monograph of the London Surrey 


Committee by George H. Chettle, London, 1937, p. 42. I am greatly indebted 
to Mr. Chettle for having drawn my attention to this letter. 


4M. L. Gothein, in A History of Garden Art, London, 1928, Vol. II, 
p. 120, suggested that the relation of the Canal in St. James’s Park to the 
Palace points to Dutch influence rather than to French. Inconclusive references 
to French gardeners can be found in CSPD, Charles II, 1661-62, Sept. 27, 1661, 
CSPD, Charles II, 1661-62, Dec. 10, 1661 and CSPD, Charles II, 1661-62, June, 
1661. Better than about the park, we are informed, about the Garden at 
St. James’s altogether. In May, 1660, Dr. Morrison was appointed ‘to the 
office of Botanical Physician and Chief Herbalist to the King, with the 
physical Garden in St. James’s Fields for medicinal plants. Also overseer, 
director and gardener of Hampton Court and the Privy Gardens at St. 
James’s’ (CSPD, Charles II, 1660-61, May, 1660). Then we know of the already 
mentioned Andre Mollet who actually added a plate with the view of it to the 
English addition of his Le Jardin de Plaisir (Amherst, History, p. 184), and 
later of Verrio the Italian painter who became, as again Vertue assures us, 
principal gardener and surveyor to His Majesty’s work (Vertue Notebooks, 
Vol. II, p. 182); probably in that quality he inhabits a house at St. James’s 
whose garden—which must be the Privy Gardens—as Evelyn assures us when 
he dined with him in 1686, ‘he had made a very delicious paradise’ (Aug. 
4, 1686). And Strype when revising in 1720 Stowe’s London observed that 
the garden with curious walks and excellent fruit in it had lately been much 
improved by George London (Vol. II, Book VI, p. 77). 


*5 Wren Society, Vol. VII. 

#6 Strype-Stowe, Vol. II, Book VI, p. 77. 
27 Larwood, op. cit., p. 175. 

28 Amherst, London Parks, p. 58. 

2° ibid. 

80 Larwood, op. cit. 

31 ibid. 
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Near the Spring Gardens, but inside the park, there was a 
place of refreshment entirely in keeping with the rural aspect 
of the park. We have a report of it from the pen of Grosley 
in his Tour of London: ‘Agreeably, to this rural simplicity 
most of these cows are driven about noon and evening to the 
gate which leads from the park to the quarter of Whitehall, 
tied to the posts at the extremity of the grass plots, they swill 
passengers with their milk, which, being drawn from the 
udders upon the spot, is served with all cleanliness peculiar 
to the English in little mugs at the rate of a penny a mug.%2 
Whether this milk fair goes back to Lady Cromwell’s days, 
who is said to have had cows in the park, is impossible to say. 
But at the very end of the seventeenth century it existed 
already? and it survived right through the nineteenth cen- 
tury, being given official sanction in 1824, which was only 
withdrawn in 1905.34 From then on until 1922 the late 
occupiers were granted the use of the kiosk at the entrance 
of the park. In 1928, the kiosk was demolished and thus this 
old tradition ended.*5 

During the whole of the eighteenth century only very 
minor changes were made. Some time between 1714 and 1721 
the old Decoy near the south-east of the canal with its many 
narrow channels and inlets was made into an ordinary pond,* 
though the so-called Dutch Island on which William had a 
little summer house built, still survived.3? The island only 
ceased to be an island in 1770 in the course of some improve- 
ments which were begun in 1746 when the moat round it 
was filled in.38 At the same time Rosamond’s Pond was filled 
in, the canal cleaned and parts of the grounds were levelled.?® 
Towards the end of the century the park began to lose its 
popularity as a rendezvous of elegance and fashion.‘ It also 
began to look somewhat dilapidated. 

At the time of the Peace Celebration in 1814, however, it 
regained much of its former glory and must, on the night of 
the fireworks, even have surpassed it. John Nash had been 
entrusted with the designs of the decorations, which included 
a Chinese bridge, that remained until 1827, and a pagoda.*! 
Finally, in 1828, Nash was entrusted with the replanning of 
the park as part of the whole Regent Street and Regents 
Park scheme. The water was being dug in 1828,*2 and it 
seems that in 1835 the whole thing was finished,** for a 
passage in The Landscape Gardener by J. Dennis, published 
in that year, runs like that: “The best obliterations of avenues 
that has been effected . . . but it has involved a tremendous 
destruction of fine elms. Certainly considerable credit re- 
dounds to the projector of these improvements for astounding 
ingenuity in converting the Dutch canal into a tiny flowing 
river with incurvated banks terminated at one end by planted 
island and at the other by a peninsula.’44 

There was a small alteration made in 1850 opposite 
Buckingham Palace when sixteen timber trees and several 
smaller plants were removed,*> but otherwise the park to-day 
is in its main outlines as Nash left it. Only the communications 
were improved, and in the course of these improvements a 





32 M. Grosley, A Tour of London, London, 1772, Vol. I, p. 80. 

33 Larwood, op. cit., p. 218. 

34 PRO, Works 16-27/10, 1824-1923. 

35 ibid. 

36 PRO, Works 3/2. 

37 Larwood, op. cit., p. 123. 

38 Larwood, op. cit., p. 213. 

39 ibid. 

40 Larwood, op. cit., p. 249. 

41 Sheppard, op. cit., p. 30. 

42 PRO, Works 16-27/2 (7). Extracts from this document are printed in an 
appendix on p. 298. 

43 From the minutes of a ‘Report from the Select Committee on the State 
of the Public Buildings in the Department of the Office of Works’ (Report 
from Committees, 1828, IV, 315), see the appendix on p. 298. A good deal 
of information regarding the ‘building’ history of St. James’s Park can be 
found in this Report. 

44 J. Dennis, The Landscape Gardener, London, 1835, p. 41. 

45 PRO, Works 16-27/4 (1-2), 1850. 





of the bridge on the South side and Queen’s Square Gate. 
Several new footpaths have been formed and some old ones 
have been removed, which alterations have improved the 
appearance of the enclosure.’ The bridge had been designed 
by Mr. Rendell and the decoration of it by Sir Matthew Digby 
Wyatt.46 


46 Sheppard, op. cit., p. 32. 


new suspension bridge was erected across the ornamental 
water about which The Times reported, as follows, on October 
29, 1857: ‘On Sunday last the iron suspension bridge across 
the basin in the enclosure of St. James’s Park was opened to 
the public. It is situated in a line between Queen’s Square and 
the Courtyard leading to Marlborough House and the new 
gravel pathway has been laid down between the Terminals 











Extracts from documents in the Public Record Office reiating to the landscaping of St. James’s Park 





Report from the Select Committee on 
the State of the Public Buildings in 
the Department of the Office of Works 
(Report from Committees, 1828, IV, 315) 


Mr. Nash cross-examined. 


Q. Is it usual for layers out of the grounds or the 
landscape gardeners as they are called to make any 
charge for the boundaries, such as 5 per cent? 
A. They never do it, they merely give designs. 
Q. So that you charge the architect’s commission 
upon work which properly belongs to the landscape 
gardeners? 

A. I do not think a landscape gardener could have 
done it. 

Q. Does the landscape gardener make contracts 
and superintend the execution of the work? 

A. I have a notion he is paid by the day; Repton 
used to be paid by the day and for his drawings, 
but he never executed the work, and, of course, 
could not charge commission. 

Q. Does this charge for laying out the ground 
include the planting? 

A. It does not include the shrubs; those I could not 
make an estimate of; it includes the forming all 
the grounds for plantation, but not shrubs. 

Q. Is the commission to be taken upon the gross 
cost of the shrubs? 

A. Upon the total expenditure. 

Q. Who gives orders for the shrubs? 

A. There is a gardener appointed, and he gives in 
a list of the shrubs; that list is submitted to the 
Office of Woods; I give my opinion as to whether 
they are such shrubs as I intend to form the 
landscape with, or not; then the Office of Woods 
gives directions for the purchase of those shrubs, 
and there is a person appointed to see them put in. 
Q. Did you not consult Mr. Hayter, the Kew 
gardener, as to the evergreens which would live 
and vegetate well in the neighbourhood of London? 
A. Yes, with respect to Buckingham House 
gardens. 

Q. You have applied the same principle to the 
area in St. James’s as to the gardens at Bucking- 
ham House? 

A. Yes; and in addition to that I sent up for my 
own gardener, and made him superintend the 
planting and to discriminate between the trees, 
and to see that they should be placed properly. 
Q. Are you aware of the expense of the trees or 
shrubs that have been furnished? 

A. I cannot form the least idea. 

Q. To whom is the account of the expense ren- 
dered? 

A. To the Office of Woods. 

Q. The whole of this work is done under the 
direction of the Office of Woods? 

A. Yes. 

Q. You have taken in a considerable portion of 
ground on the South side of this new garden in 
St. James’s Park, out of Birdcage Walk, have you 
not? 

A. Yes, all the trees are taken in within the railing, 
except that part which is requisite to form the 
road. 

Q. What is the purpose of doing that? 

A. It is intended that the whole of the interior of 
the Park should be thrown open to the Public. 
In one respect I think the apparent magnitude of 
the park will be increased by taking those trees 
in, and they are better protected within the rail- 





ings than without. 

Q. Is not the road that we have now carried 
along the Birdcage Walk, carried on such a level 
as must of necessity destroy all the trees on the 
South side of it? 

A. I think not all of them. 

Q. Must not a great number of them be taken 
down at the end towards the spot where the 
soldiers exercise? 

A. I cannot recollect how many. 

Q. Why was the old level of the Birdcage Walk 
altered? 

A. There is a variety of reasons why it was altered; 
it was considered that a level road was better 
than going up and down hill. This road is to be 
used by the public at large; therefore, as you 
would lower any other hill, it seemed to be better, 
and it is necessary, for the houses along the line 
of it, to have it parallel with the buildings. 

Q. Was any public authority consulted upon that 
subject? 

A. This is a part of the general plan, and was with 
the estimates submitted (I believe) to the 
Treasury, and the Treasury have directed the 
execution of it. 

Q. Does the general plan at all describe the change 
of level? 

A. No, but the accompanying working drawings 
do; the whole Park has been levelled, and among 
other drawings, there is a section of the whole 
line, which shows the level of the road. 

Q. The outside of the centre of St. James’s Park 
being laid out in straight lines, would it not have 
been better taste to keep the inside in straight 
lines, for terraces? 

A. When these plans were under contemplation, 
it was considered whether it should have been 
symmetrical, that the water should have been 
made as a formal canal, enclosed by a wall and a 
balustrade with vases on the piers, such as is 
found in gardens. When that was about to be 
estimated, for the purpose of deciding which it 
was to be, the estimate, instead of its being 
9,000/ or 10,0001, it would have come to 50,0001 
on account of the foundations, the great part of 
which was bog. 

Q. As to the centre of the Park, it appears on the 
Treasury Minute that the clumps of trees are to 
be fenced round; is that intended to be done? 

A. Yes; it is intended with a very light fence to 
surround the clumps, but round the exterior of 
them there will be standard trees, to conceal the 
fences. 

Q. From your designs for the ornamental work, 
are the Committee to understand that you expect 
a better class of person will be induced to visit the 
park? 

A. I should think so. 

Q. Do you not consider it will be a great advan- 
tage to that class of persons to have a better 
access to the park than that which Spring Gardens 
afford? 

A. Nobody can doubt it. 

Q. How soon is it intended to open the proposed 
Garden in the centre of the Park to the Public? 
A. The Park is now finished as far as I have to 
do with it, except as to a very slight iron railing 
to be placed round the clump of trees, to protect 
the trees generally; except some of the outside 
which will be sacrificed. It does not rest with me, 
but I presume it will be advisable to let this winter 





go through in order to allow the trees an oppor- 
tunity of growth, and to open it the following 
summer. (June 12, 1828). 


It is known to the Committee through the 
evidence of Mr. Arbuthnot and of Mr. Nash that 
the present improvements in Saint James’s Park 
will according to Mr. Nash’s estimate (he having 
the superintendence and management of all that 
is there going on) cost £19,253, of which about 
£10,000 has been already paid. Nov. 14, 1828. 


Works 16-27 /2 

12, in 1828 enquiries made as to the state of 
St. James’s and Hyde Parks. 

10v, the keepers were allowed to keep cows to 
supplement their meagre and insufficient salary. 


9, Herewith I transmit you the Specification and 
Estimate of the Ornamental Water and all the 
works relating to the ground work roads and 
plantations, and except the plants—agreeably to 
our arrangement I have set Mr. McIntosh to work 
. . . [Letter of Nash to A. Milne, 23.7.1827]. 


10, Specification of the Improvements proposed to 
be made in Saint James’s Park according to the 
Plan of the 81 May 1827. 

The size and form of the Ornamental Water as 
well as the Plantations and Islands, and Spaces 
for Dress Gardens, Waterloo Place, and Carlton 
Street are all to be laid out according to the Plan, 
Section and different Drawings to be given. 

The Depth of the Ornamental Water is to be six 
feet ... The Slopes round the Islands as well as 
round the Ornamental Water are to be found at 
two and a half horizontal to one perpendicular; or 
a larger slope where necessary round the made up 
ground in the Islands... . 

The Plantations to be raised two or three feet and 
the Islands are to be raised to a height of between 
2 and 8 feet above the level of top water according 
to the Section given. 

The whole of the parts raised for plantation and 
the whole of the Islands are to be covered with 
the vegetable soil reserved for this purpose after 
being properly levelled. 

The Malls upon the North side of Saint James’s 
Park are to be altered by raising and widening 
the principal Mall and lowering that upon the 
North side of it as shown upon the Cross Sections 
and Plan as far as the Trees will admit of it, and 
the other Malls are to be formed agreeably to them 
likewise. ... 

The Islands and Plantations to be made fit for 
planting in October and the whole of the works 
to be completed on or before 25th Day of December 
1827. 


18, I will agree to excavate and form the orna- 
mental Water in St. James’s Park, to raise the 
Islands and Plantations also to raise Waterloo 
Place and the space round the intended Fountains, 
as also Carlton Street and the three Gardens 
adjoining thereto, fill up the ditch round the Park 
—form and gravel the Walks and Roads, and 
make the brick drains, all of which are to be done 
according to the Plan, and as described in the 
Specification dated the Thirty first day of May 
last—for the Sum of Eight Thousand three 
hundred pounds. [Letter by McIntosh to Nash, 
11 June 1827]. 
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In landscaping St. James’s Park, Nash achieved a remarkable effect of spaciousness in a very limited area. This largely 
depended on continuity of floor surface—street to path, path to grass, grass to water and so on—unobstructed by the sort of 
visual obstacles (trip-wires, railings, posts, shrubs and flower-beds) which today are rapidly shrinking the park into a fussily 
complex botanical garden. On the following pages these and other recent practices that are endangering the survival of the 
park’s charm and character are illustrated, and contrasted with examples of the sort of treatment that Nash’s conception requires. 
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There seems to be some confusion as to the visual limits 
of St. James’s Park. This is particularly evident along 
Birdcage Walk,* above, where a quite amazing 
number of vestigial boundaries have inserted them- 
selves below the trees that line the inner pavement. 
Most of them seem bent on preserving thin strips of 
grass that have no apparent purpose, esthetic or 
practical, and themselves contribute towards breaking 
the continuity of surface and thus destroying one of 
Nash’s major successes in the landscaping of the 
park. The drawing, section and plan on the right 
show how this could be avoided, while still keeping 
the unruly populace under control. Paving is taken 
right across the pedestrian avenue (with a ring of 
cobbles surrounding the trees), a shallow channel lines 
the pavement at its junction with the grass (a far more 


key 
sightly hazard and just as effective as the trip wire), A Birdcage Walk 
the embargo can still be reinforced by the existing B turning to Queen 
‘ ee ; Anne’s Gate 
hedge where a vista invites forbidden entry, but the @ pedentsion avenue 
hedge should be broken wherever the ground rises to D flower bed 


maintain a silent embargo of its own, or where, as in 
the case at the bottom of the plan, the famous flower-bed 
impedes access (this is the one place in the park where 
a precedent for the botanical garden has been estab- 
lished and the plan shows the bed extended over an, 
at present, unnecessary path which parallels the 
roadside one). 





= Though it is also in evidence along the Mall, with its utterly 
unsuitable pink asphalt surface, which entirely disrupts the continuation 
of the park. 











* visual obstacles 











Advancing further into the park, row upon row of obstacles 
reveal themselves. Fences like the one above, particularly where 
the ground is flat or the slopes are gentle, cut across and 
destroy the miniature vistas of which the park is composed. 
Where pedestrian movement has to be restricted, moral rather 
than physical hazards are quite sufficient, as several existing 
examples show. These should be designed with a view to 
regaining Nash’s unity of floor planes, well illustrated in the 
photograph on the right, in which the obstructions are far less 
obtrusive though still too visible. 





flower beds 

















Formal beds, boxed in by diminutive railings, dotted and 
scattered about to no discoverable plan, are the exact antithesis 
of the sort of romantic landscape of which this park was once 
one of the best examples. If there are going to be flowers the 
photograph on the right shows how to handle them without 
destroying the spirit of the place. 
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43 trees and flowering shrubs 
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The one essential to remember in carrying out the necessary periodic re- 
planting in the park is scale—breadth and generosity and never the dinky 
and niggling. The present policy leans almost entirely towards the latter. 
On the left are three examples of it. Top, perhaps the most inept of all, the 
recent creation (along the path from Queen Anne’s Gate to the suspension 
bridge) of a sort of midget’s avenue in the form of widely spaced and hide- 
ously shaved standard rhododendron bushes. Nothing could be better calcu- 
lated at one stroke to destroy the 
atmosphere that Nash was at 
pains to create. The middle photo- 
graph shows a whole panorama 
disrupted by just one bush. Nor 
is the rhododendron the only 
offender. Along the shores of the 
lake the planting of flowering 
shrubs is rapidly obstructing the 
few that remain of Nash’s 
beautifully contrived vistas. Attempts to achieve the ornamental—perfectly 
legitimate in their right place—are fatal to the natural, landscaped effect of 
St. James’s Park. In the matter of tree planting the biggest danger (apart 
from clumps of May trees which, though planted some time ago, are none the 
less out of scale and character) is the conifer. One of several recent importa- 
tions is shown in the lower photograph opposite. It hardly needs the repro- 
duction of the superb, and still unsullied, view below to emphasize the 
inappropriateness to St. James’s Park of the conical outline and the spiky 
skyline. As the inset drawing shows, even the plane trees along the borders of 
the park are trimmed into conifer shape. Surely this is an unforgivable muti- 
lation of a tree whose natural form is so superb and so in keeping with the 
park. It would be perfectly easy to lop branches where they overreach the road 
too far and endanger traffic, while allowing the trees to grow in their 
natural shape. 








&} waterside trim 








Nash’s simple treatment of surfaces in the park 
is particularly well shown where land meets 
water, where grass or path slips gently to the 
water level unhampered by miniature walls or 
iron railings, above right. The way he did it is 
shown in the small sketch, below left. However, 
each year, it seems, new encroachments are 
made on the lake in the form of lumpy bays, 
above left, often filled with unsuitable flowers; 
and bearing no relation to the contours Nash created and allowed to dictate the 
outline of the lake. The plan on the left is the outline as Nash intended it, the black 
marks indicate where the lumps referred to have been built out. 
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What was obviously another land and water rule of Nash’s in designing St. James’s 
Park was that either the path or the grass should meet and follow the water, but not 
both at the same time, as in the photograph, above left. The idea of having a band of 
grass with inset flower-beds and a little stone wall round the edge of the lake, is in the 
later municipal-ornamental and not the park, landscape tradition. Nash either had 
a clear expanse of lawn going down to the water or a clear expanse of path. The i 
example on the left shows a surviving instance of it, negatived however by 
unnecessary railings at every turn. The only place where an obstacle is really 
needed is at the junction of path, grass and water, for that is the sort of place that 
tends to get worn and squalid. The drawing above shows one way to handle it—a 
weeping willow, which provides a natural and very beautiful obstacle. 
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It is hard to discover any reason, practical or esthetic, for the circular concrete 
island (in the right of the photograph above) of the type lately installed, especially 
when a few yards away is a splendid example of Nash’s way with an island. 
Below left are some other even more futile ones, at the far end of the lake. The rocks 
below, skilfully linked with the island and made to look as if they are an outcrop, 
show the right way of doing it. 








Y path trim 








Far from safeguarding the 
grass verge, vestigial fences 
like these only serve to exag- 
gerate the squalor which is 
inseparable from lawns com- 
ing to this kind of a point. It 
would be much better to remove 
them both and finish the thing 
properly with a neat panel of 
cobbles. 














Though built after Nash’s improvements were made, the cast- 
iron suspension bridge over the middle of the lake, now 
adorned with greenery, harmonizes perfectly with the land- 
scape. It is in striking contrast with the dreadful structure, at 
the top of the facing page, built in 1922. Nothing more pre- 
tentiously out of keeping with the park could have been 
devised. In addition, as the photograph shows, it is badly 
placed for servicing, and the customers when they have 
struggled round the pillars for their tea and buns are in- 
extricably mixed up with passers-by and are provided with 
no view whatever. An alternative method of providing space 
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for selling refreshments and shelter to consume them in is 
suggested in the drawing below (by Gordon Cullen). The 
projecting bottom storey of Carlton House Terrace is con- 
verted into a row of cafés. The space is not at present well 
utilized, it can be given all the light it needs from the top 


(see sketch on right) and there is plenty of room in front 
for sitting out of doors with whatever protection in the way 
of awnings or glass screens the English climate requires. 
Carlton House Terrace is the true boundary of St. James’s 
Park, the Mall (like Birdcage Walk on the other side) 
being part of the park—part of Nash’s horizontal surface, 
terminated by his vertical surface in the shape of the 
cliff-like facade of the Terrace. It should be treated as pari 
of the park, but is at present forcibly separated from 
it by too obstructive railings and 
by the hideous and inappropriate 
pink colour of the new asphalt 
road surface. The scheme illustrated 
would bring back to the Mall 
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the leisureliness and humanity that 
belongs to a drive ina park, instead 
of the bustle of a motor-road, and 
enable the public to enjoy Nash’s 
beautiful landscape in comfort. 























































LOILIHIYAV -YAIIGIIS AYYVH 


VWESVeEeegeay BEECHES SUSE BEMOE: 


‘TH8jop 1dj}V9IS UI PeVI}SHI][I o1oy VIv Ssesnoy suIvS VI, ‘SesnOY uUvITeIIsSHY j[ING A[}UG0eI OM} JO SoTA}S 9} 
peyserju0d pAOG UIqOY MAIATA Jequiejdeg ey} Ul pervedde YOM ¢ws19139a;0q Mayr P B[OIWV SITY UT 





poner nedan’ ot Sembee Jo yy ou pee seoueus ‘OPIUM poajzuted st YIOMPOOM [eUII}X9 [[Y ‘“[eJeW S}UsUIASeD ‘poOM aie S1eq SUIZe[ 
‘sulvaq [eINJONI}S SB SUOTJEUIWILT [BIDADS JO PaUWIIOZ IIe Culel SuOT 9Y} 0} saperjsnyeq JequIty, 
‘auojspues [eOOT PeJUSUIaD JO aie ST[e@M JOO JAMO] SY J, “19QUIT} JOOI pue 9}aIDUOD IP SIOOT,T 
‘sp1eoq peAoois pue pansuo} jo Suryj}eays & YIM SUUIN[OD [9804S UO payIoddns sulelj J9qUII} JO SI 
IOoy Jaddn ay} JO UOTJINAYsUOD aU, “194}0 BY} UO PazeAaTe SI puke APIS 9UO UO puUNOIS 9Y} WOOF a[qIS 
-S9008 SI YOIYM IOOY SUIATT UIeUI & UT paz[NseI sey [INQ ST asnoy SITY} YDIYM UO d4IS SuIdoys yy, 


urjd 400]5 42Mo0j} "4 ="Ul ZI/] ayeos uejd 400}; seddn 


| 
| 
| 
| 
| 
| 
| 
| 


aoueujzua 


Gujuip 


efeueh 





‘moo1ke|d Jo0y 1addn ay} ‘mojaq ‘pue wool BuIA ay} WOIy 
uaas ‘TeInuI pue adeds SUIAIT JOOpjyno ay} ‘aaoge ‘are yay ay} uO ‘ssao0e 
TOF Tes[D Sapl[s [[BM Sly} JO JTeyY ‘aoeds SUIAIT IOOpyno ay} 0} [[eM pozels 


AT[NJ & sey aaoqe ydeisojoyd ay} Jo }YSII ay} UO Udas WOOL SUIAT[ UreU ay, 


VITVYULSNVY ‘AINGAS ¥YVIN ASNOH 











any “ads 
ay 
ao 


* + - ee 
ee eee ee —- 





‘PaT[PARIS SI [OAS] PUNOIS je BaIe SUTAIT IOOpyno ayy, 
‘patio pue ysnor ja] Usaq sAeY SIAqUIT] Suryyeays ‘aqy1yM 
pejured aie sisquiaul SuIWIeIg “1aquit} Ajaitjue are sowrery 
MOPUIM ‘a[Npoul Your g jooJ Z & UO paseq SI apedSey yOu 
SIY} JO USISOp sy, “e[OS1ed e& ULIOJ 0} JUOIZ JY} UI papuazxa 
pue paeaaal jay] SI esnoy sty} JO UOTJONI}sUOD JaquIT} dU, 


“MLS "Ul Olt aeas 





LOFLIH]OYV =SQGNNOYD ACY 


WESCTWEEAU BSCMoOoeseeaer ves SAO 


























John Summerson in Heavenly 
Mansions, d propos Butterfield, 
has drawn attention to a curious 
cult of the ugly which forms one 
of the chief traits of the High 
Victorian style, and, ad propos 
Viollet-le-Duc, to this great 
French theorist’s and restorer’s 
contributions to an original and 
progressive interpretation of 
Gothic principles. Frank Furness 
of Philadelphia, a hitherto un- 
recorded architect, is of consider- 
able interest in both _ these 
respects. His Provident Life and 
Trust Company building of 
1879, 1, originally crowned by 
a high pyramidal roof, derives 
its ostentatiously crude Gothic 
forms from drawings in Viollet- 
le-Duc’s Entretiens and_ revels 
in such improprieties as_ the 
cantilevering of the tower. 








tN 1867 one Frank Furness, a 


oung man of twenty-eight years, 

te captain of cavalry in the Union 
forces in the Civil War, fresh from 
the atelier of the celebrated Richard 
M. Hunt, opened, in his native city 
of Philadelphia, his office for the 
practice of architecture, where some 
twenty-six other gentlemen of vary- 
ing abilities were already in the field. 

Philadelphia architecture had 
undergone no sudden upheavals, but 
had quietly developed along con- 
servative lines from its seventeenth 
century beginnings. Charles Bulfinch 
noted in 1789, ‘The city is not much 
altered since I was last here . . . the 
same plain stile of building is kept 
up,’ and eighty-one years later, the 
Rev. William H. Furness, father of 
Frank and Horace the Shakespearian 
scholar, wrote: ‘Only think what a 
long day of it one particular style of 
building (The Quaker style . . . marble 
steps and wooden shutters) has had 
here in Philadelphia.’ In the miles of 
these terrace houses, mostly of brick, 
some of marble or other stone, was a 
goodly sprinkling of Georgian of high 
and low degree, Greek Revival 
buildings, some of which had been 
designed by architects still in 
practice, and a small amount of quite 
recent ‘Gothic.’ 

Of architectural magazines, there 
was none in America, and in the 
English language, only The Builder of 
London was known. But two years 
later, in 1869, within a stone’s throw 
of Furness’s office appeared the first 
American architectural periodical, 
The Architectural Review and 
American Builders Journal. 

Furness’s life pretty much paral- 
leled the reign of Victoria and the 
industrial revolution, which found 
the mid-nineteenth century, like the 
mid-twentieth, in an era of change. 
Steel, which had previously been used 
chiefly for cutlery and tools, had 
begun in a modest way to come into 
its own. In Philadelphia, in 1851—the 
year of Paxton’s Crystal Palace—J. 
B. Cummings designed for the Penn 
Mutual Life Insurance Company ‘a 
building of beauty and originality ... 
entirely of cast iron.’ This was the 
first of this material erected in Phila- 
delphia, and had a mode of construc- 
tion ‘dissimilar to any iron building 
in this country or Europe.’ Many of 
the plates were not over one-quarterof 
an inch thick, and none over one-half. 

The steam elevator did not appear 
in office buildings until the early 
seventies, and not until 1884, seven- 
teen years after Furness began 
practising, did Jenney give to the 
world the principle of using a metal 
frame for the support of masonry 
walls. 

The new magazine, which among 
other subjects was to treat of iron 
and its application to buildings in 
fireproof construction, deplored the 
fact that the ‘discovery, or rather 
development of the capabilities of 
the great mineral age, had subjected 
American architecture to a flood of 
novelty from Europe with which we 
had run riot in the field of taste, to 
the point of subjecting the present to 
a charge of absurdity,’ complained 
that the best of our archivects were 
compelled to follow ‘in the track of 
the triumphal car of fashion or 
linger idly by the wayside,’ and sent 
out a clarion call for an ‘American 
style.’ 

Thomas Harris, in England,? 
soundly preached that a new style 
could not be invented but must be 
born of new methods of construction. 
Whether or not Furness had read 

1 Nothing to do with this ARCHITECTURAL 
REVIEW. 





2See THE ARCHITECTURAL REVIEW Sept- 
ember 1942 and February 1943. 
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Frank Lloyd Wright was the pupil of Louis Sullivan. Louis Sullivan 


was the pupil of Frank Furness. Frank Lloyd Wright is known to every- 
body, Louis Sullivan at least to the readers of THE ARCHITECTURAL 


REVIEW, of Furness no one knows anything. Yet, as the illustrations to 


the following article show, he was a remarkable artist—esthetically 


as well as historically. Mr. Campbell establishes here the chief 


facts about Furness’s life and work, and the notes to the illustrations 


provided by Dr. Pevsner place him in relation to contemporary Europe. 


Harris’s Victorian Architecture, he 
had pretty much the same point of 
view, and the resemblance went 
somewhat further. Mr. Harris, accord- 
ing to Mr. Harbron’s article, was ‘a 
huge shaggy man with a rather 
scraggy beard and a deep booming 
voice, and could explode in a rather 
terrifying way. Not the sort of figure 
that any would forcet who had ever 
encountered him. In his Autobio- 
graphy of an Idea, Louis Sullivan 
says: ‘Frank Furness was a curious 
character. He affected the English in 
fashion. He wore loud plaids and a 
scowl, and from his face depended 
fan-like a marvellous red _ beard, 
beautjful in tone. . . . Moreover his 
face was snarled and homely as an 
English bulldog’s.’ 

It was 1873 and Sullivan fresh 
from school had come to Philadelphia 
where he saw a residence nearly 
completed which caught his eye ‘like 
a flower by the roadside . . . here was 
something fresh and fair to him, a 
human note, as though someone were 
talking.’ On inquiry Sullivan was 
told that the architects were Furness 
and Hewitt, but he ‘saw plainly 


enough that this was not the work of 
two men, but of one,’ and so made up 
his mind to enter their employ. 
Furness’s first question had been as 
to Louis’ experience, to which Louis 
replied, modestly enough, that he had 
just come from the Massachusetts 
Institute of Technology in Boston. 
This answer was the detonator that 
set off the mine which blew up in 
fragments all the schools in the land 
and scattered the professors headless 
and limbless to the four quarters of 
earth and hell. ‘. . . He said Louis was 
an idiot to have wasted his time in a 
place where one was filled with saw- 
dust, like a doll, and become a prig, 
a snob, and an ass.’ 

Sullivan, however, was taken on, 
and while he admired Furness’s 
partner as a draughtsman, he 
regarded him with mild contempt as 
a man who kept his nose in books, 
but ‘Frank Furness made buildings 
out of his head. That suited Louis 
better. And Furness as a freehand 
draughtsman was extraordinary... . 
In looking back upon that time, Louis 
Sullivan gives thanks that it was his 
great good fortune to have made his 


entry into the practical world in an 
office where standards were so high, 
where talent was so manifestly 
taken for granted, and the atmo- 
sphere, the free and easy one of a 
true workshop, savouring of the guild, 
where craftsmanship was paramount 
and personal.’ High praise from the 
man who has left such an indelible 
stamp on those who followed. 

While Sullivan gives Furness credit 
for making buildings out of his head, 
he doubtless consulted such books as 
Viollet-le-Duc, and César Daly and 
other current works, although he 
injected into his interpretations his 
own personality. Much of his orna- 
ment is out of his head in the spirit 
of Gothic, rather than out of books 
in the form. Moreover, many of 
Furness’s summers were spent at 
Cape May, and here he drew the 
native flora, that was later translated 
into stone and terra-cotta as decora- 
tion for his architecture. 

Furness’s father was a minister and 
a gifted speaker. In 1870, three years 
after the opening of the office, he 
addressed a body of the American 
Institute of Architects of which Frank 
































































































was a member. His remarks are 
especially interesting as we look at 
the work of his architect son, and 
hear the comments passed on it by 
the contemporary press. ‘I verily 
believe, gentlemen,’ he said, ‘that 
the idea of the excellence of any given 
edifice depends with most of us non- 
members, upon whether it is old or 
new. If we have never seen it before, 
either in buildings or in prints or 
photographs, we pronounce it odd, 
and when we call a thing odd, we 
find it difficult to. see how it can be 
called beautiful. With all our free- 
dom we do not tolerate oddness. We 
insist in this country upon everything 
being cut to pattern ... it is an 
adventurous thing in this land to set 
before us anything of which we can- 
not at once tell what we think. We 
resist it as a personal insult, and take 
satisfaction, the law of taste, into 
our own hands, and condemn it... 
and as you must execute your work 
out of doors . . . it suggests that you 
must make up your minds once for 
all, and consider it an indispensable 
condition of an architect’s existence, 
that he is to be criticized and won- 
dered at, and laughed at, at every 
stage of his work . . . and seeing it, is 
it not in human nature, at least in the 
present state of architectural ignor- 
ance, that we should not think and 
talk about it, unwisely of course.’ 
Reminding them that the old excuse, 
that lack of taste was due to the lack 
of good monuments among us, was 
no longer valid, because the photo- 
graph and the stereoscopic view had 
opened up a new era, he ended with a 
plea that ‘we are building now of 
iron, and we require a new style of 
building fitted to the material, so 
that iron shall have its honest -credit 
and publish its massive strength, 
looking like what it is, and not like 
wood or stone. Shall this homely sub- 
stance have its rights . . . will it not 
demand .. . will it not create new 
orders of architecture? Answer us, 
gentlemen, please, in your works.’ 

When, in 1871, the aunt of Allen 
Evans, a young gentleman with a 
penchant for cricket and architecture, 
who had been working for another 
architect, wrote to Mr. Furness, ask- 
ing him to take her nephew into his 
office, he showed his faith in him- 
self by replying: ‘I fear that Mr. 
Evans would have to unlearn all 
that he has been through with Mr. S. 
. .. I do not wish to seem conceited, 
but I really think that if Mr. Evans 
can spare the time, it would be of 
benefit to him to work with Mr. 
Hewitt and myself.’ Allen Evans 
came and within a decade was his 
partner. And with the exception of 
five or six of the early years, there 
always were one or more partners, 
who must have had some part, how- 
ever slight, in determining the design 
of the finished building. 

About this time, 1872, the work was 
going ahead on the new building for 
the Pennsylvania Academy of the 
Fine Arts, 2, and about this time 
too Ruskin was preaching a return 
to the Middle Ages and his ad- 
miration for the work of Northern 
Italy. This probably influenced the 
design of the Academy, a building 
whose exterior proclaims well its 
use and arrangement. Unfortunately 
the illustration does not show the 
Cherry Street elevation, which in- 
terestingly defines the school on the 
first floor, with its north light coming 
through heavy glass set at an angle 
of about forty-five degrees with the 
horizontal, and the windowless 
galleries with skylights on the second 
floor. 

Another ‘Venetian’ building was 
that for the Guaranteed Safe Deposit 


and Trust Co., 3, 1875. In West- 
cott’s Guide to Philadelphia for the 
same year, it is described as ‘A very 
large solidly-built and odd-looking 
building of brick, grey stone, black 
stone and tiles. . . . The front is made 
conspicuous by two square towers 
with mansard roofs. The . . . appear- 
ance of the building is so peculiar that 
it attracts much attention.’ It still 
does. 

A few years later when the building 
for The Provident Life and Trust 
Company went up, 1 (p. 310), it created 
a stir. The Evening Telegraph re- 
ported: ‘Some years ago there was 
published in Punch a very clever 
cartoon, representing two gentlemen 
walking arm in arm along Regent 
Street. One of them is rather tall and 
handsome, with a quiet, dignified, but 
withal somewhat puzzled expression; 
the other is small, and with a waggish 
air of assurance presses the head of 
his cane against the end of his already 
stubby nose so as to give it a decided 
upward tendency, which manceuvre 
attracts the observation of every 
passer-by. The footnote explains that 
little Sniffkins has taken this means 
of drawing away from his handsome 
companion some of the attention and 
notice which the latter usually has 
all to himself. With all gratitude to 
the Provident . . . for its boldness for 
stepping out of the beaten road to 
put up a facade so utterly different 
from those of its neighbours, there 
is yet something in this effort, which 
- . . irresistibly recalls that cut in 
Punch. Among all the structures 
that have been put up in that 
“square’’ ... which one has attracted 
one-third the attention that this has, 
and entirely because of its eccen- 
tricity? 

‘Pretty much all the neighbouring 
fronts have gone up quietly ... of 
thorough mediocrity of design; none 
of them have provoked any especial 
remark beyond the usual one of ‘“‘fine 
building’’; none of their designs have 
ruffled the even tenor of Philadelphia 
thought. They have not offended the 
average public, nor have they puzzled 
the mind of the average citizen with 
anxiety about what would be done 
next ... but with this front, there 
seems to have been a new surprise 
every few mornings, and there has 
been a constant strain on the public 
mind as to what might be coming. 
This strain has finally been relieved 
by the last stones having been set in 
their places. Can it really be that this 
is a coming American Nineteenth 
Century style which we are slow of 
heart to recognize? 

‘The contrast of the building with 
its ‘utterly commonplace” neighbours 
induced the writer to believe that Mr. 
Furness has prepared his design 
without for a moment considering the 
surroundings that his work would 
have. The tower, partially supported 
on cantilevers, the columns, ‘“‘the 
height of the shaft of which is 
little, if anything, more than the 
equivalent of their diameter,” the 
doors in the piers, all came in for 
castigation, and as to scale—‘‘Mr. 
Furness’ strong point seems to have 
been to get all his decorative detail 
large enough for a building about 
double the size of the one he puts 
it on, so that it is apt to have a 
decidedly awkward appearance. This 
is very noticeable in his other large 
buildings, and now with smaller 
spaces he appears to have succeeded 
in getting his detail larger and more 
out of proportion than ever... .”’ 
After this and other criticisms, the 
article ends with: ‘If other buildings 
in this block had been more carefully 
studied and were better in design, 
people would appreciate this one 





more fairly . . . if this building had 
been the first improvement in the 
block, the others following it in 
order of erection would undoubtedly 
have been better for its influence. 
Some of these days, when the block 
is finished out to Fourth Street, in 
spite of the adverse criticism this 
building is now getting, the chances 
are it will be acknowledged to be 
quite as good, if not better than any 
of those west of it; in other words, 
let the public become better ac- 
quainted with it, and they will 
become better judges, and perhaps 
learn to like it better, for it has 
certainly been the best educating 
medium of the lot.’ 

The National Bank of the Republic, 
1884, 9, 10, 11, which appears almost 
to be two narrow buildings, does not 
acknowledge on the front elevation, 
the large banking room within, with 
its interesting decorative roof trusses. 
Once past the vestibule, and front 
offices, the great room is as simple as 
the exterior front is complicated. 

The library of the University of 
Pennsylvania has drawn perhaps 
as much fire as any Furness building, 
but the Library Journal for 1888 
states that ‘it will not only be the 
most economical library building 
ever constructed per volume, but 
will also be . . . by far the best and 
most convenient.’ The sloping glass 
roof in the stacks was calculated to 
throw the light further than if it 
were either vertical or horizontal, 
and the translucent glass floors let 
the light through but not the dust, 
as does ‘the iron cross-bar floor 
usually employed,’ Moreover, the 
construction was such that additional 
floors could be added as to a sectional 
bookcase. The plan of the stacks 
admitted of ‘indefinite expansion’ by 
extending the stack a bay at a time, 
the end wall being moved out on 
jack screws. 

The catalogue was to stand in a 
partition between the cataloguing 
room and the reading room, and ‘a 
simple mechanical device is expected 
to make the same cards and drawers 
accessible to both the public and the 
library staff. Whether this will work, 
only experience will determine.’ If it 
was ever put into operation, experi- 
ence determined that it should be 
otherwise. 

By the year 1892 Broad Street 
Station, 12, the main terminal of the 
Pennsylvania Railroad in  Phila- 
delphia, had outgrown its building 
and needed a size larger, and for this 
work, after numerous plans from well- 
known architects had been submitted, 
Furness was selected by a unanimous 
vote on the first ballot. The trackage 
was expanded and the old shed, 
which was in two spans of eighty-five 
feet each, and one or two small ones, 
was replaced by the new shed over 
three hundred feet wide, then the 
largest in the world. This was built 
over the old one without interruption 
of service, and the old one later 
removed. It contained three thou- 
sand tons of iron, and an acre and 
three-quarters of glass in the roof. 
Like the Crystal Palace, it was 
destroyed by fire; a seeming im- 
possibility. The old general scheme 
was retained in so far as possible, but 
the plan necessitated an almost com- 
plete rearrangement of the utilities. 
The office building was placed athwart 
Fifteenth Street with the street level 
traffic running beneath it. The press 
of the day, devoted a great deal of 
space to adulatory articles. The New 
York Times thought that the liber- 
ality and art progression shown by 
the Pennsylvania Railroad in the 
ornamentation of its new station was 
‘An encouraging sign of the times, 


FRANK FURNESS 


and an example that New York 
might well emulate.’ ‘It rarely 
happens, indeed conditions are 
unique, that in the construction of a 
building for purely commercial pur- 
poses, much time, great attention, or 
considerable expense is spent upon 
decorations of a purely artistic 
nature, that it is a pleasure to 
chronicle a new departure, and one 
that cannot fail to have a strong 
influence on the public and be of 
lasting educational advantage. ... 
Wherever there has been a possibility 
to combine in their buildings, 
sculpture or mural decorations, 
advantage has been taken of it.... 
Mr. Furness possesses a keen decora- 
tive sense, and a wonderful enthusi- 
asm for things artistic.’ Karl Bitter, 
who, through Furness, was chosen to 
execute the sculptural groups, worked 
continuously for three years on the 
sculpture for Broad Street Station. 
The panel on the Market Street 
end of the underpass, was, at the 
time of erection, the largest piece of 
terra-cotta ever fired. Furness and 
Evans were praised for their courage 
in using terra-cotta for the ‘construc- 
tive decoration and for the artistic 
adornment’ of the new building, as 
in constructive work, terra-cotta was 
still regarded in somewhat of an 
experimental light. Harpers Weekly 
announced that it will ‘exceed in 
every respect all other railroad 
terminals in the world . . . the entire 
structure with its six million pounds 
of iron will present the appearance 
of a gigantic sun parlour.’ Still, its 
forms are perhaps no longer quite 
as revolutionary as they had been 
in the seventies and eighties. Fur- 
ness’s later work tends to be more 
traditional and less easily identified. 

Furness was a beautiful draughts- 
man and an artist. He planned well 
and built well, and he was fond of 
novelty and originality. He used half 
arches and supported supporting 
columns on brackets. He built the 
Commercial Trust Building out over 
the sidewalk and placed the Broad 
Street Station Building in the middle 
of Fifteenth Street. In the Baltimore 
and Ohio Railroad Station he placed 
two fireplaces in one motif and in the 
Academy of Fine Arts he supports the 
keystone of an arch on a column. He 
was fond of using colour arid of the 
nature that he saw around him. He 
liked to draw flowers and dogs. 
His early work has a certain sim- 
plicity and largeness of scale, some- 
times surprisingly so, that often 
makes it stand out as something 
more virile and interesting than its 
more quiet and less energetic neigh- 
bours. Much _ construction was 
allowed to show, roof trusses were 
in evidence and were both the struc- 
ture and the decoration. Lintels were 
bare iron with decorative rosettes 
that were probably accenting rivet 
or separator heads. He held lack of 
originality in contempt, ridiculed the 
copying of Grecian temples for banks, 
and held that any building should 
proclaim its use and serve to the 
maximum degree the use to which 
it was to be put. ‘He found the 
architectural soil of Philadelphia 
quiescent. It was he who ploughed 
the ground and prepared the soil 
that produced the architectural re- 
naissance that followed.’ Even so, 
however, in spite of his evident 
desire to break with tradition, 
tradition was too strong for him, 
and no complete break ensued. 

Still, those who today rejoice in a 
complete freedom finally conquered 
in the course of long struggles should 
not forget that to reach Wright, 
Sullivan was necessary, and to reach 
Sullivan perhaps Furness. 
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2, The Pennsylvania Academy of the Fine 
Arts, built in 1872, when Furness was thirty- 
two. The rusticated parts are of brownstone, 
the smooth surfaces of lighter stone, the 
columns of polished pink granite, the bricks 
red with patterns of dark blue vitrified headers. 
On the pedestal in front of the central upper 
floor window originally stood a Greek statue 
which however began to disintegrate and had 
to be removed. The top had a metal casting in 
the raised middle pavilion and skylight and 
clerestory window in the side parts. The 
Academy is a building of great boldness and 
much personal character. The clash between 
its facade and the motor cars in front is not 
harsher than that between such a motif as the 
trumeau of the portal and the segmental arch 
against which it runs—the one of thirteenth, 
the other of eighteenth century derivation. The 
same perverse delight in clashes of form 
appears between the pointed windows on the 
left and right and the relentlessly repeated 
horizontals above them and pressing down on 
them. No wonder that young Louis Sullivan 
sensed behind such building a_ character 
strong enough to work under, and no wonder 
that Furness had a relentless hatred against 
academic standards and academic education. 
3 is the Guaranteed Safe Deposit and Trust 


Company building of 1875. Brick with bands 
of light polychrome glazed tiles. In the upper 
parts the bricks are set vertically and corner- 
wise. The details of the pavilion roofs display 
already those ornamental forms which in some 
of Furness’s later works take him so near 
to Sullivan and Art Nouveau. 
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4, Livingstone House of 1881. 5, No. 429, 
Walnut Street, attributed to Frank Furness 
by Mr. Campbell. Parallels to Furness’s old 
style are not entirely lacking in England— 
Burges and Thomas Harris are the names 
that will at once come to mind—but Furness’s 
scurces are in all probability not English but 
French. It is sufficient to compare these two 
houses with two plates, 6 and 7, from Viollet- 





le-Duc’s Entretiens, and to know that Viollet- 
le-Duc gave these lectures in 1859-60, and 
that they were published in French in 1863-72 
and in English in 1877-81. The plates here 
reproduced are of a town-hall and a market- 
hall. An American edition also existed, but 








came out too late for Furness to use. However, 
as a pupil of Richard M. Hunt, who had been 
trained in Paris and was proud of it, Furness 
may well have had access to the French edition. 
It must have impressed him decisively, and 
what in Viollet-le-Duc remained on paper 
became brick and stone in these early buildings 
of Furness. They are, just as Viollet-le-Duc 
demanded, Gothic much more in principle than 
in their details, and they possess in addition 
a fertility of invention not frequently matched 
before the days of Norman Shaw and Art 
Nouveau. 
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8, The Penn National Bank of 1882 (pulled down) & ! 4 ee: Ho ; 
and 9, the National Bank of the Republic of 1884. : Ps : 
The Penn National Bank has the smooth stonework 
below and the rusticated stonework above, a 
deliberate reversal of Renaissance traditions. The 
tourelle of the National Bank had originally a 
conical roof and there was also a great deal of 
carved stone ornament spread out over large parts 
of the facade. The half-arch of the entrance had 





appeared in_ the 
Livingstone House 
before. Inside the 
vestibule of the Bank 
it is repeated, but 
in the opposite 
direction, 11. Here- 


in and in other decorative details inside the National 
Bank, 10, the originality of Furness’s ornament 
must be appreciated. It was developed during 
the very years in which Sullivan learnt under 
Furness, and, although it never achieves Sullivan's 
richness and intricacy, it remains historically 
remarkable. 








12, Broad Street Station, Philadelphia, 

: 1892-94. Furness’s best known building. 
An addition to Wilson’s original building 
of 1881, which appears on the right. 
Furness’s block is on the whole more 
conventional than his earlier works. Much 
terra-cotta is used in the facing of the walls— 
a fashion in vogue at the same time in 
England, see Doulton’s London offices and 
works in Lambeth on the Thames, and the 
buildings of Alfred Waterhouse—but also 
heralded by Viollet-le-Duc, who recommends 
it for the facades of town houses. 
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THE MANNER AND METHODS OF RAYMOND LOEWY ASSOCIATES 


Foreword by David Pleydell Bouverie In the four decades since Henry Ford applied 
the mass-production principle to the manufacture of cars which could reach the mass- 
market a far-reaching revolution has slowly overtaken all aspects of commercial organization 
in the USA. 

The production principles which have made cars and complex household appliances a 
commonplace for the majority have now permeated BANKING for example (with its 
phenomenal cheque-sorting system); JOURNALISM (with its de-personalized amalgam of 
research, as exemplified in the weekly news magazines); the large ARCHITECTURAL 
ORGANIZATIONS (with their recourse to a large number of technical specialists, making 
possible a quicker co-relation of complex plans, achiéving an impersonal, efficient integration, 
at the expense of clear, personal expression); and the INDUSTRIAL DESIGN ORGANIZATIONS. 

The industrial designer in this category is a comparatively new phenomenon. He must 
possess some of the versatility, though not necessarily the designing ability, of the Renaissance 
artist. Also he must attempt to survive the synthesizing and (too often) de-personalizing 
process which results from the complexities of manufacturing methods and consumer-research 
in highly competitive markets. Nearly all his final designs are a result of conclusions 
presented by specialists with a wealth of statistical, technical, and psychological research 
data. Hardly ever can a ‘line’ here, or a ‘finish’ there be substituted without consultation. 
His continued success depends partly upon ‘fingerspitzengefuhl’ and the ability to reach the 
right conclusions from a mass of technical data which, in detail, would be beyond the scope 
of one individual. 

To indicate the scope of the large industrial design organization, all the photographs for 
this article illustrate the work of one firm, Raymond Loewy Associates. At the present time 
Loewy has 205 specialists in his employ not counting administrative or clerical staff. In 
addition, large assignments involve constant collaboration with the engineering staffs of such 
companies as Studebaker or the International Harvester company for whom Loewy has 
designed more than a thousand showrooms and repair shops for farm equipment. 

When a client has outlined his requirements, Loewy calls a conference between the 
appropriate section of his staff and the manufacturers of the product. This conference 
sometimes lasts for as much as three days. After this, drawings, models and full-scale mock- 
ups are made in the office model-shop before the next conference is called. 

Loewy’s avowed working principle is to ‘increase sales’. There is nothing particularly new 
or indefensible about this principle, in fact some of the finest designs in history have been 
conceived with a similar motive; what is new is the moloch of mass-taste which has become 
vocal and decisive as the result of the industrial organization which has so recently placed a 
plethora of articles within reach of the majority. 

The generally high standards of design which prevailed in, let us say, the English eighteenth 
century were attributable to the very small, cultivated minority, and any expression of mass- 
taste in matters of design was as submerged, for the majority, as their capacity to buy. This 
was socially deplorable but zsthetically salutary. 

The corollary is to be found in the American market of today, and it is an unfortunate 
fact that ‘good’ design finds acceptance more readily in a minority market. This is well 
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illustrated by three radio sets, illustrated above, all designed by Raymond Loewy. 

1 An inexpensive table-model for the mass-market, as reprehensible a design as any in its 
category, but any refinement in design, or omitting the marble-izing of the plastic might 
result in a drastic drop in sales. 

+ +o for the middle-income market. Something very much better in design than 
o. 1. 
3 An expensive radio, within reach of a small minority only. An excellent design, as good 
if not better than anything in its category. 

There is such a misconception about the relationship between the industrial designer and 
his finished product that it may not be labouring the point to produce one other example, 
showing what the designer for the mass-market must do.* 

The stockpiling of metals which has now been under way for some time will almost certainly 
result in less chromium-plating for American cars. But designers who might prefer to omit 
it will be setting their complex organizations to work devising as many ‘distinctive’ chromium 
‘features’ as are possible under the new regulations in order to avoid a disastrous drop in sales. 

The fact is that the market for what the minority considers an esthetically beautiful car is 
so small, at present, that it cannot even take advantage of large scale production practices; in 
this connection it should be noted that if there is, in some respects, a higher esthetic level of 
‘acceptance’ in British car design, it is partly because the British car market caters to the 
minority, while the American market supplies the majority. The following is reprinted from 
the New York Herald Tribune for December 3, 1950:— 


‘At a recent meeting in New York, H. D. Everett, Jr., Director of marketing research of Ford Motor Co., 
explained that the omission of chrome is like committing commercial suicide. 

‘Mr. Everett said that Ford, recognizing that the advocates of less chrome might have a good point, decided 
to conduct a national consumer poll to find out if people preferred chrome on their cars and if chrome was a 
major selling point. They asked prospective car buyers what they wanted in a car they intend to buy. They 
found that safety, visibility, driving ease and other most sensible factors determined car sales. 

‘Armed with this information, Ford left off the chrome and experienced a “‘far from satisfactory”’ sales year, 
Mr. Everett reported. They decided to revise the question to ask ‘‘What do you think someone else looks at 
first when he buys a car; not you?’’ The answer was chrome, a factor which, it was later determined, also 
was used by those interviewed to choose their car.’ 





* The ethics involved, the descent into the Market-place with a design which the designer himself could well improve upon, are not the subject of 
this visual review, and it is usually the designer’s contention that he is continually trying to increase mass-acceptance of better design. 


Alec Davis — | 





IT IS A GENERALIZATION—but no more misleading than manifestations he has, for some years now, helped to 


any other generalization—to say that most industrial 
designers began as architects or as advertising men. 
The advertising men have, perhaps, an advantage in 
that their earliest contacts are Business rather than 
Professional; and although the two outlooks tend 
nowadays to meet, there is still distinguishable a 
slight difference between them. Raymond Loewy 
entered the design world from the commercial-art 
world, and his ability to talk to business men in their 
own language is one of the factors contributing to his 
success. And successful he undoubtedly is—by business 
standards as well as others. 

His background is almost as cosmopolitan as are 
the origins of the American civilization whose physical 


shape. Although Loewy was French by birth, his 
father was a Viennese. He sailed for America, a 
demobilized captain at the end of World War I, to 
study engineering. It was an Englishman whom he 
met on the ship going over who gave him an introduc- 
tion to Condé Nast, the Vogue publisher, and so 
turned the would-be engineer into a fashion artist. 
And it was for another Englishman, some years later, 
that Loewy’s first job of product design was done, when 
he reshaped the Gestetner duplicator for Sigmund 
Gestetner, who was visiting the United States in 1927. 

If H. M. Bateman were fashionable among bright 
young designers to-day, there would no doubt be an 
excellent Bateman cartoon of The Man Who Had 











interiors and exteriors 1, recognizably Loewy with its 


rather heavy but serviceable detailing, this is a recreation car 
on The Jeffersonian New York—Chicago—St. Louis train, 
designed in 1947. A year later, the SS Lurline, of the Matson 
Lines, was described as having ‘interior design and exterior 
styling’ by Raymond Loewy Associates. One of the staterooms is 
m2. &, the 1 k and Western Railway station at 
Roanoke, Virginia, designed in 1950 by the Associates (architect: 
Allman Fordyce). Its geometrical precision is the more striking 
when compared with the Virginian mock-Tudor which it 
supersedes—which obtrudes at top left of this photograph. A 


shown 


cleanly designed service station at Pasadena, California, 4, by 
the Loewy Organization, in marked contrast to the average visual 
standard on US highways. Note the effective floodlamps and 
the trim white seat, marred only by the arty stonework. The shop- 
front, 5, is part of Lord and Taylor’s first out-of-town branch 
(1941) at Manhasset, Long Island; in spite of a refreshing 
sparkle it has a rather self-conscious air. The Lucky store, 6, is 
a self-service super-market at San Leandro, California. Its 
hangar-like roof spans an uninterrupted floor area. The tall 
sky-sign seems unnecessarily crude in lettering and scale. 











Fe] 
= | sete Sart” § 
er 


a ee 
ARIAL > ARES RR aeR 


a.9.) . 


MEE Sr aS A Sa i 


le Sap ey 








consumer goods If every plastics designer handled textures 


as sensitively as Loewy has done in this razor-case, 7, there 
would be less criticism of the inhumanly smooth uniformity of 
plastics. The quantity-produced article provides the most 
obvious outlet for the special skills of the industrial designer 

whether the article is as specialized as the chemist’s prescription 
balance, 8, or as homely as the pressure cooker, 9. They were 
designed by Raymond Loewy Associates for the Torsion Balance 
Company and the Ekco Products Company respectively. The 
glass-topped lid of the balance-case hinges to give access to the 
scale pans; this design has been credited by name to Clare 


EVERSHARP 
SCHICK 
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Hodgman of the Loewy organization. The Ekcomatic pressure 
cooker is one of several Loewy-designed products which are 
manufactured in identical or near-identical form in the United 
States and in Britain. Next is an example of the redesign of 
machinery in co-operation with a manufacturer’s engineering 
staff: cheque-perforating machines by the Cummins Corporation 
before, 10, and after, 11. The refrigerator, 12, is one of many 
models designed by Loewy for Frigidaire. Another Frigidaire 
product of more distinctive form: a home air-conditioner, 13 
(which fits into the base of a window, with the unit in the fore- 
ground on the inside, and the other more boxy unit on the outside). 
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consumer goods (contd.) Raymond Loewy has designed 
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packages for products as diverse as beauty preparations and 
spare parts for farm implements. It is hard to believe that two 
designs, one so distinguished, 14, and one so undistinguished, 
15, came from the same design organization in the same year 
(1948). Loewy would no doubt argue that each was right for its 
market. The 1947 Studebaker, 16, was less chrome-spangled 
than most American cars of that year. But the later design, 17, 
with its ‘bomb-aimer’s nose, suggests that the pressure of 
change-for-sales-promotion-sake has driven Loewy to a design 
that has only the dubious merit of being different from the old. 





No comment could be more apt than this phrase from the manu- 
facturers’ own advertising copy: ‘Most people say it’s a car so 
startling, they half expect to see it take off and fly!’A model of 
restraint, in comparison, is the Hillman, 18, ambiguously 
described by Interiors (June, 1950) as ‘Mr. Loewy’s foreign 
car.’ In spite or because of its restrained lines (more restrained 
in profile, one must admit, than in front view) the Minx sells 
well in Britain and in overseas countries, including the States. 
A glance at this assemblage of frozen clichés, 19, suggests a typical 
product of a typical slick American stylist. It is a ‘before’: and 
20 is the Loewy ‘after’ of the same object. Designed 1947-8. 
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would be less criticism of the inhumanly smooth uniformity of 
plastics. The quantity-produced article provides the most 
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whether the article is as specialized as the chemist’s prescription 
balance, 8, or as homely as the pressure cooker, 9. They were 
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Hodgman of the Loewy organization. The Ekcomatic pressure 
cooker is one of several Loewy-designed products which are 
manufactured in identical or near-identical form in the United 
States and in Britain. Neat is an example of the redesign of 
machinery in co-operation with a manufacturer’s engineering 
staff: cheque-perforating machines by the Cummins Corporation 
before, 10, and after, 11. The refrigerator, 12, is one of many 
models designed by Loewy for Frigidaire. Another Frigidaire 
product of more distinctive form: a home air-conditioner, 13 
(which fits into the base of a window, with the unit in the fore- 
ground on the inside, and the other more boxy unit on the outside). 
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packages for products as diverse as beauty preparations and 
spare parts for farm implements. It is hard to believe that two 
designs, one so distinguished, 14, and one so undistinguished, 
15, came from the same design organization in the same year 
(1948). Loewy would no doubt argue that each was right for its 
market. The 1947 Studebaker, 16, was less chrome-spangled 
than most American cars of that year. But the later design, 17, 
with its ‘bomb-aimer’s nose,’ suggests that the pressure of 
change-for-sales-promotion-sake has driven Loewy to a design 
that has only the dubious merit of being different from the old. 





No comment could be more apt than this phrase from the manu- 
facturers’ own advertising copy: ‘Most people say it’s a car so 
startling, they half expect to see it take off and fly!’A model of 
restraint, in comparison, is the Hillman, 18, ambiguously 
described by Interiors (June, 1950) as ‘Mr. Loewy’s foreign 
car.’ In spite or because of its restrained lines (more restrained 
in profile, one must admit, than in front view) the Mina sells 
well in Britain and in overseas countries, including the States. 
A glance at this assemblage of frozen clichés, 19, suggests a typical 
product of a typical slick American stylist. It is a ‘before’: and 
20 is the Loewy ‘after’ of the same object. Designed 1947-8. 
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The Architectural Review, November 1951 


Never Heard of Raymond Loewy. Whether you like 
the work of Loewy or loathe it, you can scarcely fail 
to hear it discussed, once your design education goes 
beyond the elementary or Teapot Spout stage. A 
witty (and regrettably anonymous) writer in Time} 
said of Loewy that: ‘Everything he does calls atten- 
tion, with skilled showmanship, to his work, so that 
observers at times get the strange feeling that he too 
is a design—by Loewy, of course.’ He has designed 
himself into a big enough and picturesque enough 
figure to be interviewed and written-up in the mass- 
circulation American magazines as well as the more 
specialized journals of architecture and design. But, 
because he has an almost Shavian knack of saying the 
sort of things he is expected to say, the quotations 
which they publish should, I think, be taken with a 
pinch of salt. We can take more seriously a paper 
which Loewy wrote in 1941 for the Royal Society of 
Arts.2 In this he said, inter alia, that the work of an 


industrial designer is allied to that of a naval architect, a decorator, 
a psychologist, an artist, a typographer, a mechanical engineer, an 
electrical engineer, an authority on aerodynamics, a chemist, a 
physicist, an expert in merchandizing, a salesman, and, with all, a 
business man. 


And, further, 


because design is a sales stimulant it can never be completely dis- 
sociated from its commercial aspects. No industrial designer will 
claim that he creates, as an artist does, to satisfy only his esthetic 
sense. If he is to stay in business he must develop his scope, his 
knowledge of materials and processes so that this «esthetic sense 
will never have to give way to pure commercialism. 


These are the views of Loewy the man; but com- 
parison of the man’s faith and the designer’s works is 
made difficult by the fact that Loewy the designer is 
an organization. It is to Raymond Loewy Associates, 
not to Mr. Loewy alone, that recent designs have been 
attributed (indeed, in some cases, published credits 
refer by name to one of the associates other than 
Loewy); and any assessment of Loewy’s work must be 
an assessment of this design team’s work. The team is 
by far the largest organization of consultant industrial 
designers working together anywhere. The latest avail- 
able figure gives its strength as 250, of whom 45 are 
described as ‘administrative and non-productive.’ It 
includes employed architects, model-makers, and 
liaison executives as well as industrial designers 
proper, and it is split over five offices—in New York, 
Chicago, South Bend, Los Angeles, and London (Eng.). 

However, the distinction between Mr. Loewy’s work 
and the Loewy team’s work need not, perhaps, be 
over-emphatic; ‘all of his designers think so much like 
him that’—according to an admiring rival, quoted in 
Time—‘ “If you meet any one of them you meet 
Loewy.” ’ This view gains some support from the 
absence of any distinctively British character in the 
work of Loewy’s London office. 

It may not be generally realized that there is a 
branch of the Loewy organization on this side of the 
Atlantic, but there was before the war, and there has 
been again for the last few years. Its work has recently 
had some publicity, and no doubt would have had 
more but for two conditions: (a) the reluctance of 
the more conservative British firms to acknowledge 
publicly the services of any consultant designer ; 
(b) the long delay, in post-war Britain, in putting a 





1 Time, October 31, 1949. 


2 Read, in Loewy’s absence, by John Gloag; published in the Journal of the 
Royal Society of Arts and as an appendix to Industrial Art Explained, by 
John Gloag (Allen & Unwin). 


new design into production and launching it on the 
market. The Otto stove is one of the best-remembered 
pre-war products of Loewy’s London office; a ‘repeat 
order’ from Allied Ironfounders has recently led to 
Loewy’s styling the Raymond cooker. Other firms 
in Britain for whom Raymond Loewy Associates 
have done work of one sort or another, before or 
since the war, include J. Lyons, Avery Scales, Philco, 
GEC, Easiwork, Hillman and Commer, Gestetner, 
Lever. The last one may be regarded as the result 
of a world-wide tie-up between the Lever organiza- 
tion and Loewy, which has led to Loewy Associates 
working as industrial designers for Lever companies 
everywhere. 

One thing that is not clear (and, at this distance 
in time, it cannot be) is how Raymond Loewy grew 
from the one-man design consultant into the large 
organization which is his to-day; an organization 
responsible for the appearance-design, if not for the 
complete design, of many million dollars’ worth of 
merchandise every year. It is evident that the fees 
paid to him by manufacturers have, in the opinion of 
those manufacturers, been fees well spent; they come 
back for more, and some of them, especially in the 
States, are proud to give design credit to Loewy in 
the advertisements for their products. The work done 
must also have satisfied Loewy’s own standards. It 
is, I think, undeniable that these are not the highest 
possible standards, in terms of pure esthetics; but it 
is equally undeniable that they are higher than the 
manufacturers’ standards, which would presumably 
have prevailed if Loewy had not come on to the scene. 
For it must be emphasized that the Loewy organiza- 
tion did not grow by putting other designers, better 
or worse, out of business; it grew by meeting a demand 
whose existence had not been met before. The ten- 
dency towards over-specialization which is inherent in 
modern industry has made a place for the all-round 
consultant designer—even if it is not so large nor so 
important a place as he has sometimes claimed for 
himself. In making industry aware of this fact, the 
Loewy phenomenon has been beneficial in its effect. 

An aspect of the consultant designer’s work which 
should ensure it a place in the British economy 
especially is the help that it can give to smaller manu- 
facturers in meeting the competition of the industrial 
colossus. The small company which cannot econo- 
mically employ a full-time designer can (in theory at 
least) afford to use the services of a consultant on a 
fee basis, when it needs them. An example of this 
theory working in practice is provided by the Stude- 
baker car firm, for whom ‘Raymond Loewy demon- 
strated with great clarity the one way open to the 
small manufacturer: design leadership. By putting out 
a car that incorporated a number of distinct design 
improvements, . . . Studebaker managed to get enough 
word-of-mouth publicity to make up for the difference 
between its advertising budget and that of the larger 
producers. More significantly, it established itself as 
a distinct entity in the public mind in the only way 
it could—through the appearance of the product 
itself.’3 

While the Studebaker example shows one of the 
merits of a consultant design organization such as 





3 George Nelson, ‘Business and the Industrial Designer,’ Fortune, July, 
1949 ; Design, London, November, 1949. 





Loewy’s, it could also be used, at this date, to illus- 
trate one of its weaknesses: for whatever one may 
think of the Studebaker design that was current when 
those words were written, many critics would agree 
that the present design—introduced a few months 
afterwards—is, in appearance, inferior. To the impar- 
tial observer it must seem that the change was made 
less for the sake of improvement than for the sake of 
change—to stimulate sales by making the earlier cars 
look outmoded, while, in fact, they were still func- 
tionally sound. Such catch-dollar ‘styling’ is effect 
rather than cause—the effect of the scrap-and-buy- 
new gospel of American industry, dominated as it is 
by the super-salesman; but such ‘styling’ (in the sense 
of an exaggerated attention to the superficial aspects 
of design, a ‘prettying-up’ of products without much 
regard to their intrinsic merit) is a ready tool to the 
super-salesman’s hand. The validity of his gospel is 
questionable on material grounds as well as moral 
ones at a time when shortages are more noticeable 
than surpluses in world economy. 

It must, however, be admitted that ‘styling,’ in this 
sense, is less evident in Loewy’s work than in his 
imitators’. The worst result of his commercial success 
is something for which he can hardly be held blame- 
worthy: the encouragement which it has given to a 
host of lesser Loewys—designers who lack his ability 
in design and, generally, lack his business acumen too. 
They are not confined to the United States, and where- 
ever they appear their emphasis on the superficial and 
their disregard for fundamentals have done harm to 
the whole movement for better design in industry. 

The observer on this side of the Atlantic is inevitably 
tempted to draw comparisons between Loewy (and his 
imitators) and the Modern Movement, as epitomized 
in the work of the Bauhaus in the early 1930’s and of 
ex-Bauhaus teachers and students since. Any com- 
parison is misleading; though there are resemblances 
in the end-products, and though both have, at times, 
attracted charlatans, the two approaches to design are 
basically dissimilar. The Modern Movement was an 


POPULAR ART ORGANIZED 


affair of the spirit and the intellect, while Loewy’s 
approach to design has more than once been described 
as sensual. Its results have gained wider popularity 
almost inevitably, since the common man feels and 
only the uncommon man thinks. 

Raymond Loewy’s work has less in common with 
the Bauhaus spirit than with the advertisement illus- 
trators, the strip cartoonists and the Hollywood film- 
producers, all of whom have reached a high level of 
technical accomplishment in their own limited spheres. 
He has glamourized the common product in the same 
way that they have glamourized the common: man. 
Sometimes, of course, the glamour is as synthetic as 
glycerine tears, but sometimes it is the glamour that 
resides in industrial products for those who see them 
with an unsophisticated eye—the eye of a small boy 
who stands in delight to watch the lights of an express 
train streaking across the countryside by night. (It is 
worth noting, in this context, that an American 
industrial designer once illuminated a railway engine’s 
wheels to simplify inspection—and then decided that 
the lights should be kept on during night journeys 
‘because of the dramatically decorative value.’)+ 

It has already been mentioned that Loewy came 
into industrial design from commercial art; he and 
other designers in both these fields are perhaps the 
nearest equivalent, in our complex civilization, of the 
popular artists of earlier ages. Their work satisfies one 
half of Noel Carrington’s definition of popular art as 
‘art practised by artists of the people for the enjoy- 
ment of the people.’ Artists everywhere have become 
separated from the people, but comic strips and 
coloured advertisements in the Saturday Evening Post 
and the lines of a typical Loewy product are all ‘for 
the enjoyment of the people.’ Their creators are no 
longer unselfconscious, but they work for a public 
that is: the people, for whose enjoyment the popular 
arts always have been practised and the fine arts, in 
recent years especially, have not. 





4 Advertising and Selling, September, 1939. The designer concerned was 
Henry Dreyfuss. 





questionnaire submitted to Raymond Loewy Associates on methods of organizing jobs 





To what extent is Raymond Loewy personally 
concerned with all the jobs done by Raymond 
Loewy Associates (a) in America (b) in 
England? 
In all cases, my associates and myself hold 
ourselves responsible to see that our design 
staff clearly understands my design philo- 
sophy and adheres faithfully to it—in 
America as well as in England or anywhere 
else. Constant checking by myself and all 
partners ensures the consistency of our 
design approach and the correctness of the 
solution. 
How many of the Associates are partners, and 
how many are employees? 
Five partners, approximately 250 em- 
ployees. 
Are fixed salaries paid or are individuals paid 
according to the value of the jobs on which 
they work? 
Fixed salaries are paid, proportional to the 
responsibilities of the individual in the 


department, such as manager, assistant 
manager, etc. 
Do clients pay a retainer, or a retainer plus 
royalties, or fees for individual jobs; or is a 
combination of these systems used? 
All these systems are used, as well as 
combinations of them. 
Which clients have stayed with the Associates 
longest on a retainer basis? 
Pennsylvania Railroad 
Greyhound Bus System ... 
Studebaker ee 154 years 
General Motors 15 years 
Is one individual responsible for seeing a 
particular design through from beginning to 
end? 
Yes. However, a design team may work 
under his direction and the team members 
may vary. 
Where a client commissions a job which involves 
several different forms of design—e.g., archi- 
tecture*, product design, and packaging—are 


17 years 
16 years 


these forms the concern of different people: do 
the members of the firm work as specialists in 
particular fields of design? 


Yes, they work as specialists in particular 
fields. However, we like to rotate them 
among other design divisions whenever 
possible and sensible. 


Does the firm undertake its own market research 
to feel the way for new designs, or is this work 
undertaken by (a) clients or (b) their advertising 
agents; or does the practice vary? 
The practice varies. 
Are all your clients manufacturers, retailers, 
etc., or is some of the work placed with you by 
advertising agents? 
In some cases the work is placed by the 
advertising division on behalf of the client. 
It is the client who ultimately bears the 
expenses. 





* Although the Associates include architectural designers. 
the design of exteriors is always executed by a registered 
architect, in compliance with the laws of the various States. 
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The name miscellany 
include subjects which, 


implies, of course, 


an architectural miscellany—one that will 
though marginal to architecture, 


are nevertheless vital to it. 





EXHIBITIONS 


BRINGING THE COUNTRY TO TOWN 
Among the most successful pieces 
of display work at the South Bank 
exhibition were The Natural Scene 
and The Country; in addition, the 
problems they presented to the dis- 
play artist were particularly complex. 
The following notes by F. H. K. 
Henrion describe the way in which 


they were overcome. In designing ‘The 


1, translucent plastic lettering (standard in the pavilion) contain- 
ing natural specimens. 


Natural Scene’ which was to deal with 
Britain’s fauna and and ‘The 
Country,’ which was to show all aspects of 
British agriculture, almost insuperable 
problems seemed to arise at the beginning. 
First of all, how could one get a feeling of 
nature and wild life into a small brick 
building, and a feeling of the open country 
and its activities into the limited space 
of a consciously man-made exhibition? To 
answer these questions I had, at this early 
stage, the help of Gordon Cullen. Thoughts 
were developed and _ final 
arrived at in consultation with him. It was 
unfortunate that pressure of work pre- 
vented him from continuing his collabora- 
tion. 


flora, 
9 


conclusions 


In considering and trying, it 
became clear that one could only hope to 
succeed by taking exhibits out of the 
natural plane and transposing them, with 
discretion, on to that of a higher and more 
imaginative reality. The painter’ and 
sculptor might be able to achieve what 
photographs could not. Once this attack 
had been decided upon, it only remained to 
find the right mixture of factual reporting 
and imaginative interpretation. So now 
the most important general motifs had to 
be determined which, by means of their 
size and perhaps their visual quality, 


soon 
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would remain fixed in the memories of all 
visitors. These motifs were: 

First the wind tower, symbolizing four 
elements—sun, moon, wind, water. 

Second the large white plaster tree in 
The Natural Scene, measuring 9 feet in 
diameter with its branches pressing against 
the four side walls and its trunk growing 
right against the ceiling; it symbolized 
organic growth and stood on a live wood- 
land floor on which, at the opening of the 
exhibition, were planted some 5,000 lilies- 
of-the-valley with a carefully landscaped 
stream running through it. 

In order to stimulate the imagination, it 
was essential that the tree should not be 
realistic. That is why it was made of white 
plaster. If this helped to let it appear as a 
symbol, how could it then be ‘married’ 
with the real woodland floor. To achieve 
this I relied entirely on artificial ivy, 3, 
growing up the white bark. Another link 
between realism and imagination was the 
display of nine pictures of birds flashing up 
one after another in synchronization with 
their respective voices so that simul- 
taneously eye and ear could absorb the 
ideas of tree and bird. 

Third. In the gallery on the first floor 
facing the long outer wall of glass was a 
woven wall-hanging by Michael O’Connell 
180 feet long, illustrating the variety of 
British farming in seven examples. The 
use of photographs in illustrating these 
farms was purposely discarded and Mr. 
O’Connell went all over the country to 
study the various landscapes. Further- 
more, I had exact statistics done for each 


3, base of the plaster tree seen through the case of live butterflies. 





farm as to acreage, crop variety, livestock, 
etc., so that in spite of the highly un- 
realistic treatment, there was a basis of 


2, mural by L. Rosoman with sculpture by F. E. McWilliam 
which overlooks the main area of the pavilion housed in the 
Dutch barn. 

hard fact in the tapestry for a serious 
student wishing to study it. 

Fourth. To display rural crafts instead of 
just showing exhibits of various crafts, 
different artists 
study each rural craft, its media and 
techniques, and asked to illustrate the 
craftsmen in their activities using each 
time the craft’s particular medium—as, for 
instance, the basket-maker at work being 
made of wicker; the thatcher of thatch, and 
so on. Activities in the country, month by 
month, were shown by twelve rotating 
paintings in a roundabout structure, inter- 
preted by Kempster and Evans. 


were commissioned to 




















Finally. The main theme of the Dutch 
Barn section was the four seasons in four 
murals with four sculptures. It took a long 
time to find a satisfactory integration of 
the four McWilliam sculptures with the 
background by Rosoman, 2. In order to 
create continuity with a certain rhythm, 
both for the O’Connell wall-hanging on the 
back and the Rosoman murals, in front of 
the wall between Dutch Barn and glass 





4, air-conditioned plant cases and refrigerated showcases (right) 
for display of perishable goods. 


gallery the free-standing wavy wall was 
designed (it was straight on the architect’s 
first plan). Great care was taken that the 
paintings should stimulate memories and 
associations of colour and shapes of the 
countryside in the four seasons rather than 
depict anything in particular. As_ the 
sculptures had to be fixed to 30 feet 
vertical stanchions I felt that McWilliam’s 
peculiar ‘bellyless’ human figures would be 
particularly suitable. 


5, the tree seen from the intermediate platform. 


The other main problem which the 
Country Pavilion presented was that a 
great many live exhibits had to be shown 
ranging from snakes, butterflies and mice 
to horses and cows and to specially grown 
plants from various research stations. 











Now, it was almost impossible to design 
anything round organic exhibits; each had 
different servicing problems which, as they 
accumulated, turned out to involve the 
trickiest jobs of administration and plan- 
ning. For instance, in order to show fruit 
trees, cereals and vegetables throughout 
five months—in conditions which nobody 
could exactly foresee—2,000 plants were 
grown in specially designed aluminium 
containers, some as long as two years ago, 
and most complicated rosters, itineraries 
and servicing arrangements had to be 
made. 500 grasses and clovers were 
specially grown in Aberystwyth, but had to 
be brought to Cambridge in February in 
order to be sent to the South Bank in May 
and June; it was essential to grow them in 
Wales, yet the journey would have upset 
the plants too much when they were fully 
grown; therefore they had to be transferred 
to Cambridge to settle down and be ready 
for the relatively short transit to London. 

An air-conditioning plant had to be 
installed for all the livestock, trees, ete. 
Then, a day before the opening a complica- 
tion arose. I was warned by scientists 
who put in specially forced strawberry 
plants, that unless the air-conditioning was 
turned off, all these exhibits would wither 
and die within a couple of hours. When the 
air-conditioning was switched off, an SOS 
-ame from the Poultry Manager: over 100 
heads of poultry and chicks would face 
certain death. So I had quickly to block 
all air ducts in the Plant section. The next 
unpleasant surprise was that, when the 
engineers turned on the grain elevator, the 
noise caused all the chickens to faint and 
I was warned that they would not stand 
another similar shock. The butterflies 
posed another problem. In order to keep 
the 8 feet by 3 feet window full with live 
butterflies, a contract had to be placed 
with Britain’s only butterfly farm for 
12,000 butterflies and moths for five 
months. But butterflies can only feed on 
certain wild flowers, and so another 
contract had to be placed, to have a 
succession of wild flowers in bloom, 
acceptable to our exhibition lepidoptera. 
160 fishes were shown in seven aquaria, 
requiring special cooling and pumping 
apparatus. When the electrician, mending 
a fuse, switched off the plant and forgot to 
connect it again, the result was that all the 
fish died within a few hours. 

All the livestock, although it stayed on 
the site for only one week, had to be 
exercised daily before exhibition hours, 
and a special contract for a daily horse-box 
had to be placed to take the pedigree 
animals across Westminster Bridge to 
Hyde Park and back again for an early 
walk. 

As nobody could foretell how quickly 
the plants would grow and how long they 
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6, plasterers at work on the branches top and on the facing page 
the finished product. 





































































hringing the country to the town 








would live, I had to design specially adjust- 
able furniture with ‘kee clamps’ so that if a 
plant in a front row grew faster than one 
in the back, the latter could be raised if 
necessary. In the Forestry section in boxes 
of their respective woods, were displayed 
five types of trees—two-year-old and six- 
year-old seedlings. As they got no daylight 
at all, a special mixture of lamps had to be 
installed to replace sunlight and ensure 
growth. The result was that they grew at 
twice their normal rate and did so well that 
they had to be replaced. The tallest 
trees had already grown through the 
ceilings of their boxes within six weeks of 
the opening of the Festival. 

Finally, it was particularly difficult to 
introduce livestock into the exhibition 
because the agricultural community is so 
exceedingly tradition-bound. In one in- 
stance, however, that of the ducks, I 
designed a special island within a large 
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7, looking out of the open side of the Dutch barn. 


aquarium and it was, to my _ surprise, 
approved by all the experts—and there 
were very many of them. Nevertheless, 
within the first week, one duck broke its 
leg, another its wing, and I had to 
adjust the structure in the light of this 
newly gained experience. 

Of course, there has been a_ great 
amount of criticism from various experts 
all along, but the highest praise I have 
had came without doubt from the two or 
three families of sparrows who built their 
nests in The Natural Scene section. 






LETTERING 


THE SUBTLETIES OF BADNESS 
It is sometimes said that a taste for 
Victoriana debauches the eye—that 
those who indulge it end by liking 
everything indiscriminately. But this 


is not true, or at any rate need not 








be true. In point of fact, the lawless- 
ness of Victorian design makes it an 
ideal training ground for the eye: 


since there are no rules, it is no use the eye 
trying to hand the job of assessment on to 
the intellect, which can only assess when 
there are rules which it can apply. 

To distinguish between good Victorian 
design and bad Victorian design is not too 
hard. It is when we begin to try to dis- 
tinguish between the not good and the 
worse, when we are dealing with the subtle- 
ties of badness, that the fun starts. Take the 
two Scarborough boarding-house signs re- 
produced below. (As the photograph above 
shows, they are side by side under a 
Georgian double porch.) At first glance they 








may look pretty much of a muchness. But 
look again, and an appreciable difference, 
a difference of quality, begins to emerge. 
Probably, since we are concerned with 


degrees of badness, this will make itself 


felt more as the absence of something from 
2 than as its positive presence in 1. 
But that something? Character’s the name. 
Never an easy thing to analyse, of course. 
In the present case the spacing of the 
lettering has a good deal to do with the 
more hopeless badness of 2, but its actual 
form has even more. In fact the lettering 
in 2 is a poor flabby affair by any standard, 
its weakness coming to a head, as it were, 
in the splay-footed H of House. Not that 
the lettering of 1 is anything to write home 
about, but it has more character, and the 
bold and bad are more readily forgiven 
their sins than the weak and woolly. a.4. 


PAINTING 
SIX DECADES 
Exhibitions illustrating the history 
of art are frequent: exhibitions illus- 
trating the history of taste are rare 


exhibition entitled T'en 


events, The 
Decades of British Taste, organized by the 
Institute of Contemporary Arts under the 
auspices of the Arts Council, was an 
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exceptionally good example of the latter 
category, and it seemed worth while to 
put some of it on permanent record. For 
this purpose the ten decades have been 
reduced to six. Each painting is accom- 
panied by a relevant quotation from the 
catalogue; in two cases George Moore’s 
Modern Painters (apparently overlooked 
by the compilers) has been drawn on too. 


1851-1860 





William Shakespere BURTON (1824-1916) 
4 A Wounded Cavalier 

Lent by the Guildhall Art Gallery. Oil, 
35 X 41 


We may regret that the story is somewhat 
unintelligible. That the artist has introduced a 
cobweb and a butterfly upon the broken blade 
—where the one was not likely to have been 
and the other could not have been. But the 
picture is a production of great power and 
originality. The painter is secure of fame 
hereafter. (Academy Review, Art Journal, 
1856.) 


1861-1870 





Frederick SANDYS (1832-1904) 

50 Medea 

Lent by the City Museum and Art Gallery, 
Birmingham. Oil, 244 x 18} 

Mr. Sandys’ picture of Medea is well enough 





known by this time, wherever there is any 
serious knowledge of art. . . . Like Coriolanus, 
the painter might say if he would, that it is 
his to banish the judges, his to reject the 
‘common cry’ of academics. For this, beyond 
all doubt, is as yet his masterpiece . . . the fatal 
figure of Medea pauses a little on the funereal 
verge of the wood of death, in act to pour a 
bloodlike liquid into the soft hollow of a shell. 
(Swinburne, Academy Criticism, 1868.) 





Sir Lawrence ALMA-TADEMA (1836-1912) 
27 The Pyrrhic Dance 

Lent by the Guildhall Art Gallery. Oil, 
16x32 

... the little picture called The Pyrrhic Dance, 
of which the general effect was exactly like a 
microscopic view of a small detachment of 
black-beetles in search of a dead rat. (Ruskin, 
Classic Schools of Painting, 1878.) 


1871-1880 








Lady BUTLER (Elizabeth Southerden 
Thompson) (1850-1933) 

58 The Remnants of an Army 

Lent by the Tate Gallery. Oil, 52 x 92 

Mrs. Elizabeth Butler, the national battle 


painter of whom we are all so proud. (Art 
Journal, 1879.) 


1881-1890 





Albert MoorE (1841-1893) 
90 The Dreamers 


Lent by the City Museum and Art Gallery, 
Birmingham. Oil, 27 x 47 

Very pretty, but sublimated café painting and 
no more. (Rossetti, quoted by Comyns Carr, 
Some Eminent Victorians.) 

No difference exists even in Academic circles 
as to the merits of Mr. Albert Moore’s work. 
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Many Academicians will freely acknowledge 
that his non-election is a very grave scandal; 
they will tell you that they have done every- 
thing to get him elected, and have given up 
the task in despair. Mr. Whistler and Mr. 
Albert Moore, the two greatest artists living in 
England, will never be elected Academicians. 
(George Moore, Modern Painters, 1893.) 





Walter Dendy saDLER (1854-1923) 

98 Thursday 

Lent by the Tate Gallery. Oi), 334 55 

So rich in humour as well as in carefully 
studied illustration of costume, manner and 
custom, while the art employed is so sound 
and original that it will reward repeated 
visits. (Atheneum on an exhibition of Sadler’s 
work, 1895.) 


1891-1900 





John Singer SARGENT (1856-1925) 

128 Portrait of a Lady 

Lent by the Tate Gallery. Oil, 72 x 38 

He’s the biggest force in art. He’s a giant. (C. 
Lewis Hind, The Daily Chronicle, 1910.) 

For it is very real, and just the reality that 
ladies like, reality without grossness; in other 





words, without criticism. So Mr. Sargent gets 
his public, as the saying goes, ‘all round.’ He 
gets the ladies, because it realizes the ideal 
they have formed of themselves; he gets the 
artists, because it is the realization of the 
pictorial ideals of the present day.... But 
when painters are pursuing new ideals, when 
all that constitutes the appearance of our day 
has changed, I fear that many will turn with a 
shudder from its cold, material accomplish- 
ment. (George Moore, ibid.) 


71901-1910 


Edgar BUNDY, A.R.A. (1862-1922) 
141 The Morning of Sedgemoor (1905) 
Lent by the Tate Gallery. Oil, 594 x 493 
The surest sign of health in the Academy is 
. that there are still painters with the 
courage and ability to tackle such composi- 
tions as Mr. Edgar Bundy’s Shakespearean 
performance, or Mr. Gow’s scene in the House 
of Commons, or Mr. Seymour Lucas’s picture 
of a Cabinet Council under Queen Elizabeth. 
(Walter Sickert, The English Review, 1912.) 


INDOOR PLANTS 


FICUS PANDURATA 
Ficus pandurata (or F. lyrata) as 
of the genus Fig, which includes the 


old and esteemed fruit tree and such 


popular room plants as the India- 


rubber plant and that attractive 


small-leaved creeper Ficus pumila. 
The most noticeable feature of this plant 
is the shape of its very large leaves, which 
has earned for it the names of the violin- 
case fig, the fiddle-leaved rubber plant or 
the lyre fig. 

The culture and care of this house plant 
are simple. Conveniently it prefers shade to 
sunlight. However, it should be placed so 
that it does receive its fair share of 





reflected light and be, of course, out of 
draughts. It prefers to be slightly pot- 
bound, but if you must re-pot choose 
only the next size up. The leaves should be 
sponged and kept clean of dust as often as 


need be, and the plant watered three times 
a week in summer and only very mod- 
erately in winter. Propagation can be 
made from cuttings in spring or from 
‘eyes,’ a length of stem containing a bud, 
in a potting mixture of two parts loam, 
one part sharp sand, one part leaf mould 
and a pinch of bonemeal. 

The fiddle-case fig, with its huge, finely 
shaped scabrous leaves, is very much 
more attractive. than its cousin the 
rubber plant, whose sleek, glossy appear- 
ance is just a little too synthetic to my 
taste. F. pandurata was used fairly exten- 
sively at the South Bank Exhibition, 
where it graced the Lion and Unicorn and 
Homes and Gardens pavilions and the 
Riverside Restaurant. It also even sur- 
vived the atmosphere of the Press Club. 
It is, therefore, tough and fairly hardy. 
I have heard that a_ particularly fine 
specimen, as tall as a tree, grows in the 
courtyard of the Pan-American Union in 
Washington. It must be worth seeing. 

H. F. Clark 


TOWNSCAPE 


PROFITING BY YOUR WALLS 
Enough tears have been shed over the 
fact that in this age of advertising 
people will try to profit by their 
walls. It is time to see whether their 
private profit cannot be combined 
with our public gain—whether we 
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can’t profit cesthetically from what 
profits them financially. Of course we 


can. In fact—as we must admit as soon as 
we rid ourselves of a priort theories based 
on a belief in the inherent wickedness of 
advertising—we often do. Where archi- 
tecture leaves off, advertising may step in 
to fill what would otherwise be an in- 
tolerable blank. One place where archi- 
tecture nearly always does leave off is the 
end wall, and photographs 1 to 3 show end 
walls where advertising has stepped in to 
good effect. The French example in 1 is 


particularly fine, on account of its bold 
scale and architectural feeling. 2 is a true 
work of popular art, showing a_ nice 
appreciation of the possibilities of the 
space at his disposal on the part of its 
sign-writer creator; in 3 even the unequal 
lettering seems somehow to contribute to 
the excellence of the general effect and its 
crisp black-and-whiteness is in the right 
tradition for the locality. 4 shows the 
thing done in the sophisticated, regency 
way, and for sparkle and elegance it could 
hardly be bettered. Looking round the 
corner, however, 5 is an even _ better 
example of how to throw a wall away. 
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combine to make it an integral part of the 
pattern of the facade. That this state of 
affairs isn’t altogether as easy of achieve- 
ment as might appear, the remaining 
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4 | photograph, 7, reminds us: in it the long 
ribbon-like signs break up the rhythm of the 
facade in the crudest way possible. r.m. 


WORLD 


CENTRAL LABORATORY AT SARPSBORG, NORWAY 


In addition to a factory laboratory the 
building houses an experimentai factory 
for cellulose and silk-cellulose. Situated on 
steeply sloping ground it has four storeys 
on one side and two on the other. The 
lower floors contain the experimental 
factory and store-rooms, while on the 
second floor is the central hall (illustrated 
on the next page) with staircase through 
it to the top floor, round three sides of 
which the various laboratories are grouped, 
to the north, east and west. On the fourth 
side are the offices, and library. A canteen 











with an outside balcony forms an extension 
to the hall. 

The outer walls of the building are brick, 
and the structure is supported by reinforced 
concrete columns, with cavity walls as 
panel infilling. All pipes and cables are led 
through this cavity. The floors are re- 
inforeed concrete surfaced with cork- 





parquet in most of the laboratories and 
offices. 

There are two hot-water heating systems, 
one for the ground floor which has ordinary 
radiators while the two laboratories—on 
the first and second floors—have ceiling 
panel heating. 

In addition to hot and cold water, high- 
pressure vapour, compressed air, suction, 
and in some places also distilled water and 
an acid-proof outlet are provided for 
laboratory purposes. The ventilation 
arrangements, of utmost importance in a 


section 





laboratory of this kind, can best be illus- 
trated by the fact that there are 37 
ventilation units in all with a joint capacity 
of about 2,300 cu. feet per hour of which 
no fewer than 31 are installed in the loft. 
These units also serve partly as suction 
devices from the outlet. In all there are 
26 centrifugal ventilators in acid-proof 
fittings and rubberized fan-housings with 
fan blades in acid-proof steel, and in 
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first floor plan 





addition two outlet ventilators of ordinary 
type. The building is also equipped with 
two atmospheric units for maintaining 
constant temperature and humidity, as 
well as two units for constant temperature 
in specific rooms. The units are thermo- 
statigally controlled and are provided with 
both heating and cooling batteries, the 
latter being connected to the central 
cooling unit in the cellar. 

Where there is a danger of corrosive 
gases, both conduits and units are made 
from acid-proof materials, partly of glazed 
stone material, and partly of sheet-metal 
lined with rubber. The air-ducts are con- 
structed entirely of wood. 

The architects are Arne Pedersen and 


Reidar Lund. Byggekunst 12, 1950 





SPORTS PAVILION AT GENEVA 


This sports pavilion with facilities for 
113 men and 50 women serves two basket- 
ball fields and an outdoor track, and is the 
first unit of a comprehensive public sports 
ground which will later include another 
basket-ball and other playing fields, a 
stadium, an indoor gymnasium-meeting 
hall, a circular restaurant and four tennis 


_ ‘Ei 


Noa Ei qi i} 















courts. The site is a wooded point of land 
in a sharp bend of the River Arve which 
flows through a residential section of 
Geneva. 

The pavilion shown from the south in 
the photograph below, at present half its 





eventual size, is rectangular in plan and 
stands in what will be the middle of the 
sports ground. The construction consists of 
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a series of sloping prefabricated wooden 
frames spanning the 28 feet of interior 
space and exposed on the exterior, see 





photo above. The enclosing walls are of 
asbestos-cement panels and wood frame 
backed with translucent glass. The pavilion 
is heated by a forced warm-air system. The 
architects, Georges Brera and Paul Walten- 
spuhl, were trained at the Ecole des Beaux- 


Arts of Geneva. 
Progressive Architecture, Dec. 1950 


BOOKS 


PITFALLS OF COLLABORATION 


DESIGNING FOR FILMS. By Edward Carrick. 
Studio Publications. 1949. 18s. (First edition, 1941.) 

Nothing is more agreeable than listening to 
other people’s shop. Dustman’s shop and 
dentist’s shop. Artist’s shop and ploughman’s 
shop. And here we have art-director’s shop, 
from an art-director who is a master of his 
craft. Carrick leads one into the subject, 
guides one down its main roads and its bye- 
paths and lanes, and takes one back to the 
front gate, with a clear over-all picture of one 
of the most complex jobs in the world. For an 
art-director has to be half artist, half chemist; 
half costing clerk, half illusionist; half scene- 
painter, half engineer; half historian, half 
physicist; half junk merchant, half architect. 
He must be able to design a study for Louis 
IVth and know that hail can be made by 
sprinkling broken moth balls out of a revolv- 
ing, perforated drum. If one wants a snow 
storm, Meta-fuel cubes, melted on a hot plate 
and blown into the air with an electric fan, will 
do the trick. 

But Carrick’s book is much more than a 
collection of tips and tricks. He makes one see 
through his eyes. He poses problems and 
solves them as we wait. He finds some 
illuminating parallels between the great book 
illustrators, such as Doré, and the work of a 
modern art-director. He discusses the place of 
the art-director in the team of artists and 
engineers responsible for that co-operative 
work of art, the film. Good artist that he is, he 
knows that the success of his work depends 








not only on inspiration, but also on ad- 
ministration. So there is a chapter on planning 
and execution. To all the interesting things he 
has to say, Carrick adds excellent critical 
appraisals of the work of some of his colleagues, 
and a splendid and varied collection of 
illustrations and diagrams. These alone make 
the book worth studying, though I regret that 
he does not show many sketches for sets 
alongside stills of the scenes as actually taken. 

Carrick is less sure of himself when it comes 
to the philosophy of his subject. He seeks a 
world where the ‘artist’ will lead the ‘people’ 
to an ever more profound enjoyment of his 
art. To Carrick, a principal reason why his 
ideal cannot be attained seems to be that the 
film industry was founded by ‘showmen’ and 
is still in their hands. He calls for ‘crazy 
comedies full of wit, social dramas keeping us 
awake to the realities of life, fantasies trans- 
porting us to the unknown, heroics to revive 
us.” These, he says, should ‘be made from the 
finest material by inspired artists freed from 
the conventions of the other arts.” To many 
people, it seems that the entertainment film 
is in such a bad way, not because it is run by 
showmen, but because it is run by bankers, 
accountants, insurance brokers, corn millers— 
in fact, by people who have no glimmering of 
showmanship at all. If the showmen were 
vulgar and commercial, they also had a gusto 
which has all but disappeared from the 
industry today. A dozen Hamlets cannot 
make up for the absence of the Marx brothers. 
Chaplin was a showman straight from the 
East End Music Hall. Keaton was an acro- 
batic dancer. Carrick also attributes the 
decline of the entertainment film to the fact 
that the art of the film has become an in- 
dustry under the control of industrialists, who 
are unscrupulous, grasping and irresponsible. 
Assuming that this is true, it is a pity that 
Carrick does not suggest a remedy. He 
apparently does not think this is to be found 
in small enthusiastic groups of artists, working 
in documentary and the avant-garde. These 


335 








Alexander Tranner’s sketch for the famous Boulevard du Temple from the film Les Enfants du Paradis. 


he calls ‘training grounds for beginners.’ 
Beginners for what? At present, beginners for 
the frustrating world of commercial pro- 
duction. Would Carrick recommend nationali- 
zation? What is his solution? It would be 
interesting to know. 

And what, one wonders, are Carrick’s views 
on the ever increasing complexity and 
expense of film production? Early in his book, 
he says, ‘in films there are so many peopie to 
assist you in carrying out your ideas that 
unless you have a very clear conception of 
how it should be done the idea will be lost 





Still from The Student of Prague, a UF'A production of 1926. 


during the process of translation into actuality. 
In making your ideas manifest you have to 
guard, too, against over-elaboration, lest you 
rob your spectator of the joy of using his own 
imagination to complete the picture.’ Else- 
where, he talks of ‘happy, hard-working, 
adventurous days’ in 1928 or so, when he had 
to design, build and dress thirty-two sets in 
thirty-five days. Today, ‘the films and 
studios are bigger . . . while responsibilities 
have been divided in order to try to get 
greater technical perfection in each depart- 
ment.’ Today, Carrick tells us, the art depart- 
ment contains office boys, junior draughts- 
men, second draughtsmen, senior draughts- 
men, an assistant art-director, a set dresser, 
propertymen, a sketch artist, a scenic artist, 
an outside buyer. These are merely the people 
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Set designed by Edward Carrick for the film Jump for Glory (Criteria). 


in the art department, which cannot be 
considered alone. There is a research depart- 
ment, which supplies data on request to the 
art department, and a department of decora- 
tive design. 

I do not think the decline of the entertain- 
ment film can be attributed wholly to the 
commercial interests—blind and stupid though 
these are—which now contro] it. The personal 
afflatus and vanities of the creators themselves 
have had a part to play in the process. 
Today there are directors who feel hard done 
by if every shot does not require a crane, 
and if most of his sets are not as big as 
Buckingham Palace. May not history say 
that the recent version of Oliver Twist 
was merely a collection of technical and 
expensive high-jinks on the part of the art 
and camera department in no way superior to 
the simpler Dickens films made by George 





Pearson and his colleagues twenty years ago? 
It is worth remembering that one of the finest 
films of our time, Day of Wrath, had sets and 
art direction by Erik Aaes, equal to the best 
one sees anywhere. Yet the whole film cost 
only a shade over £20,000, and the sets were 
designed and built by a crew of six men— 
Aaes and an assistant, two carpenters, and 
two painters, who were also responsible for the 
plaster-work. 

In Britain and the USA, the film is being 
strangled by technical devices and mechanics 
which are offered as a substitute for the show- 
manship which gave it birth. If the industry 
in Britain is to revive, a simpler and more 
human approach to film making will have to 
be found. Carrick’s book proves that we have 
at least one art-director, with brilliance and 
common sense, who could play an important 
part in any such movement. Arthur Elton 





NIEMEYER 


THE WORK OF OSCAR NIEMEYER. By Stamo 
Papadaki. Reinhold. $8.50. 

A book on one of the world’s foremost 
architects is bound to be a noteworthy event, 
especially when, as in this case, it is the first 
attempt to collect together in one volume the 
work of a contemporary Brazilian. It must be 
hoped that further books will follow on the 
other leading figures who have helped to bring 
Brazil into the front rank of architectural 
progress; but Oscar Niemeyer was the obvious 
first choice. 

An editorial introduction by Papadaki sets 
out briefly the international background from 
which the Brazilian movement developed. It 
also contains a much too brief appraisal of 
Niemeyer’s work, and, apart from a note on 
the influence of climate, fails to bring out 
the nature of the environment in which the 
work was done. Then follows a foreword by 
Niemeyer’s first master, Lucio Costa, which, 
although valuable, is also too short. It does, 









however, mention two important influences in 
the architect’s development, namely the 
initial effect of working with Le Corbusier on 
the one hand, and a deep appreciation of the 
traditional architecture of Brazil on the other. 
Finally, before the illustrations begin, there 
is a three-paragraph statement of principles 
by Niemeyer himself. 

The illustrative matter consists of twenty- 


three beautifully photographed examples 
arranged chronologically, and covers ade- 


quately the architect’s creative span. It is a 
rich and varied assortment, and displays well 
Niemeyer’s great imagination, his fine grasp 
of form and layout, the masterly ability to 
turn any functional programme into a lyrical 
composition of flowing space, and his sensitive 
handling of surface textures. Well brought out, 
too, is his fruitful collaboration with painters, 
sculptors and landscape architects (which is 
one of the most important Brazilian con- 
tributions), and his versatile use of traditional 
materials. Incidentally, the book does a useful 
service in recording a number of interesting 
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architectural causes célébres—although, for 
reasons which can be well understood, not all 
are fully described. 

Admiration for this collection of brilliant 
designs is tempered by some sad thoughts. 
Niemeyer, although deeply sensitive of the 
appalling living conditions of so many of his 
countrymen, has not yet been able to use his 
outstanding talents for their improvement: 
most of his work has been of a luxury or semi- 
luxury character. As he himself says, ‘Archi- 
tecture must express the spirit of the technical 
and social forces that are predominant in a 
given epoch; but when such forces are not 
balanced, the resulting conflict is prejudicial 
to the content of the work and to the work as 
a whole. Only with this in mind may we 
understand the nature of the plans and draw- 
ings which appear in this volume. I should 
have very much liked to be in a position to 
present a more realistic achievement: a kind 
of work which reflects not only refinements 
and comfort, but also a positive collaboration 
between the architect and the whole society.’ 
Architects everywhere will echo his wish. 


Percy Marshall 
Shorter Notices 


INDUSTRIBOSTADER. 
Stockholm. 8 kronor. 





AB Seelig and Co., 
This is a record in photographs, plans and text 
of a selection of houses built between 1840 and 
1950 by various Swedish companies who are mem- 
bers of the Industriens Bostadsforening (Industrial 
Housing Association). Its object is ‘to pool housing 
experience and keep companies informed of govern- 
ment financing aids, provide statistical m terial, 
etc. Tt now has 130 companies in its membership. 
: size of industrial communities in Sweden has 
always been small and continues to be so. This 
has meant that the incentive to build houses to 
rent has been limited. On the other hand, Swedish 
workers are not in the habit of buying their own 
homes, owing to the high cost. Co-operative pro- 
jects have partly solved the problem but limited 
liability companies have also had to provide 
houses for their staffand workers. Typical examples 
of their work are shown in this volume in the form 
of flats, detached houses and terrace houses. Some 
small-scale town planning is also illustrated. 

On the whole, though living space is rather 
cramped, design is good in its simple way and often 
charming. Birch and fir trees usually grace the 
environment. The book has an introduction in 
English. E. de M. 


Books Received 


SMOOTH AND ROUGH. By Adrian Stokes. Faber and Faber. I5s. 
GREEK TERRACOTTAS. By T. B. L. Webster. King Penguin, 3s. 
STANDARD METHODS OF ANALYSIS. Published by The United 
Steel Companies. I7s. 6d. 

THE STORY OF SCOTS ARCHITECTURE. By lan Finlay. Douglas 
and Foulis. 3s. 6d. 

ESCAPE FROM FIRE. By B. G. Phillips. E. and F. N. Spon. I6s. 
THE GREAT EXHIBITION OF 1851. By Kenneth W. Luckhurst. 
Royal Society of Arts. 2s. 6d. 

A CENTURY OF BRITISH PROGRESS 1851-1951. Six Lectures. 
Royal Society of Arts. 3s. 6d. 

LETTERING ON SIGNS AND BUILDINGS. Georgian Group. 
2s. 6d. 

ROYAL FESTIVAL HALL. THE OFFICIAL RECORD. Max 
Parrish and Co. 30s. 

BRITISH HOUSING AND PLANNING YEAR BOOK 1951. The 
National Housing and Town Planning Council. 6s. 6d. 

PRIZES AND STUDENTSHIPS 1951-52. RIBA. 2s. 
LOOKING FOR HISTORY IN BRITISH CHURCHES. By M. 
D. Anderson. John Murray. 25s. 

THE STORY OF DURHAM CATHEDRAL. By G. H. Cook. 
Phoenix House. 5s. 
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CRAWLEY NEW TOWN 





Chief Archt. : A. G. Sheppard Fidler, M.A., B.Arch., F.R.1.B.A., A.M.T.P.i 


The illustration shows a standard type factory built 
for the Crawley Development Corporation, with lantern 
light barrels. Reinforced concrete design is by Barrel Vault 


Roofs (Designs) Ltd. Reinforcement supplied by Twisteel. 
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ANTHOLOGY 





A Frenchman in 


I have paid many visits, and taken several walks. 


please me most are the trees. 


St. James’s Park 


The things which 


Every day, after leaving the Athenaeum, I go 
and sit for an hour in St. James’s Park; 


the lake shines softly beneath its misty 


covering, while the dense foliage bends over the still waters. The rounded 
trees, the great green domes make a kind of architecture far more delicate 
than the other. The eye reposes itself upon these softened forms, upon these 
subdued tones. These are beauties, but tender and touching, those of foggy 
countries, of Holland. Yesterday, at eight o’clock in the evening, although the 
weather was fine, everything seen from the Suspension Bridge appeared 
vapoury; the last rays disappeared in whitish smoke; on the right, the remains 
of redness; over the Thames, and in the rest of the sky a pale slate tint. There 
are tones like these in the landscapes of Rembrandt, in the twilights of Van 
der Neer; the bathed light, the air charged with vapour, the insensible and 
continuous changes of the vast exhalation which softens, imparts a bluish tint 
to, and dims the contours, the whole producing the impression of a great life, 
vague, diffused, and melancholy—the life of a humid country. 


MARGINALIA 


St. Anne and St. Agnes, Gresham Street 

The church of St. Anne and St. Agnes, 
Gresham Street—one of the three to which 
Wren gave a quasi-cruciform interior with four 
columns standing in a quadrangular nave—is 
among the less seriously damaged of the blitzed 
City churches; its walls and tower are standing 
and much of the interior survives under its 
temporary galvanized iron roof. The re- 
organization committee of the London diocese 
now proposes that it should be demolished. 

This proposal is so outrageous that it is 
difficult to find words strong enough to condemn 
it in. The REVIEW fully endorses the opinions 
expressed in a letter to the editor of The Times 
by John Summerson, in which he wrote: 

‘The Society for the Protection of Ancient 
Buildings and Mr. Gerald Cobb have both 
written in your columns to plead for the 
retention of the Wren church of St. Anne and 
St. Agnes. I write not so much to support 
their pleas as to ask whether it is not now 
absolute nonsense that there should be any 
argument about this matter at all. For 200 
years Wren has been honoured as the greatest 
architect and one of the greatest all-round 
men of intellect this country has produced. 
For 30 years, at least, public opinion has been 
unequivocally against the demolition of his 
churches. 

‘There are now only 15 of them left (out of 
50) with the bombed ruins of as many 
others. How can there be any question that 
St. Anne and St. Agnes, and the other 14, and 
the ruined shells are more valuable to us 
and to our children than the petty patches of 
expensive soil on which they stand?’ 








H. TAINE (Notes on England), 
Strahan & Co., London, 1872. 


Mr. Summerson went on to point out that any 
doubts about Wren’s authorship of the design 
of St. Anne and St. Agnes had been set at rest 
by the recent discovery of his own plan for the 
church, now in the possession of the RIBA. 


Slide Index 

The Circulation Department of the Victoria 
and Albert Museum has just issued a revised 
catalogue of the Museum’s collection of lantern- 
slides on architecture, marking the completion 
of the recent reorganization and improvement 
of the collection. Slides can be borrowed by 
lecturers, free of charge if the purpose is 
educational and for a small fee in other cases. 
Copies of the catalogue can also be borrowed 
from the Museum. 

The catalogue (listing something over 5,000 
slides) consists of five sections, the first four 
dealing respectively with pre-classical, classical, 
post-classical and twentieth-century archi- 
tecture, and the fifth being an index of archi- 
tects. Small positive prints made up into 
albums form an additional visual index which 
can be consulted at the Museum. 


Slim Volumes 

The showing of country houses, which it has 
been remarked is fast becoming a major rural 
industry (at least in the summer months), is 
producing a heavy crop of guide-book literature 
in the shape of slim volumes, generally but by 
no means always paper-covered, to be bought 
at the same table as the tickets in the hall. In 
literary quality, informativeness, and accuracy 
these are as varied as one would expect. They 
are if anything even more varied in quality of 
production, the less ambitious as a rule being the 
more successful—or at any rate the least 





offensive: the possessions of certain noblemen 
are illustrated in colour plates which would 
surely bring groans from any of their ancestors’ 
ghosts who had the misfortune to chance upon 
them. 

Those country house guides which are 
written by owners or members of their family 
are rarely among the best. A very good one 
which comes into this category, however, is that 
to Clandon Park, by the Countess of Onslow. 
Clandon, which was shown for the first time 
this year, is a Leoni house, near Guildford, with 
a hall which rivals in splendour the better 
known one by the same architect at Moor Park, 
Herts, and chimney-pieces by Rysbrack which 
are not surpassed even at Houghton. Lady 
Onslow’s guide, which with its eight photo- 
graphs is sold for 2s. 6d., contains both a 
miniature history of the Onslows and a room- 
by-room description of the house; it is well 
written, and tells the ordinarily cultured visitor 
just what he wants to know. 

James Laver’s Holkham Hall addresses a 
rather wider audience and—gifted lecturer that 
Mr. Laver is—does so without giving anyone 
the slightest cause to feel that he is being 
talked down to. As a production this booklet, 
which is published by the Earl of Leicester at 
2s. 6d., is elegant. Its illustrations include a 
dozen good photographs, reproduced usefully 
big (as the seven by nine-and-a-half inch format 
allows), together with ten really pretty draw- 
ings by Paul Hogarth. 

Thirty more specimens of Paul Hogarth’s 
talent are included in another recent a 
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The small Banqueting Hall from the river walk by 
Paul Hogarth from Hampton Court, published by 
Chetwynd Books. 


which, although it does not deal with a country 
house, belongs to the same class of literature. 
This is Hampton Court: How the Palace was 
Built, by Iris Morley. Published by Chetwynd 
Books, whose address is Hampton Court Green, 
it is a praiseworthy product of local enterprise— 
and another very good half-crown’s worth. 


War Damage Records 

The question of the compilation and publica- 
tion of a complete list of war damaged buildings 
of architectural interest in England was referred 
to in July Marginalia. Since then a letter from 
the Director of the National Buildings Record, 
Walter H. Godfrey, has appeared in The Times, 
stating that such a list has in fact been com- 
pleted and can be consulted at the offices of the 
NBR. Mr. Godfrey added that he agreed that 
the list should be published, but the NBR had 
no funds for the purpose. Surely this is a clear 
case for His Majesty’s Stationery Office to step 
in and assume the duty of publishing. 











Airways Office Architects (see pages 286-291). JAMES CUBITT, MBE (centre), born 1914 in 
Melbourne, Australia. ;Educated Winchester, Harrow, Brasenose College, Oxford, and AA 
Bedford Square: 1940-45, War Service in REs in West Africa, India and Burma: 1946-48, 
Studio instructor, Kingston School of Art and in private practice: 1949, Senior partner 
James Cubitt & Partners: 1951, Senior partner James Cubitt, Scott & Partners, Gold Coast. 
STEFAN BUZAS (holding up colour transparency), born 1915 in Hungary. Educated Vienna 
and Polytechnic and AA School: 1940-44, worked in various Architectural Offices: 1944-49, 
Instructor, Kingston School of Art: 1949, became partner, James Cubitt & Partners. G. V. 
RICHARDS (right), born 1924 Kingston-on-Thames. Educated Tiffins’, Kingston-on-Thames: 
joined Navy 1941, Fleet Air Arm Pilot, demobbed 1946: Kingston School of Art, Department 
of Architecture 1946-49: AA School 1949-50: joined James Cubitt & Partners in 1950: assistant 


on Airways Office job. 
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Research Report* 

Easily the most celebrated amongst the many 
riddles of architectural history is that of the 
origin of the Early Christian basilica, the shape 
of which, after all, determined the layout of 
most church building to come. Since Alberti’s 
days scholars have tried to find a suitable 
prototype; but neither the theory that the 
Roman house, nor that the private cr judicial 
basilica have been imitated by the architects 
of the first Christian churches has gone un- 
challenged or been generally accepted. Though 
in default of something better the judicial 
basilica carrying the same name as the Christian 
basilica and being equally a building with a flat 
ceiling supported by columns has most widely 
been considered the missing prototype. But 
in doing so several awkward facts have been 
overlooked. The latest Roman basilicas such as 
the Basilica of Maxentius were vaulted, and the 
main axis in Roman basilicas was, generally 
speaking, the one across the width. 

A specially convened conference in Munich 
to consider the problem of the origin of the 
basilicas, to which gathered scholars from many 
lands (reported at length in Kuns‘chronik, May, 
1951), left us much where we were. André 
Grabar (Paris) and F. W. Deichmann (Rome), 
who were the only speakers who touched the 
problem on hand at all, are in agreement that 
the meeting-places of the first Christians were 
modelled on the meeting-places of the pagan 
Romans; Deichmann defended his solution by 





* This is a new feature which it is proposed to publish period- 
ically: a digest of the most important of the articles giving the 
results of research into the history of architecture that appear 
from time to time in the world’s art and architectural press. 
This month’s report is contributed by 8S. Lang. 










stating quite rightly that the Romans used 
identical architectural shapes for divers purposes 
and concludes, wrongly I think, that the first 
Christian architects continued this practice. 
Grabar’s brilliant thesis first expounded at 
length in his Martyrium and repeated in his 
paper in Munich of the Martyrium being the 
Christian version of the pagan Heroa and the 
proof he offers makes it quite clear that 
Christian architects had a conception of build- 
ing different from that of the pagan Romans. 
Deichmann’s functional derivation of the 
transept (added to enlarge the available space) 
is equally unsatisfactory and certainly not new 
(ef. Kirsch in Rémische Mitteilungen, 1935). 
Two general points, however, stand out. As so 
often in discussions of this sort some of the 
incidental remarks made proved of great 
interest, as for instance Deichmann’s statement 
that Neon’s Baptistery in Ravenna was 
originally covered by a wooden roof and only 
fitted with a dome later on, and excavation 
results reported from Aquileia and the Con- 
stantinian and subsequent churches at Trier. 
On the other hand, it was obvious again at 
Munich that investigations based entirely on 
formal criteria without sufficient foundation in 
either the character of the period discussed or 
surviving buildings can do no good. A case in 
point was M. Stettler’s Santa Costanza, Beispiel 
des Ubergangs in which much is made of the 
Octagon of Antiochia, known only by descrip- 
tions. For this particular ‘Ubergang,’ from 
Roman to Christian, one should rather turn 
to I. B. Ward Perkins’ The Italian Elements in 
Late Roman or Early Mediaval Architecture, 
1949, noticed in THE ARCHITECTURAL REVIEW, 
Vol. 108, November, 1950, or better still to Axel 
Boethius ‘Roman Architecture from its Classic- 
istic to its Late Imperial Phase,’ Goteborgs 
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Hogskolas Arsskrift, Goteborg, 1941. 


Excavations (described by René Louis in — 
Bulletin Monumental, Vol. 108, Paris, 1950) at ~ 


Nevers revealed a sixth century, that is still 


early Christian, baptistery following the plan ~ 
frequently used in Italy and, it seems, particu- — 
larly at Milan, of eight apses, four of them semi- ~ 


circular and four square. 
Even if we still do not know how the first 
Christian basilicas came about, at least we know 


what they looked like; of the important phase of — 


Christian architecture, the Carolingian, we 
cannot even say that. All the more important 
therefore is the paper by E. R. Sunderland on 
a Late Carolingian church at Charlieu in 
Burgundy, The Journal of the Society of Archi- 
tectural Historians, Vol. IX, No. 4, Dec., 1950. 

It gives a report of the second stage of 
excavations, first reported on in Art Bulletin, 
1939, page 62 ff. The purpose of the excavations 
was to find the foundations of the first pre- 
sumably Carolingian church on that particular 
site. The efforts were rewarded, and Professor 
Sunderland has made the most of the results by 
carefully analysing all known evidence, com- 
paring it with similar and approximately 
contemporary churches. She has been able to 
put before our eyes a more than likely image of 
a building with four slender pointed towers 
(two at the facade, two next the apse), a feature 
which may well be interpreted as the forerunner 
of similar spires flanking several facades in 
Poitou. The ambulatory with an apsidiole 
half buried in the ground enabling pilgrims to 
see the relics in the crypt is a very important 
link between the wholly subterranean ambula- 
tories of many crypts and the elevated ambula- 
tory of St. Martin in Tours. 

This feature of a half-submerged and now 
wholly subterranean crypt added at the apse ofa 
church is taken up and treated at great length 
by A. Verbeek, ‘Die Aussenkrypta,’ Zeitschrift 
fiir Kunstgeschichte, Vol. 138, Munich, 1950, 
page 7, who describes in detail 52 monuments 
in France, Switzerland, Flanders and Germany 
mainly of the ninth, tenth and eleventh cen- 
turies. What the author has to say about the 
genesis of this type—mainly that it developed 
out of the wish to be buried as near as possible 
to relics of a saint (burial within the church was 
forbidden at that time), loses a good deal of its 
value through the fact that neither the results 
of Grabar’s Martyrium (1946) nor of H. Gliick’s 
Die Entstehung des Abendlandisches Wolbungs- 
baues, Vienna, 1933, or H. Spiegel, Zur Entste- 
hung der Gang und der Hallenkrypten, Josef 
Strzygowski Festschrift, Vienna, 1932, have 
been incorporated. Still, the connecting of such 
crypts, situated at the apse of a church half 
above ground and practically always dedicated 
to the Virgin, with the Lady Chapels of Gothic 
cathedrals is a most interesting point. 

A very thorough and lengthy study of St. 
Martin de Tours and the origins of Romanesque 
style by F. Lesueur in Bulletin Monumental, 
Vol. 107, 1949, differs somewhat in its attempt 
at reconstruction of this most important land- 
mark in architectural history from Carl K. 
Hersey, “The Church of St. Martin at Tours’ 
(903-1150), Art Bulletin, 1943. It is of particular 
interest for England since it traces influences 
in layout as well as in treatment of details from 
Trier via Normandy to English cathedrals 
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4, Pays de Valais, near the Lake of Geneva by J. R. Cozens, and 7, Rue St. 
Denis, Paris, by T. Girtin from the Arts Council exhibition ‘Three Centuries of 
British Watercolours and Drawings’ at the New Burlington Galleries; 5, Pro- 


(Ely and Winchester), besides assuming an in- 
fluence as far south as Santiago de Compostella 
in Spain. If it could be permitted to offer such a 
cross-section through recent research as an 
indication of trends today and to draw con- 
clusions from it, they are that at present an 


increase in factual information is more im- 
portant than renewed esthetic interpretations. 
There is always the danger that one may mistake 
the appearance of a building now for its 
appearance when it was built and that one may 
arrive at misinterpretations for sheer in- 
adequacy of knowledge of original forrh and 
meaning. 


EXHIBITIONS 


The last of the Arts Council Festival exhi- 
bitions was the Three Centuries of British Water- 
colours and Drawings at the New Burlington 





Gallery. 


Galleries. Although it comprised no more than 
215 works, as against the 371 from Mr. Leslie 
Wright’s collection shown at Burlington House 
in 1949, the general standard was naturally 
much higher than any single private collector 
could be expected to maintain; also, the story 
was brought up to the present with examples 
of Henry Moore, David Jones, John Piper and 
other contemporary artists. Everyone who saw 
the exhibition will have his own _ special 
memories of it; nevertheless it is safe to say that 
no one will easily forget the row of nine Samuel 
Palmers, to examine which was to be consumed 
with an almost unbearable nostalgia for the 
Age of Gold. Among the other artists to whose 
qualities our era is particularly susceptible and 
who were well represented were Alexander 
Cozens, his son John Robert, Thomas Girtin 
and Francis Towne—the last coming off well in 
spite of the absence of any works from Mr. 
Oppé’s collection (exhibited at Agnew’s two 
years ago). Inigo Jones was represented by two 
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cession by Mané Katz from his exhibition at the Redfern Gallery; 6, Land- 
scape near Kingston by John Minton from his exhibition at the Lefevre 


of his drawings for masques from Chatsworth, 
Sir James Thornhill by two designs for ceilings, 
Francis Barlow (another painter of ceilings on 
occasion) by a hawking scene and another of 
animals in a _ landscape. Incidentally, Mr. 
Brinsley Ford’s catalogue of this exhibition is a 
model of its kind and is worth getting hold of 
if only for the short biographies of the artists 
which it contains. 

There have been two other exhibitions 
wholly or mainly of water-colours. At Tooth’s, 
thirty drawings of the Loire Chateaux and 
twenty of English architecture and townscape 
by Dennis Flanders. Whatever one may think 
of the ewsthetic quality of Flanders’ work—it 
appears in the Sunday Times—there is some- 
thing reassuring in the thought of anyone, in 
these days of snappy hap-shots, sitting down 
actually to draw buildings. At the Lefevre John 
Minton showed recent water-colours of Jamaica 
to the number of thirty-eight, together with five 
oils. The latter, though presumably intended as 








a makeweight, had rather the opposite effect: 
they looked stiff and dingy alongside the always 
lively and sometimes moving works in the 
lighter medium by this very gifted artist. 

To the east of Bond Street, both the Redfern 
and the Hanover have put on shows of artists 
well known abroad but newcomers to this 
country. At the Redfern we have had oils and 
gouaches by Mané Katz, who was born in 
Russia of Jewish parentage in 1894,became a 
French citizen in 1928, and lives in France; his 
vehement style is saved from blatancy by a fine 
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Interior by John Melville from his exhibition at the 
Hanover Gallery. 


colour sense. The other newcomer—at least so 
far as the West End galleries are concerned— 
was the American sculptress Mitzi Solomon 
Cunliffe, who was born in New York in 1918, 
married an Englishman in 1949, and now lives 
in England. Mrs. Cunliffe modelled the hands 
on the doors of the Regatta Restaurant on South 
Bank; hers too was the Root Bodied Forth on the 
viewing platform of the Waterloo station 
entrance there. At present her work shows little 
consistency of style or purpose—if the Hanover 
selection was a fair one—and is not untouched 
by the kind of vulgarity that made a monster 
of the Mother and Child by Lipchitz in 
Battersea Park last summer. Contemporane- 
ously with Mrs. Cunliffe’s sculptures at the 
Hanover there was an exhibition of paintings 
by John Melville, who has a power of organizing 
space which is both uncommon and undervalued 
today; his figures—invariably of the female sex 
—often have a sort of devil-may-care vitality 
which sets them apart from the inhabitants of 
most other artists’ worlds. 


Correction 

The photograph from the exhibition ‘Aspects of 
Form,’ organized by Richard Hamilton at the 
Institute of Contemporary Arts, which was used 
for the cover of the October issue, should have been 
credited to the Cavendish Laboratory, Cambridge. 

On page 258 of the same issue in the article “Roger 
North and Sir Christopher Wren’ the phrase ‘a 
man with a mechanical head and a philosophical 
mind’ was an incorrect paraphrase of Robert Hooke’s 
famous remark about Wren having ‘so mechanical 
a hand and so philosophical a mind.’ 
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Hugh Casson, who was recently appointed Reader 
in Interior Design, has now taken up his duties at 
the Royal College of Art. 


Mies van der Rohe is the designer of a chapel 
which the episcopal diocese of Chicago is to build on 
the southern campus of the Illinois Institute of 
Technology. 


An international exhibition of architecture is 
being held in conjunction with the first Biennale of 
the Museum of Modern Art of Sao Paolo, Brazil, 
from October to December, 1951. 


The Ministry of Works has issued a twelve-month 
season ticket costing £1 which admits two people 
to some 400 of Britain’s ancient monuments in the 
Ministry’s ¢are. 

Glenn Stanton of Portland, Oregon, has been 
elected president of the American Institute of 
Architects for the coming year. His work includes 
the building for a publishing company, a depart- 
mental store and a number of Christian Science 
churches and school buildings. 


CORRESPONDENCE 





Dutch Brickwork and Copper Traps 
To the Editors 
THE ARCHITECTURAL REVIEW 
Dear Srirs,—I wonder whether you would be 
kind enough to ask Mr. Smith-Raeburn to criticize 
the enclosed copy of our print No. 38563. 


The: comments he made about Dutch brickwork, 
under the heading ‘Townscape,’ in your April 
miscellany, are a little bit above my head, but I 
think I see what he is driving at. 

These tubular copper traps are purely functional 
and, perhaps because I have designed them, I 
think they look very fine in this particular photo- 
graph. If Mr. Smith-Raeburn doesn’t agree with me 
I wonder if you could persuade him to take the 
time to say why. Ask him not to ‘wrap it up’ at 
all. I can take it on the chin. 

Yours, etce., 
Hucu GOLDER, 
Birmingham. Econa Modern Products Limited. 

Mr. Smith-Raeburn writes: ‘I have no criticism. 

Mr. Golder’s tubular copper traps look fine to me too. 
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The person who seems to have had some doubts about 
their looks is the photographer, who has managed to 
turn them into a May Day parade of looper cater- 
pillars; not that it isn’t an effective photograph. No 
one... I was going to say that no one had ever tried to 
art up tubular copper traps—but I expect someone 
has. Still, the temptation to do so isn’t very great. It 
is when objects get more out into the open than tubular 
copper traps often do that they become self-conscious— 
with what deplorable results my note on Dutch brick- 
work showed.’ 


The Senate House Cleaned 
To the Editors 
THE ARCHITECTURAL REVIEW 

Dear Sirs,—I read with interest Marcus Whiffen’s 
excellent article on the Senate House, Cambridge, 
but was surprised to see that he attributed it to 
James Gibbs. 

I always thought that it was agreed that it 
was a work of that well-known dilettante Sir James 
Burrough, and this is borne out by the Archi- 
tectural Society’s Dictionary which quotes from 
Dallaway ‘anecdotes’ London, 1800, pp. 99-112, 
which says: ‘To all that is excellent in the architec- 
ture of the Senate House sir James Borough [sic] 
has a better claim. The executive part was super- 
intended by Gibbs.’ 

Though I can claim no descent from my eminent 
namesake I at least feel it my duty to defend the 
name. 

Yours, etc., 
Bristol. T. H. B. Burrovucu. 

Mr. Whiffen writes: ‘J appreciate Mr. Burrough’s 
kind choice of epithet for my brief note on the cleaning 
of the Senate House. Sir James Burrough admittedly 
produced some sort of design for the building, which 
Gibbs took away to improve (see Willis and Clarke). 
But in the realization of an architectural idea basically 
as simple as the Senate House the things which go 
under the head of ‘“‘improvements” count for everything. 
In any case, Gibbs published the design in his Book of 
Architecture in 1728 as his own—and remained 
persona grata at Cambridge. Mr. Burrough, as he 
says, is actuated by a desire to defend his name, and 
that is altogether laudable. There is, however, a 
general tendency not to allow poor Gibbs the credit of 
his own works, of which the attribution of the Senate 
House to Burrough is but one result. It is only within 
the last year that anyone (Mr. Laurence Whistler in 
this case) has noticed that ‘‘Vanbrugh’s’’ Boycott 
Pavilions at Stowe are also given in Gibbs's book.’ 


TRADE & INDUSTRY 





Royal Pavilion 
One of the neatest buildings at the South 
Bank, and one of the least obvious, since it 
stands apart from the main exhibition, outside 
the Chicheley Street Gate, is the Royal Pavilion. 
Partly concealed by rhododendron shrubs and 
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The Royal Pavilion at the South Bank Exhibition 
designed by the Architects’ Co-operative Partnership. 


[continued on page 342 
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Photograph: Courtesy Highways Construction Ltd. 


Just FIBREGLASS and elbow grease 


‘Fibreglass’ Staple Tissue for underlay application is supplied in rolls 36” wide and 
up to 400’ long. It is laid down in exactly the same way as traditional materials and 


cut in position to conform to irregular shapes. 


@ It is lighter and easier to handle and store. @ It is cheaper, and therefore helps to reduce 
your building costs. @ It provides insulation and isolation from the screed and allows adequate 


time for working up a higher finish. @ It is available in quantity NOW. 


For better and cheaper UNDERLAYS to mastic asphalt floors 


FIBREGLASS staple tissue 


TRADE MARK 
. FIBREGLASS LIMITED, RAVENHEAD, ST. HELENS, LANCS. (ST. HELENS 4224) 
There are ‘Fibreglass’ materials available for structural, heat LONDON OFFICE : 63/65 Piccadilly, W.1. Regent 2115/6 
and cold insulation, Scund-deadening. Acoustic correction. GLASGOW OFFICE: 136 Renfield St. (Dougias 2687 


NEWCASTLE-ON-TYNE OFFICE: 16 Dean Street 

B : : hee MANCHESTER OFFICE: 11 Piccadilly. ( Blac':friars 8863) 
retainers and air filters. In textile form for electrical insu- BIRMINGHAM OFFICE: Piccadilly Arcade, 105 New Street 
lation and flameproof decorative fabrics. DUBLIN OFFICE: 21 Merrion Square North. (Dublin 66924) 


Membranes for pipe wrapping, flooring, roofing. Battery 
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standing in a pleasant little garden, this essay 
in plywood construction is a most interesting 
structural development and certainly a new 
departure in Royal retiring rooms. 

It is built on a heptagonal plan, seven 
laminated timber arches converging on to a 
central circular laminated ring. The timber is 
of 4 inch laminations of selected Douglas fir 
and each arch has a span of 33 ft. 10 in. At the 
base, the arches are linked to specially con- 
structed steel fittings with pin joint connection. 
Scarf joints are formed at a ratio of 1 in 12. A 
casein cold-setting glue, as developed for air- 
craft propellers, was used for the laminations 
and the protective finish is a special propeller 
varnish. 

The roof is of stressed-skin plywood construc- 
tion formed by two skins of exterior ply panel 
grade on an internal timber framework. 

The span of the building is 60 feet, the height 
23 feet. It was designed by the Architects’ 
Co-operative Partnership and built by Samuel 
Elliott & Sons, Ltd. 

Timber Development Association, Ltd., 21, 
College Hill, E.C.4. 


DIA Yearbook 

No organization has a better right to a share 
in the credit for the South Bank and other 
Festival of Britain achievements than the 
Design and Industries Association. Since 1915, 
it has striven as a body, and its members have 
worked individually to show how a _ high 
standard of design could make everyone’s life 
easier and more pleasant. 

To celebrate 1951 the DIA has produced its 





most ambitious Yearbook yet, containing 
information on design, designers, design organi- 
zations, books and pamphlets on design, and 
special articles. All this material has been 
collected specially for this publication and is 
unobtainable anywhere else in this collected 
form. 


Design and Industries Association, 13, 
Suffolk Street, S.W.1. 
House of Lords 


With the departure of the Commons to their 
new Chamber, the Ministry of Works recently 
undertook the refurbishing of the House of 
Lords prior to their Lordships’ return. The latter 
wished the general character of the Chamber to 
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10, the original Pugin light fittings in the House of 
Lords with Holophane reflector units added. 
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remain unchanged, but this raised awkward 
problems for the lighting engineers since 
Pugin’s original light fittings, originally designed 
for gas and subsequently adapted to support 
six clusters of five bare 40 watt lamps, had to 
be retained yet made more efficient. The prob- 
lem was solved by replacing each cluster with 
a single 150 watt lamp accommodated in a 
standard Holophane enclosed prismatic reflector 
unit. By this means an average illumination 
intensity of 9 foot candles on the working plane 
as against the previous 1.5 foot candles has 
been achieved, despite the reduction in wattage 
from 1200 watts to 900 watts. A brass trumpet- 
shaped fitting has in addition been inserted 
inside the body of the metal fitting to face up- 
wards, and these lamps now illuminate the 
magnificent painted ceiling which hitherto has 
been practically invisible behind the glare 
created by the clusters of bare lamps. 
Holophane, Ltd., Elverton St., S.W.1. 


The Building Exhibition 

On November 14 next, the twenty-fourth 
Building Exhibition opens at Olympia. This 
year, due to the demand for space, it will for 
the first time overflow into the Empire Hall. 
One of the most interesting features will un- 
doubtedly be the large display which occupies 
the whole of one side of the National Hall and 
deals with the craft of masonry. Designed and 
organized by Lawrence Wright, ARIBA, who 
has had the co-operation of many individuals, 
organizations and firms in the trade, the display 
surveys this ancient craft in all its aspects. It 
[continued on page 344 








ST. MICHAEL’S MOUNT 
CORNWALL 


The Church 


The character of the church is predomin- 
antly of the late fourteenth century. 


Among alterations to the church during 


prsreeme 


the fifteenth century was the insertion of 
two rose windows of unusual and very 
effective design. The timber roof appears 
to have been repaired at the same time, 
if not entirely remade. 


The gilt brass chandelier appears to 
be an original Flemish work of the late 





fifteenth century. 


Installation by: 


Drake and Gorham 
(Contractors) Limited 


The 
four concealed 150 watt floodlights, and 


electrical installation consists of 


two striplights concealed in each window. 


36 GROSVENOR GARDENS, LONDON, S.W.1. 


Also at: CARDIFF °* 
MANCHESTER * 


EDINBURGH * 
NEWCASTLE °* 


HEREFORD 
PLYMOUTH * WINCHESTER 
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Visual control of industrial processes where steam and fumes arise 
can be made far more efficient with the use of “ARMOURPLATE” glass screens 


and hoods. Its great mechanical strength and resistance to thermal shock make it an ideal 





material for this purpose, and it has many other vital advantages in industrial building 
and equipment, as well as in all forms of commercial, public and domestic architecture. 


Consult the Technical Sales and Service Department at St. Helens, Lancs., or at Selwyn House, Cleveland Row, St. 
James’s, London, S.W.1. Phones: St. Helens 4001, Whitehall 5672. Supplies are available through the usua. trade channels. 


PILKINGTON BROTHERS LIMITED 


“ARMOURPLATE” is the registered trade mark of Pilkington Brothers Limited. 
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serves to underline the awkward fact that as the 
demand for experienced masons grows their 
numbers fall due to a declining rate of recruit- 
ment. The recent repairs to Salisbury Cathedral 
have been given a special part in the exhibit, 
and samples of the stone from top of the spire 
are included. The part that the machine now 
plays in the mason’s craft is fully illustrated. In 
another section of the Exhibition a selection of 
architectural drawings from this year’s Royal 
Academy will be on view together with those 
for the projected Coventry Cathedral by Basil 
Spence, FRIBA. 

The Government Departments will be repre- 
sented by the Department of Scientific and 
Industrial Research, the Building Research 
Station and the Ministry of Local Government 
and Planning. The BRS has recently been 
examining the application of small tower cranes 
to house-building and the design and construc- 
tion of steel and concrete bridges, and both 
problems are dealt with on its stand. The 
Ministry has two stands. One deals with house 
planning and means whereby costs can be 
reduced without lowering the essential standards 
of room space. The other deals with the layout 
of new towns with particular reference to 
Stevenage and Harlow. The Development 
Associations and Trade Associations will be 
there in force, while of special interest among 
the general exhibitors will be displays of the 
mechanical equipment which is steadily re- 
placing hand-processes in the Building Industry. 


Improvements at Waterloo 
One of the secondary objects of the Festival 


11, the new Falk, Stadelmann fluorescent fittings at 
Waterloo Station. 
of Britain was to induce a national tidying-up 
campaign and the result has been that all kinds 
of odd corners have suddenly been transformed 
by a coat of paint or just a wash and brush-up. 
The gloomy caverns under Waterloo Station 
and the approaches which lead to the Under- 
ground, for long a real black spot to South 
London commuters, have not only received 
their coat of paint but have also been completely 
transformed by fluorescent lighting. Falk, 
Stadelmann batten fittings have been used 
throughout and despite the relative lowness of 
the ceilings for this type of unscreened lamp, 
the glare has been largely eliminated by the use 
of light colours for the ceilings. 

Falk, Stadelmann & Co., Ltd., Farringdon 





Road, E.C.1. 
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New Factory 

Opened recently at Wishaw, Lanarkshire, a 
new factory for Smith’s English Clocks is 
devoted entirely to the mass-production of 
alarm clocks. It is considered the finest of its 
kind in Europe and was designed after close 
study of many of the latest flow production 
factories in Europe and America. With a floor 
area of 150,000 square feet it is considerably 
larger than the factory at Carfin nearby, which 
it replaces, although the latter is only five 
years old. Production will eventually be 
increased from 55,000 to 90,000 clocks per week. 
The architect is L. W. Hutson. 

Smith’s English Clocks, Ltd., Cricklewood. 





Publications 

Welded Roof Trusses. This booklet is intended 
for fabricators on a relatively modest scale and 
deals with the design of trusses and joints, 
welding procedure, truss layout and outlines 
the essentials of loading and stresses. 

The Design of Welds. To exploit the many 
advantages of welding to the full, it is necessary 
to design for welding. This booklet is intended 
to assist the designer to arrange his welds most 
economically and correctly to calculate the size 
of these welds. Both booklets are issued by the 
Quasi-Are Company Ltd., Bilston, Staffs, and 
are available free on request from the Con- 
structional Design Department. 

Good Painting of Buildings. Some £80,000,000 
a year, it was recently estimated, is spent in 
Britain on the painting of buildings. This book- 
let sets out to show how the proper selection 
and application of paint can result in better [ 

[continued on page 346 | 





HEATON TABB & C9 EP 


SPECIALISTS IN 


FURNISHING & DECORATION 


HIGH CLASS JOINERY 
FINE CABINET WORK 
INTERIOR DECORATION 
EXTERIOR PAINTING 


UPHOLSTERY 
SOFT FURNISHING 
CARPETS 


FLOOR COVERINGS 


ARCHITECTS’ 


PUBLIC BUILDINGS 
THEATRES & CINEMAS 
HOTELS 

LICENSED PREMISES 


PRIVATE RESIDENCES 


BANKS 


BOARDROOMS & OFFICES 


PASSENGER LINERS 


SCHEMES CARRIED OUT 


DESIGNS, PERSPECTIVES & WORKING DRAWINGS 
PROVIDED BY OUR OWN STUDIOS 


55 Bold St., 
Liverpool, /, 


also at 


Belfast & Slasgow 


Head Office : Adelphi Works, Cobbold Road, Willesden, N:UW.10 


34 


17 Grosvenor St., 


London, W. ,, 
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A flat roof is as watertight as its joints. 


The problem of making watertight expansion joints in flat 
concrete roofs can be solved by the use of Expandite 
rubber waterstops. 

These waterstops were developed in the first place for 
sealing joints in hydraulic structures and are widely used 
by hydraulic engineers. 

Three different sections are available, and, as shown in the 
illustrations below, the complete joint consists of the 


waterstop, Flexcell cane fibre joint filler, and a surface seal 
of one of the Expandite rubber-bitumen sealing compounds. 


This is but one example of the general problem of sealing 
joints where there is movement. Government, Consulting 
and Municipal Engineers are constantly sending us drawings 
and asking for our suggestions on the treatment of joints 
in all types of structures. Can our Technical Department 
be of assistance to you ? 


Sealing ‘ joints which move’ is our speciality. 


TYPE A TO ACCOMMODATE EXTREME MOVE- TYPE B FOR JOINTS WHERE RELATIVELY TYPE C A MORE ROBUST SECTION FOR 
LESS MOVEMENT !S ANTICIPATED 


MENT IN TENSION OR SHEAR 


JOINTS WITH COMPARATIVELY SMALL MOVEMENT 




















vWWV> 




















EXPANDITE LIMITED | 


CUNARD ROAD, 
LONDON, N.W.10 
ELGAR 51/51 





continued from page 344] 

value for the money expended. Issued free on 
request by the Paints Division of Imperial 
Chemical Industries, Ltd., Slough, Bucks. 


CONTRACTORS etc 





Airways Office in London. Main contractors: 
Holland & Hannen & Cubitts Ltd. Sub-contractors: 
Glazing: Pugh Bros. Ltd. Marble and terrazzo: James 
Whitehead & Sons. Shop front: Fredk. Sage & Co. 
Flooring: Dunlop Rubber Co.; Korkoid Decorative 
Floors. External and internal neon lighting: Electro- 
lumination Ltd. Lettering: The Lettering Centre. 
Fibrous plaster: Plaster Decoration Co. Specially 
designed furniture: Morgan & Partners Ltd.; May- 
fair Displays. Map panels: Warerite Ltd. Heating: 
Panelec Electric Panels Ltd. Doormat: United 
London Workshops for the Blind (Sales) Ltd. 
Metalwork: Metalform Ltd. Electrical installations: 
Engineering Service Installations Ltd. 

Canteen at Bromley-by-Bow. General contractors: 
Thomas & Edge Ltd. Sub-contractors: Ewcavation, 
dampcourses, joinery: Thomas & Edge Ltd. Founda- 
tions, reinforced concrete: Trussed Concrete Steel 

Asphalt: Ragusa Asphalte & Paving Co. Bricks: 
Cement Marketing Board. -1rtificial stone: Stuarts 
Ltd.; Enfield Stone Co. Roof trusses: Bracketing, 
Centering & Lathing Ltd. Tiles: Parkinsons Ltd. 
Built-up ply roofs and aluminium decking, roofing 
felt: William Briggs & Sons. Lavatory partitions: Art 
Pavement & Decorations Ltd. Glass: Aygee Ltd. 
Lay lights: John Williams & Sons (Cardiff) Ltd. 
Concrete roof lights: Haywards Ltd. Woodblock 
flooring: Horsley Smith & Co. (Hayes) Ltd. Com- 
position floors: Talbex Ltd. Hydraulic tiles: Jaconello 
Ltd. Granolithic floors, stair-treads, plaster: F. G, 





Bates & Son. Central heating, boilers, ventilation: J. 
Jeffreys & Co. Gas fixtures, gas fittings: The North 
Thames Gas Board. Electric light fixtures: Troughton 
& Young Ltd. Plumbing: Building Installations 
Ltd. C.W.S. tank: Braithwaite & Co., Engineers, 
Ltd. Sanitary fittings: Stitsons Sanitary Fittings 
Ltd. Door furniture: Rennis Ltd. Casements, metal 
servery screen, pressed metal cills, window furniture: 
R. E. Pearse & Co. Rolling shutters: G. Brady & Co. 
Iron staircases: Frederick Braby & Co. Doors: 
Esavian Ltd.; Saro Ltd. Kitchen equipment: 
Gardiner & Gulland Ltd. Cold store: Brett Daniels 
Ltd. Cement glaze: Robbs Cement Enamel Co. 
Acoustic tiles: Horace Cullum & Co. Painting: 
Hadfields (Merton) Ltd. Metalwork, barriers: Clark, 
Hunt Ltd. Tiling: Parkinsons Ltd. Furniture: 
Dare-Inglis Products Ltd. Roads, paving, shrubs and 
trees: W. C. French & Co. Cloakroom fittings: Speed- 
well Gear Case Co. Clocks: Smith’s English Clocks 
Ltd. Sound equipment: Trix Electrical Co. Water 
supply: Metropolitan Water Board. Signs: The 
Lettering Centre. 

Primary School at Coventry. General contractors: 
Gilbert-Ash Ltd. ; Bristol Aeroplane Co. (Housing). 
Sub-contractors: Heating and hot water: Weatherfoil 
Heating Systems Ltd. Electrical installations: Etna 
Electrical Co. Plumbing: J.S. Wright Ltd. Flooring: 
Horsley Smith & Co. (Hayes). Painting: Daly & Son. 
Paint: International Paints Ltd. Fabrics: Gerald 
Holtom. Glazed screen: A. Edmonds. Metal windows 
and entrance screens: The Crittall Manufacturing Co. 
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WOODCARVING undertaken by skilled craftsman of repute, 
and long standing. Consultation and estimates given. C. T. 
Hayward, Architectural Woodcarver, High Street, Harlington, 
Middlesex. . Hayes 2906. 








ARCHITECT’S ASSISTANT ‘deal for Andover, Hants, 
branch office. Must be third or fourth year student. Write 
with copies testimonials and state salary expected to Box 4436. 












of coal with economy. 


by MOTOR STOKER 


thermostatically controlled 
and automatically fired, 
burning industrial grades 


CENTRAL HEATING 








~ SPECIALISTS IN INDUSTRIAL & DOMESTIC HEATING 


by OIL BURNER 


Complete automatic- 
control can be provided 
with either fuel. Send for | 
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Lingerie Department, Messrs. Selfridges of Oxford Street 





FFECTIVE display setting can interpret an atmosphere appropriate 
E to the product — interpretation of design characterises the work of 
The George Parnall Organisation. 

Messrs. Selfridges of Oxford Street, London, W. have completed 
certain replanning of departments and it was the pleasure and privilege 


of George Parnall & Company Limited to carry out this work under 





the direction of the House Architect Mr. R. L. Heath, L.R.1.B.A., and 
Consulting Architect Mr. J.S. Beaumont, F.R.1.B.A. 


Design and Craftsmanship by 


GEORGE PARNALL 












GEORGE PARNALL & CO. LTD. 4 BEDFORD SQUARE LONDON, W.C.| 
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indows 
to look at... 


Today, at the new Stevenage School, the windows and doors 
have become showpieces of skilled design and manufacture: a 
tribute both to the Architects, F. R. S. Yorke, F.R.1.B.A., 
E. Rosenberg and C. S. Mardall, A.R.I.B.A., and also to the 
window-makers they specified: Williams & Williams Ltd., of 
Chester. 
























































The new Stevenage school is a study in the intelligent use 
and manufacture of windows: they form, with their slender, 
graceful lines, an attractive and yet strictly economical cladding 
to the structural steel frame. Vast areas have been filled with 
glass and steel. Nevertheless on examination it will be seen 
that the amount of metal used is surprisingly small. The 
Architects planned an 8 ft. 3 ins. window module, and Williams 
& Williams engineers designed a series of standardised com- 
ponents which were assembled in different ways for each 
category of window in the building. 





The window most generally used had a fixed light below 
transom and opening lights above. All the latter were inter- 
changeable—a factor which greatly facilitated erecting and 
glazing. The stanchions were masked externally by uniform 
pressed metal cover plates and no screws or bolts were visible. 


Four in one The main staircase window is composed of 
four 8 ft. 3 in. module units set in an opening 33 ft. < 20 ft. 
Williams & Williams made the transoms form the bracings 
for the stanchions, eliminating the need for heavy-looking 
structural steel members. The result is a simply-styled window 
perfectly in keeping with the character of the building. 


Windows with fins Streamlined Staffroom with a view = The 
aluminium sunshields, deflectors and light and pleasant staffroom (below) is 
cills (left) specially designed for the an example of the use of Williams & 
building by Williams & Williams form Williams windows to fill wall space to 


part of the windows of the special advantage. The area is spanned by a 
subject classrooms in the main block. range of alternating fixed and opening 
The vertical fins are 12 ft. high and lights, the metalwork of which is 
project I ft. 9ins. The horizontal neatly proportioned both for the sake 


deflectors which shield the ground of appearance and for economy in the 
floor windows from overhead sunshine use of steel. Through these windows 
are pivoted to raise and lower for ease the sunlit south elevation of the main 
of cleaning. classroom block is clearly visible. 





pen 
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Loggia entrance The photograph above shows the main 
entrance to the new Stevenage School. It is a happy com- 
bination of good design and adroit use of standardised purpose- 
made units. The metal doors are well-proportioned and in 
keeping with the range of sidelights to the right and also with 
the sunlights above. It will be seen that Williams & Williams 
have incorporated the structural round columns of the building 
in the general window design and have given special emphasis 
to them, using them as the main mullions. Above the main 
entrance a series of the general windows accord naturally with 
the overall style of the entrance facade. 


A light hall Doors and windows along the two longest 
sides of this hall offset the comparative lowness of the ceiling 
and contribute to a light and airy appearance. 


One of the class rooms This classroom is typical 
of the new Stevenage school: the main windows on the left 
are of the general pattern, on the 8 ft. 3 in. module, and 
there are also smaller windows along the top of the right 
hand wall to increase the admission of daylight. 


The aluminium cills and pressed metal stanchion plates and 
sun deflector fins at Stevenage School were so well liked that 
these features are now being incorporated in other schools, 
together with windows and doors designed and made by 
Williams & Williams Ltd. at the Reliance Works, Chester. 
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WEATHERFOIL 
HEATING 


AT WHITMORE PARK SCHOOL 


















‘tus heating in this, as in many recent schools, is by WEATHERFOIL. Air is blown at low 
velocity over hot water heat exchangers in concealed cabinets and fed into the classrooms and 
assembly halls through louvred grilles. Each WEATHERFOIL unit operates under individual 
automatic control, thus ensuring rapid response of the heating system to local conditions. 
The WEATHERFOIL system of warm air heating has many advantages for schools. Installation 
costs are low because pipe runs and builders’ work are greatly reduced. Economies are possible 
in running costs of the order of 30% over traditional heating systems. Accurate automatic 


control of the temperature in individual classrooms is ensured. 
The need for exposed pipe runs or projecting radiators is eliminated. The neat, unobtrusive 
grilles in the wall are the only feature which is exposed to view. 


Architects: Richard 
Sheppard & Partners 








Full particulars will be 
sent on request, and a 
discussion with one of our 
technicians can easily be 
arranged. 





WEATHERFOIL HEATING SYSTEMS LTD., 185 BATH ROAD, SLOUGH, BUCKS. ’Phone: Slough 20269 
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She London Sand Blast Decorative Glass Works Ltd. 


SEAGER PLACE 
BURDETT RD., E.3 





TELEPHONE— 
ADVANCE 1074 





MIRRORS BALUSTRADES 
SCREENS LIGHTING 
LAYLIGHTS FITTINGS 


DOOR SIGNS 


PANELS FASCIAS 





CENTRE SECTION OF 7’ 2” x 12’0” BRILLIANT AND STONE CUT SCREEN, WITH COAT OF ARMS DESIGNED BY MILNER GRAY 
FOR THE CEREMONIAL SUITE JIN THE L.C.C. ROYAL FESTIVAL HALL. ARCHITECT: ROBERT H. MATTHEW & STAFF. 





THE UNSOPHISTICATED ARTS 
“BE drawn and described by BARBARA JONES 





in The Observer, Harold Nicolson writes : 


‘* Miss Jones has given us a charming album, which 

I warmly commend to those who like to order their 
Christmas presents in advance. She has done more 

than that. She has given definition to a branch of 
aesthetic impulse that has hitherto remained unclassified 
and even unrecognized. The fact that her book is 
delightful to look at should not obscure for us its more 
serious value; we should be grateful for researches of such 
diligence and acumen. . . . Thank you, Barbara Jones.” 





and in The Spectator, Jocelyn Brooke writes : 


S ES “SS a S$) ‘This is a gay and entirely delightful book, Y 4 

Te d obviously the perfect Christmas present. I can a 
think of hardly anybody who won’t find some- y @ 
thing to like about it. . . . But Miss Jones has fe 


produced something more than a yuletide , ae 
gift. The Unsophisticated Arts is plainly destined oe 









. > 
to be an important source-book for that eo. Ff a 
; : - & 
monumental history of taste which, one ¢ P a 
. 6 ~ 
supposes, will sooner or later have oe fy 
Ms 29 oO .e? » 
to be compiled. ig s ~ 
Saas dlls , ao 
a fr a if 
One of the many drawings in Barbara Jones’s book Fs mr e » 
Ma > 
vee & 


7 @ Sf 
sr @ 2 
THE ARCHITECTURAL PRESS, 9-13 Queen Anne’s Gate, S.W.l {7% & sw & & 
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Maximum strength, minimum obscura- 
tion of light extreme durability, and 


attractive neatness of design are four out- 
standing characteristics of ‘* Paragon” 
Lantern Lights and Skylights, whether of 
standard pattern (24 sizes), or purpose- 
made to suit any curb trimming. They 
are manufactured outright by us at our 


Deptford Works from materials of pre- 


war quality. All opening sashes are 
double-weathered and hung on brass cup- 
pivots. The steel glazing bars are, of 
course, of the well-known ‘‘ Paragon” 


type and standard being of completely 
lead-clothed steel. 


SIZES OF STANDARD LANTERN 
LIGHTS AND SKYLIGHTS 


4x 4ft. 6 x 4ft. 8 x 4ft. 
10x 4fe. 12 x 4ft. 6 x 6ft. 
8 x 
8 
























Gf. (0x 6f: 2x 6fe. 
x Sife. 10x Sie 12 x Sie. 
10 x 1l0ft. 12 x 10fe. 12 x I2ft. 


Our brochure ‘*A”’ will be sent you 
on request. 




















PARAGON GLAZING COMPANY, LTD. 
| VICTORIA ST., WESTMINSTER, LONDON, S.W.1. 


Telephone: ABBey 2348 (PBX) Telegrams: ‘“‘Eclairage, Sowest,"’ London 





Sie THE Smith Two-way reinforced ry 
fireproof floor can be employed for any | BUILDING : 
flooring or roofing requirements. EXHIBITION : 


ALL materials are available from & Nov.14-28.1951 , 
aad OLYMPIA. 






SEE OUR EXHIBIT 


THE employment of patent tele- 
scopic centers permits the immediate Stand No. 293/4 
use of the floor with the additional 
advantage of their removal in the 
minimum of time. 

WORKING space for other 
trades not obstructed by props and 
timber shuttering. 





Midland Licensees:— 
Parkfield Concrete Products Co. Ltd., 
St. Peter’s Road, Netherton. 
*Phone: Dudley 4315 















FIREPROOF FLOORS LTD 


IMBER COURT, EAST MOLESEY, SURREY 
TELEPHONE: EMBERBROOK 3300 


2 WAY REINFORCED FIREPROOF FLOORS 
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“KEARSLEY’ 
PAINT PRODUCTS 


are strictly controlled throughout their 

manufacture from formulation to final filling 

into containers. Quality and durability are 

synonymous with the name ‘‘KEARSLEY’’ 

and the experience of more than a century 

in the solution of painting problems is at 
your service. 





‘SARKAY’? HARD GLOSS PAINT °- ‘‘NULAC” 
SYNTHETIC COLOUR FINISHES ¢ ‘‘R. K. DURO” 
DURABLE PROTECTIVE PAINT ° ‘“‘BITUMARKA”’ 
ANTI-CORROSIVE PAINT °° ‘“STIPPOLO” OIL 
BOUND WATER PAINT ° ‘‘ARKAMATTE”’ FLAT 
OIL PAINT AND EVERY TYPE OF FINISH 
FOR INDUSTRIAL AND DECORATIVE PURPOSES 


FULL PARTICULARS ON REQUEST TO— 


ROBERT KEARSLEY & CO. 
RIPON YORKSHIRE 






































| EAST BEDFONT PRIMARY SCHOOL 


Architect: C. G. Stillman Esq., F.R.I.B.A., County Architect to the Middlesex County Council 


Lighting by FALKS 


Showrooms: 20/22 Mount Street, Park Lane, W.I. May. 5671/2 
Head Office: 91 Farringdon Road, London, E.C.1. Hol. 7654 


Branches throughout the British Isles Agencies throughout the World 


es 
@ 89-4974 













The Architectural Review November 1951 











“Fine... Let’s have 













JAMES 


make good 


METAL 
WINDOWS 





00 photo-copies 


by tomorrow !” 








W. JAMES & CO. LTD. 
Hythe Rd. Willesden Junction 
LA Dbroke 3611 N.W.10 












































Our chairman is a man of few words: he 
doesn’t believe in talking when pictures can 
tell the story. 

Whenever there’s a board meeting, client’s 
visit, or works get-together, everybody has a 
photo-printed copy of the plan, design, or 
drawing to be discussed. 

The chairman saves his breath, and the firm 
saves time and money. WEST photoprints cost 
as little as 5d. each, and can be produced while 
you wait, or in 24 hours by post. WEST copy 


anything, by various processes, and reproduce 








Including : 
LAUNDRY EQUIPMENT 


STERILIZERS on paper, cloth, cellophane, glass, or metal — in 
INCINERATORS colour if required. 
DISINFECTORS Photoprinting is a valuable business ally — it 


puts everyone in the picture and helps to put 
your story across. 


Complete steriliz- 
ing unit of recessed 
“wet type,’’ com- 
prising water, 
saline, bowl and 
instrumentvessels, 
with dual steam 
and cooling water 
control to bowl 
and instrument 
sterilizers. 





° 
photo-copies 
Please write for full details or send your work direct to 


A. WEST & PARTNERS LTD. 
Established 1888 
36, BROADWAY - WESTMINSTER -; S.W.1 


TELEPHONE: WHITEHALL 5677 





MANLOVE, ALLIOTT & CO.LTD. 
BLOOMSGROVE WORKS - NOTTINGHAM 


MANLOVES, N M 
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HARDWOOD 
FLOORS 


for schools 


Hardwoods will stand up to the strain 





imposed by hundreds of feet using them day 
after day, year after year. That is why hard- 
woods are the complete answer to economic 
floors for schools. Remember too that 


most Hardwoods are free of all control. 





There are many woods suitable including:- 


OAK - BEECH - MAPLE - YANG - PANGA PANGA 
KERUING - MISSANDA 


i 


THE HARDWOOD FLOORING 


MANUFACTURERS’ ASSOCIATION 
14, New Bridge Strect, London, E.C.4. Telephone: City 1476-7 





ASSOCIATION OF 


FLOORING CONTRACTORS 
69, Cannon Street, London, E.C.4. Telephone: City 2513-4444 


HARDWOOD FLOORS LAST A LIFETIME 














Sma 
T.A. 3868 











fire thought 


is g00d 


forethought 


Yet planning Fire Protection is so 
often a tragic afterthought 





Every property owner should realise the need for 


properly planned protection against fire. Where 
new buildings or extensions are involved the 
Architect should be consulted in the early stages 
concerning the proper disposition of fire appli- 
ances and the planned accommodation for 
them. Happily to-day, the position is improving 
and Architects are more readily called upon to 


PLAN FIRE PROTECTION BErORE A BRICK IS LAID 


We shall be pleased to co-operate with Architects, Surv’vors and Con= 
tractors, without obligation, in offering impartial 

advice on fire protecticn equipment of 
every kind. Please write 
jor fully illustrated 
particulars. 





é 

Spee 

aeesiaanees 

THE BEST KNOWN NAME IN FIRE PROTECTION. 


THE PYRENE COMPANY LIMITED, 
(Dept. AR.11) 9, Grosvenor Gardens, London, $.W.I. Tel: Victoria 3401 
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ACCOTILE 


DECORATIVE FLOORING TILES 












With eight plain and eleven marbled colours to choose from, 
Accotiles offer great scope to the architect with imagination. They 
are ideal for housing, schools, hospitals, canteens, etc., and form a 
hygienic floor attractive to the eye and easily kept clean. We are 
in a position to carry out contracts all over the country at 
very competitive prices, and are convinced that these tiles are 
the finest of their kind on the market. Please send for details. 


THE NEUCHATEL ASPHALTE CO. LTD. 
58, N“Mictoria Soreet,. London. S2w2) 
























NEUCHATEL 
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FS) eee § 


ed BES: 
A recent West-End installation. 


ROOF & WALL LININGS, SUSPENDED Because it is in the combinations of their SPECIAL FEATURES. Panels up to 4’ 0” width and pro- 
CEILINGS, INTERLOCKING PARTITION- application that we can best assist in put- _portionate lengths to suit can be used. Adequate hidden 


ING, HEAT INSULATION, ting forward proposals to give a finished __ bracing for efficient anti-sag protection. Removability of 
SOUND-QUIETENING design properly laid-out and to suit and _ panels, if desired, for access to services behind. Vee-lap- 
AND ACOUSTICAL TREATMENTS simplify the work of other Trades. bevelled edges for closed joints for concealed system. 


Early consultation on your problems and enquiries ts solicited. 


he MERCHANT TRADING (COMPANY Linnitec/ —Tetephone remote Bor 530314 


Telegrams Themetrac« 


EFFINGHAM HOUSE, ARUNDEL STREET, STRAND, LONDON, W.C.2 








Specify the original and best sliding 
door gear for all your future jobs 


Cold rolled steel tracks 
Best grey cast-iron brackets 
Maintenance-free trolleys 

















Write for drawings, catalogue and advice 




















OBTAINABLE FROM ALL BUILDERS’ MERCHANTS 


TR SALT CA A 


COBURN WORKS. COPPERFIELD STREET — 
WATERLOO 4311 TROLTRACK, SEDIST, 
(3 lines) LONDON Me) jole). Mem a 
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“ON EVERY FLOOR 
YOU’LL FIND THE 
OFFICE PARTITIONS 
AND FURNITURE 
ARE STEEL ... 


BY 
Sankey-Sheldon 


OF COURSE” 

























|] PRIORITY 
] FOR 
|] EXPORT 





























Sankev-Sheldon Limited. 46 Cannon St., London, E.C.4 





































Fou then Depot: 


Gen eg Testevood, 
Totton, 
Me Sou tha mfr fon. 


Northern Depot: 


Gladstone Street, 
Mountingdon Rd, 


York. 


Himberley Mouse, 
141%, Mollom Ziaduct Wu palllp 
C7 








Roofing, Tanking and 





‘* DURABLE REFLECTIVE ROOFING ”’ 
is a scientific mastic roofing carrying a 
twenty year guarantee and very moderate 
in price. May we send you details? 




















Aaphallee Plooring, 


Devrnipr —_— Work, and 
“Bucll-upp ” ell: Roofing 


Selefhones ; 
City; 1456/2, 4553, 6274 
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ours the problem- 
arveys the answer! 
















Whenever it is a question of “ where-to-get ” 


GILLED TUBES 


—remember Harveys. For the ‘‘ Harco’’ Mild 
- Steel ‘*Tapergil’’ Gilled Tube is superior to 
- any other form of Gilled Tubing. This type of 
Gill has no crimp, is twice as wide at the 
bottom of the Gill than at the outside edge 
and the cross section of the strip is tapered. 
For full particulars send for List A.R. 806 





























ny 4) 








The Modern Clock for the Modern School 











eV NN, 7 Ke 
No clock could be more in line with modern school 
architecture than the Smiths ‘Sectric’ Delhi, with its Prices including P.T. as follows: 
clear, easily read dial and smart but dignified appear- 6’ dial £3.19.4 
ance. It is one of the most popular wall clocks in the i eo Meolzael 
Smiths ‘Sectric’ range. Available with 12”, 9” and 6” dials 12”  £6.11.2 


SMITHS SECTRIC CLOCKS 


FAMOUS FOR AEE TIME 
SMITHS ENGLISH CLOCKS LTD Sectric House, London, N.W.2. The Clock & Watch Division of S. Smith & Sons (England) Ltd. 


Ixvii 





trong... 


Pressure proofed by _ patented 
process and tested at every 
stage. Only proven leads go 
into Venus Drawing Pencils 


iOOTH 


th 


A patented colloidal process removes 


all grit and impurities—they must 
be smooth 


ACCURATE... 


Accurate through and through—graded 
and tested by experts, Venus Drawing 
Pencils make the right mark every time 


ENUS 
Serfect PENCILS 


THE PENCIL WITH 
THE CRACKLE FINISH 





THE VENUS PENCIL CO., LIMITED, LOWER CLAPTON ROAD. LONDON. €E. 
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Take any number... 








In mass production the batch number of a lamp is an 
important reference, as from every batch, during manu- 
facture, a certain percentage of lamps is subjected 
to numerous tests. Statistical analysis of the results 
of these tests gives early warning of any tendency 
to drift from the desired standard in light 
Output, mechanical strength, life etc. You 
can therefore, take any number of 
these lamps with the assurance 
of consistently high quality 
throughout. 






F luming 
us icieny of G.L.S. lamps in an Nitiaeaas 
ing Sp 
Phere 


METROVICK LAMPS 
Quality controlled throughout manufacture 


METROPOLITAN-VICKERS ELECTRICAL CO. LTD., ST. PAUL’S CORNER, 1-3 ST. PAUL’S CHURCHYARD, LONDON E.C.4 
Member of the A.E.I. group of companies 1S/A103 


Ixs til 











aes 
MAES dee 
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\ © GI g os \\ 
oo ve s SF GEICO GC METAL CASEMENT 
8 GEO CFF GF CCGG Gr A 


ARBOLITE is supplied ina ‘‘ready for use”’ 
consistency and consequently requires no 


pre-mixing on the site. 


It works easily, points neatly and remains 
exactly as finished without shrinking, 


cracking or wrinkling. 


ARBOLITE has excellent keying properties 
Station 
e Power icity 
part of Sere athe But BA 
‘oduc i . 1. a . . . 
a nitect: 7. Cecll Howitt Co. Lid joint, adding considerably to the life of 
Archite’’- . Balfour, Be s, Ltd. 
& Sons, : 
ra Henry Hope arbolite Metal metal windows. 


t' 
out Ww! 
zed throughee ment Putty 


Authority» East 


and ensures a tight, tough waterproof 


Gla 








ADSHEAD RATCLIFFE & CO. LTD., BELPER, DERBY. Tel: BELPER 351-2 


™ TAYCO 


New Series 
DOMESTIC BOILERS 


Designed in accordance with B.S.S. Ne. 758 








Available in 7 capacities from 21,000 to 
80,000 B.T.U’s. 








Features include the patented hinged hotplate 
cover and vibratory type bottom grate, both 
of which make for cleanliness in operation. 


Approved by Fuel Efficiency Dept. 
of Ministry of Fuel and Power. 


THE ANSWER TO INADEQUATE HOT 
WATER SUPPLIES AND CHILLY KITCHENS 


Robert Taylor & Co. (lronfounders) Ltd., 


Muirhall Foundry * Larbert ° Stirlingshire 
London Office & Showrooms — 66 Victoria Street, S.W.! 
Also at Building Centre — 9 Conduit Street, W_! 
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When the project you have in 
hand requires the installation of 
central heating equipment, water supplies, or 
pipe lines for compressed air, gas, etc., you can 
depend upon Cheethams of Oldham to meet 
your needs in the most satisfactory manner. 





0 F oO L DBD H A MM 


Midlands Agent: Geoffrey E. Macpherson, Bridgford Road, West Bridgford, Nottingham. H. CHEETHAM & CO. LTD. MANCHESTER STREET, OLDHAM. 
’Phone : 89643 (3 lines). ’Grams : YARNS, Nottingham. Phone : MAIN 3881-2-3. ’Grams : HYGROLIT, Oldham. 














FANLIGHT OPENERS | 


The ‘“ELLIPTO’’ Patent and the 
*““CIRCLO”’ Patent Fanlight Openers 
are ‘‘everyway ” openers being suitable 
for lights hung at top, bottom, or pivot 
hung, opening in or out, and up to 
5 square feet in size. Both patterns 
form a perfect lock when open or 
closed. The ‘‘ELLIPTO” is malleable 
iron, Berlin Blacked or Antique 
Coppered Finish and is extremely 
robust in construction. The “CIRC- 
LO’’, being machine made from heavy 
gauge cold rolled steel, is lighter and 
cheaper but will give reliable service 
and can be specified with confidence 
where a low cost opener is desired. 
This pattern is also supplied Berlin 
Blacked or Antique Coppered Finish. 





THE “ELLIPTO” 
THE *CIRCLO” 





Boxed complete with cords, 
screws, and fixing instructions. 





MANUFACTURED BY 


TONKS (wxam Lip. star works, BIRMINGHAM, 12, 
AND SUPPLIED THROUGH ALL LEADING BUILDERS’ HARDWARE MERCHANTS. 
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ARCHITECTS 
| 
BRANCHES— 
BIRMINGHAM 
MANCHESTER 
GLASGOW 
LEICESTER 
ELECTROLUMINATION LTD. 
LAYTONS’ BUILDINGS, 
BORO HIGH ST., 
LONDON, S.E.I. Telephone: HOP 1257 
MANUFACTURERS OF COLD CATHODE TUBING 














‘ mea ee ASBESTOS qpeeau 


ARMOURED DUCTING 





%* Prompt delivery * Easily fixed 


* Competitive % Licence free 

4 % Non-corrosive and > Requires no 

acid resisting maintenance 
%* Improved method > Light in weight 

of jointing * Low thermal 

* Everlasting conductance 













ATLAS STONE COMPANY LTD. 
Artillery House, Artillery Row, London, S.W.1I. 


Telegrams: London Offices: ‘‘Atlastonco, Sowest’’. 
Telephone: ABBey 3081-2-3-4. 


Works at Meldreth, Greenhithe, Strood, Cambridge, 
Park Royal (London) and Shorne. 










E fficient 
and 
Beautiful 
Lighting 


Classical, period and modern designs 
available for home and commercial use. 
WRITE FOR COMPLETE LIST No. HL. 1476 


Fittings made to architect’s specifications. 


EDISWAN 


HARCOURT 
LIGHTING FITTINGS 


Piccadilly Hotel — 

Louis XVI Dining Room. 
Illuminated by Ediswan 
Harcourt specially 
designed 12-light 2-tier 





— poe THE EDISON SWAN ELECTRIC CO. LTD., 155 Charing Cross Road, London, W.C.2 
klazed with coloure 
Dewdrop glass. Member of the A.E.1. Group of Companies 





HL126 
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DRAWING GRAPHITE 


Hexagon, polished red, made in I7 degrees 
6B to 9H. 


DRAWING COLOUR 


with hard thin leads, made in 12 colours. 
Also 


“DERWENT 292008 


SALUTING THE CROWN 


When the Crown is required from the Tower of London for some State 
occasion, there 1s a series of ceremonies, culminating in the ‘‘ Saluting of 
the Crown”. The King authorises the keeper of the Fewel House}to 
deliver the Crown, which is brought from its steel-cased room, accom- 
panied by Wardens of the Tower, and given to the King’s emissaries who 
take it to St. James Palace. Thither$a Royal carriage is subsequently 
sent to”collect the Crown for delivery to the great robing room. 











SALES. 4* ENQUTRIES BRiTish PENS “bap BEARWOOD ROAD BIRMINGHAM 
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QANTAS EMPIRE AIRWAys 


At the new London offices of 
QANTAS EMPIRE AIRWAYS 
the manufacture of the 
removable enclosures and other 
special interior fitments was 


entrusted to 





Architects: JAMES CUBITT & PARTNERS 


MORGAN « PARTNERS LTD 


ARCHITECTURAL WOODWORK & JOINERY 


COWLEY - UXBRIDGE - MIDDLESEX 


Telephone: Uxbridge 210 & 1551 








The water and gas supplies, the electricity and telephone wiring 
in modern buildings are, as a matter of course, planned 
on the drawing board, but the clocks are too often 
forgotten. Yet in all large buildings accurate and con- 
sistent time-indication is important and it pays to plan it 
with the other services. The time-indication for the South Bank 
exhibition was planned in this way using Gibson Master-and- 
Slave clocks. There are 133 Slave clocks and Time Recorders (some 
of them specially designed for the buildings in which they are 









used), driven by electrical impulses from a single Master clock. Batteries 
charged from the mains maintain the system during power-cuts. 


Baume and Company are specialists in electrical time-indication and are always prepared to design special clocks. 





Baume & Co. Ltd. ciock ano watcu MAKERS FOR MORE THAN A CENTURY 
LONDON and LA CHAUX-DE-FONDS 
BAUME Longines Gibson 


WATCHES WATCHES TIMERS CLOCKS 
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CANTEEN, BROMLEY -BY-BOW, NORTH THAMES GAS 
BOARD. Architect : Elie Mayorcas, F.R.1.B.A., A.A.Dip. (Hons.) 


The Du-al Range covers all needs for OFFICE, SHOW- 
ROOM, FACTORY, CANTEEN, HOTEL, HOSPITAL, 
ASSEMBLY HALL, CINEMA, Etc. 


Send for illustrated catalogue 


Manufactured exclusively by: 


DARE-INGLIS PRODUCTS LTD. 


‘*‘DU-AL”’ HOUSE, BYRON ROAD, HARROW, MIDDX. 


Telephone : HARROW 5141 Telegrams : DU-AL, HARROW 











High Victorian Design 


a study of the exhibits of 1851 







by NIKOLAUS PEVSNER 


TO RUSKIN the Crystal Palace was no more than ‘a greenhouse larger than ever greenhouse was 
built’, to Tennyson the objects shown within it were ‘shapes and hues of Art divine, all of beauty, 

all of use’. Today the exhibits are considered outrageous ‘examples of the hideous and the debased’, 
but the building cannot be too highly praised; it is ‘a precept inspiring as the Parthenon, an exemplar 
vital as the Pont du Gard’, 

This complete changeabout in taste, and the contrast in the reaction to the architecture as opposed 
to the design of 1851 amongst critics of 100 years ago is as puzzling as that amongst critics of today. 
Obviously there is a problem here, and it is that problem which Dr Pevsner, our most eminent 
critic of both architecture and design, attempts to solve in the present volume. He finds his 
solution in a penetrating and detailed examination of a selected 120 1851 exhibits. Why did, 
for instance, some of the most intelligent critics admire unreservedly the machine carving of 
Gothic ornaments on a church screen? What frame of mind can explain the Irish bog-oak 
chair with its two arms formed by wolf-dogs, one at ease and recumbent, the other infuriated 
and sitting up so that nobody could use the chair in comfort? In answering many such questions 
Dr Pevsner arrives at certain conclusions which go far in explaining the mentality of the mid- 
nineteenth century, not only in matters aesthetic, but also in many other matters. 

Size, crown 8vo., bound in full cloth boards, with 162 pages containing over 120 illustrations, and with 
a jacket in colour designed by Gordon Cullen. Price 12s. 6d. net, postage 4d. From Dr Pevsner’s book : the Irish bog-oak chair. 
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The WHOLE of 
Doth worlds 


Good looks and good engineering in this stylish Mazda fitting 





THE MAZDA F1214 is now firmly established | THE MAZDA F1214 twin-lamp fitting 
: above and single lamp fitting below are 
as a favourite. Architects, consultants and designe to give a good working 
(dow! ') light, but enough light 
sidev and upwards for the bright- 
it in its twin or single lamp version because | ness of the fitting to blend in with 
light-coloured ceilings 


estate departments are continually specifying 


End-to-end mounting is greatly 
simplified by interlocking end-castings 
incorporating a knock-out which 
provides a through wire-way. 


it is a classic example of the way in which 


and surroundings 


sound engineering can be happily married to 


an attractive appearance. It looks essentially ; se chile salah 
‘onstruction is of sheet steel wit 


reeded ‘ Perspex’ side-screens. Metal 
louvers are instantly detachable for 
lamp maintenance. Starter-switches 
can be replaced without removing any 
part of the fitting. 


right in shops and showrooms, hotels, banks, 


public buildings, offices and, indeed in any 





setting where style is important. 


There are two fixing entries for 


. @ For leadership in lighting conduit or chain suspension and a Finish is in stone-coloured enamel 
y with white reflecting surfaces. For 


VA central fixing point for BESA box 
ess say Mazda entry. use with either one or two Mazda 
REALITIES ROT 








tHE BRITISH THOMSON-HOUSTON CO. LID Auxiliary gear is assembled in back 80 Watt 5 ft. fluorescent lamps. 
Crown House, Aldwych, London, W.C.2z channel and ready-wired toa connector Write for Descriptive List No. 
(Member of the A.E.1. Group of Companies) M4359 block. 9630-1 which gives full particulars. 





The recently completed Nurses’ Residence 
for Jersey's General Hospital has been 
roofed with PAROPA, providing a durable, 
waterproof and pleasant recreational facility 
for the Staff. 

PAROPA roofing is attractive, permanent, 
non-slip and a good insulator. Laid in situ 
to any area, shape or angle, PAROPA can 


«pene oe 


Architects: Grayson and Le Sueur, F/A.R.1.B.A. 


be applied to any wood, brick or concrete Roof of Nurses’ Residence, General Hospital, Jersey, in- 
surface. ‘ sulated and waterproofed with PAROPA and finished in 
Home and Overseas enquiries are invited. Granolithic. 





FRAZZI LIMITED Specialists in roof and floor construction 


LENNOX HOUSE, NORFOLK STREET, STRAND, LONDON, W.C.2 Telephone TEMPLE BAR 5371 
and at DUTTON ROAD, SHEFFIELD, 6 - - - - Telephone SHEFFIELD 44798 


ROBERT KIRK, LTD., Exchange St., Belfast. J. & W. HENDERSON, LTD., 93, West George St., Glasgow, C.2. MURPHY BROS., 3, Castlewood Avenue, Dublin, Eire 








Agents : 
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MEICO 
CH ode 
LIGHTING 





IM | ) }) Designed to new trends, Cold Cathode offers scope in decoration and charm 


and combines the advantages of instant starting, greater efficiency, long 
WOOTTON MOUNT lamp life and their ability to operate on reduced voltage supply. 


OLD CHRISTCHURCH ROAD A large range of industrial and decorative units available. 
BOURN EM OUTH BRANCHES: LONDON +: LEEDS - GLASGOW 




















a, 


Typical Heavy Duty Installations by __ Kitchen at British Electricity 
| Authority Headquarters 


= — The Jackson Electric Stove Co. Ltd. are proud to 














(No. 4) announce that the principal kitchen at B.E.A. 
Headquarters is Jackson equipped. The illustration 
shows a section of the main kitchen and the following 
Jackson equipment specially finished in cream and 
black high quality vitreous enamel— a two-Pan Fish 
Fryer, Steaming Oven, Grill, Hot Cupboard and a 
No. 6D Double Oven Cooker, In addition a 10 ft. 
Hot Cupboard is installed in the servery. 

The equipment serves a dining-room for a maximum 
of 100 persons and the total loading is 76 kW. 


achSON, 























= . BOILING PANS - BAINS MARIE . CHEFS’ 

en | |) RANGES . GRILLS . HOT CUPBOARDS 

STEAMING OVENS . FISH FRYERS - URNS 
PASTRY OVENS - ROASTING OVENS 


THE JACKSON ELECTRIC STOVE CO. LIMITED, 143 SLOANE STREET, LONDON, S.W.1J. SLOANE 6248 
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-+ that an important con- 
tributory factor to the 
safety and dependability 

of any new building is the 

use of ASHTON cables 
and flexibles for all lighting and 
power duties. 









ASHTON cables and flex- 
ibles are manufactured to 
BSS. No. 7.1946, amend- 
ment No. 3. August 1949 
PD. 947. 











CABLES & FLEXIBLES 


AERIALITE LTO. CASTLE WORKS, STALYBRIDGE. CHESHIRE 











QANTAS 
EMPIRE AIRWAYS 


PICCADILLY 
Architects: James Cubitt and Partners 


(Featured in this issue) 


Dunlop Rubber Flooring 
supplied and laid by 


SEMTEX LTD. 


A Dunlop Company 
COMPREHENSIVE FLOORING SERVICE 





———— 


185-187-189 Finchley Road, London, N.W. 3. 
Maida Vale 6070 
Telegrams : Semtex, Haver, London. 


Telephone : 






ISE/C22. E.T.U. 





THIS IS A NEW GUIDE BOOK which neither practising architects 


afford to ignore. In his introduction Mr. McCallum outlines the 


buildings worthy of careful study. 









a pocket guide to MODERN 
buildings in LONDON 


by IAN McCALLUM 


THE ARCHITECTURAL PRESS 9-13 QUEEN ANNE’S GATE WESTMINSTER 





nor serious students of architecture, nor, for that matter, the layman, can 


development of architecture over the past century. In the following ninety 
pages he illustrates and describes the most significant modern buildings to be 
seen within seven miles of the centre of London, from Crawford’s Offices 
in Holborn (1929) to the Royal Festival Hall on the South Bank (1951) 

and including—among other types—department stores, flats, health centres, 
permanent and temporary houses, offices. The book is compiled and 
arranged in such a way as to enable readers to find their way easily to the 
buildings discussed. For their convenience it is divided into four sections: 
North-west London, North-east, South-east and South-west; and full 
details of bus and L.T. railway routes are provided. The book is completed 
by a bibliography and comprehensive index, listing more than ninety 


Bound in stiff board cover. Size 5}” by 4%”. 128 pages with 36 illustrations, 
5 maps, a bibliography and 3 indexes. Price 3s. 6d. net, postage 2d. 












The ‘LITTLE THEATRE?’ in miniature. 


Bassett-Lowke are masters in producing true-to-life scale models, so 
detail perfect that they create the very atmosphere of the real thing. 


The illustration shows a scale model of the proposed Assembly Rooms 
and Little Theatre, Gloucester, made by us to the order of the Gloucester 
Corporation. 


If you have any project in mind that would be helped by bringing it 
to life in model form, we can be of great service to you. 


We shall be pleased to send our brochure SM/56 ‘‘Scale Models 
for Publicity and Exhibition’’ free to executives or purchasing 
agents. 


BASSETT-LOWKE LTD. 


Head Office and Works 


NORTHAMPTON 


London Showrooms: 112, High Holborn, W.C.I. Manchester: 28, Corporation St. 
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By E. F. MacTaggart, B.Sc., A.R.C.S., 
M.I.Chem.E.; and H. H. Chambers, Ph.D., 
A.R.GS., D.1.C., A.R.I.C. This book by 








applications in the building, furnishing 
an authoritative technical guide for 


and other industries. The book is pro- 
fusely illustrated with colour photographs, 
industrial designers, architects and build- 
BR U | L D I N G ers and everyone concerned with the 
plastics industry and its products. 60/- net. 
Pitman, 


coloured Isotype charts and drawings, 
Parker St., Kingsway, London, W.C.2 














two leading experts gives a detailed and 
and includes a useful glossary of technical 


up-to-date account of the chemistry and 
TI S manufacture of plastics, and of their 
terms and a list of trade names. It is 
iO) MOL OR. | OMe [PHitins] 


INSTALLATIONS 


All enquiries to: 


PHILIPS ELECTRICAL LTD., pepr. ELA AMPLIFIERS 
Century House, Shaftesbury Avenue, London, W.C.2 


OR 


C. W. CAMERON LTD. (Sole Distributors for Scotland) 
67, Oswald Street, Glasgow, C.1 











Vent-Axia 
for Better Air 
Conditions 





Simplest 
form of controlled Te . 
ventilation 7-7 ba 


VENT-AXIA LTD. 9 VICTORIA STREET, S.W.|I 
ABBey 6441 (7 lines). Glasgow, Manchester, B’ham, Leeds 














specify modern 


<> heating 


& cooking equipment 










ESSE manufactures include a full range of the 
most modern heavy-duty cooking equipment: 
Boiling Pans, Steaming Ovens, Hot Closets, 
Carving Tables, Fish Fryers, Water Boilers, 
Calorifiers, etc., for steam, gas and electricity. 
ESSE Cooking Equipment is frequently in- 
stalled along with ESSE Heat Storage Cookers 
which give continuous cooking service day 
and night with outstanding fuel economy. 


The ESSE COOKER CO. 

Proprietors: Smith & Wellstood Ltd. Est. 1854, 

Head Office & Works: po Scotland. 

London: 63 Conduit St.. 

and Liverpool, ~ metro at Glasgow. 

Agent in Eire; Mr. D. A. Baird, 107, Amiens St., Dublin. 
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Simplette Sprinklers bring modern 


sewage purification methods to 
isolated communities. Over 600 
installed. Details of plants suitable 
for from 4 to 300 people are given 


in a new booklet—free on request. 


AMES CROSTA MILLS & CO, LTD. 
MOSS IRONWORKS - HEYWOOD - _LANCS. 


ET I Tew oma 











Ingram Farm Estate, Bexhill, 
Architect : Bexhill-on-Sea Borough Council, 
Dampcourse : Standard Astos. 


Astos dampcourse is designed to fulfil a// the demands 
imposed by modern conditions, from the high load factors 
in multiple-storey urban construction, to the normal movement 
stresses encountered in rural buildings on new land. 

In 24 lineal feet rolls and in all wall widths up to 36 inches. 
Send for descriptive leaflet No. 555 on standard and lead- 
lined Astos Dampcourse. aides, 






Seé the RUBEROID STAND, 
No. 307, ROW Q, at the 
BUILDING EXHIBITION. 


100% MINERAL erty, 
ts DAMPCOURSE gx 
THE RUBEROID CO., LTD., eet Ce 

104 COMMONWEALTH HOUSE, “ae 
NEW OXFORD STREET, A permanent barrier 
LONDON, W.C.1 against. rising damp 








For Conferences 
and Conventions 


Many important industrial 
associations and conce*ns have 
held pleasurable and successful 
gatherings at the Branksome 
Tower Hotel, which needs no 
introduction to most Directors 
and Executives in the spheres of 
business and commerce. An 
unusual excellence of cuisine and 
of wines, and a high degree of 
comfort and service can be 
expected, and will be found. 
Discussions and decisions are the 
easier in such an atmosphere. 
To interested enquirers will be 
sent with pleasure quotations, 
and any further information 
desired, together with a list of 
important conferences held in 
recent months at this Hotel. 
Appreciative comments 
were received thereafter, 
without exception, from 
the chief executives concerned. 


Bookings are invited from mid October onwards, and enquiries 
shouldbe addressed to T. H. V. Haydon, Managing Director. 


Branksome Tower Hotel 
BOURNEMOUTH 
@ The Leading British Hotel outside London 


Telegrams: Branksome Tower, Bournemouth Telephone: Bournemouth 4000 











The best from Scandinavia— 





Photograph by Heal’s of London, 


Fritz Hansens Eftl., Copenhagen. 


en 


imported by 


FINMAR LTD 


12-16 HOLBEIN PLACE, SLOANE SQUARE 
LONDON, 


S.W.1 + Telephone Sloane 5565 
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BOOKS FOR CHRISTMAS 


A. selection from 
THE ARCHITECTURAL PRESS 


The Unsophisticated Arts drawn and described by Barbara Jones 


WHAT IS UNSOPHISTICATED ART, the vernacular art of England? Barbara Jones has made 
it her pleasure to seek and find it, describe and explain it, draw and photograph it in many 
places, likely and unlikely, for many years past: it is the art of the fairground showman, the 
painter of canal boats, the week-end bungalow owner, the toy maker, the wedding cake 

baker. The range of her search is best shown by a short list from the book’s thirteen chapters: 
Taxidermy, Seaside, Tattooing, Toys, Festivals . . . Full cloth boards; coloured tops. Size 9} ins. by 
7% ins. 192 pages with over 200 illustrations in colour, half-tone and line. Price 255. net, postage 8d. 





Price 125. 6d. net, postage 5 


London Night and Day: a guide to where the 
other books don’t take you, illustrated by Osbert 


Lancaster; edited by Sam Lambert 


THIS UNUSUAL GUIDE BOOK covers a wider range in its 100 close-set 
pages than any comparable volume. It reveals the hidden, secret, under-the- 
surface London by taking the reader round the 24 hours of the clock with 
suggestions where to go, what to do, for each hour. Osbert Lancaster’s 
witty, evocative drawings support the text. Stiff card. Size 54 ins. by 8% ins. 
100 pages with over 40 drawings and a colourful cover by Osbert Lancaster. Price 


35. 6d. net, postage 3d. 
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High Victorian Design: a Study of the Exhibits of 1851 by Nikolaus Pevsner 


IN 1851, WHILE CRITICS WERE unanimous in their praise for the objects exhibited in the Great 
Exhibition, they were equally unanimous in their scorn for the building itself, the Crystal Palace. 
Today the exhibits are considered to be outrageous ‘examples of the hideous and the debased’, but 
the building cannot be too highly praised. This complete changeabout in taste, and the contrast in 
the reaction to the architecture as opposed to the design of 1851 amongst critics of a hundred years 
ago, is as puzzling as that amongst critics of today. Obviously there is a problem here: Dr Pevsner 
attempts to solve it in this — volume. Size 74 ims. by 5 ins. 160 pages with 120 fine line engravings. 
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OTHER RECENT BOOKS 


A Pocket Guide to Modern Buildings in London by lan McCallum 

A NEW GUIDE BOOK for all interested in modern architecture. Mr 
McCallum illustrates and describes the most significant modern buildings 
within 7 miles of Charing Cross, and gives full Secions for finding them. 
Stiff board cover. Size 5% ins. by 4% ins. 128 pages with 36 illustrations, 5 maps, a 
bibliography and 3 indexes. Price 35. 6d. net, postage 2d. 


Sweden Builds: Its Modern Architecture and Land Policy, Background 

Development and Contribution by G. E. Kidder Smith. With an 

introductory chapter on Land Usage by Sven Markelius 

A COMPREHENSIVE and beautifully illustrated survey of contemporary 
Swedish architecture in which every aspect of the moderr movement is 
examined. Full cloth. Size 11% ins. by 84 ins. 280 pages with 7 pages in full colour 
and nearly 700 monochrome illustrations. Price 455. net, postage 15. 1d. 


Exhibition Design edited by Misha Black, 0.B.E. 
THIS BOOK EXAMINES and illustrates, comprehensively and in detail, 


the technique of exhibition design. Each chapter is written by an expert in his © 


own field. Full cloth boards. Size 9 ins. by 74 ins. 188 pages with 274 illustra- 
tions. Second, revised, edition. Price 255. net, postage 9d. 


The City of London: a record of Destruction and Survival, with a report 

on Reconstruction by the planning consultants: C. H. Holden and W. G. 

Holford 

THE sToRY of the development of the City of London from Roman 
times to the present day, including the first comprehensive illustrated record 
of the 1940-45 bomb damage and showing in full the consultants’ proposals 
for reconstruction. Gordon Cullen, in a series of drawings, shows what the 


_ 


reconstructed City might be like. Backram, gold blocked. Size 9% ins. by 74 ins. 
341 pages with over 360 illustrations, maps, etc. (40 in colour). Price 255. net, 
postage 11d. 


Parliament House: the Chambers of the House of Commons by Maurice 

Hastings, Ph.D. 

THE story of the House of Commons from 1547 to the present 
day. Cloth boards. Size 84 ins. by 54 ins. 200 pages with 78 illustrations. Price 
125, 6d. net, postage 6d. 


Foundations for Houses and Other Small Structures by W. H. Elgar, 
M.A., M.Eng., A.M.I.C.E., F.R.LC.S. With Forewords by Noel Dean, M.A., and 
James Macgregor, M.A. 


Size 8hins. by shins.92 pages with 51 line illustrations. Price 125. 6d. net, postage 5d. 


Building Materials by Cecil C. Handisyde, A.R.1.B.A. With a Foreword 
by A. H. Moberly, Chairman of the Text and Reference Books Committee 
of the R.I.B.A. 

THE FIRST OF THREE books on building construction to be pub- 
lished at the recommendation of the Text and Reference Books Committee 
of the r.1.B.A. Cloth. Size 9} ins. by 6 ins. 336 pages with 58 diagrams and photo- 
graphs. Price 255. net, postage 8d. 


New Ways of Building, edited by Eric de Maré, A.R.I.B.A. 

A NEW BOOK ON ALL ASPECTS of building construction, written by 
a group of authors, each a specialist in his own subject. Cloth. Size 9} ins. by 
7h ins. 256 pages with over 200 illustrations. Second, revised, edition. Price 305. net, 
postage 8d. 


a complete illustrated catalogue will be sent on application: 
THE ARCHITECTURAL PRESS, 9-13, Queen Anne’s Gate, SW1 
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